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III.

Syllabus of Record
Catalog Description
THTR 371 Musical Theater History 3 class hours
0 lab hours
Prerequisites: None 3 credits
(3¢-0I-3cr)

Surveys the development of musical theater as a performing art form in America.
Examines the ways musicals both reflect and embody values, tastes, and trends from
their respective historical eras. Explores musical theatre from historical, political, social,
and aesthetic perspectives. Focuses on the beginnings of musical theater to the present
with emphasis on the cultural development and impact of the art form.

Course Outcomes:
Upon successful completion of this course, students will be able to:
1. Identify the aspects of the musical that make it a uniquely American art form.

2. Chronicle the important musicals that helped further the form and structure of the
musical.

3. Understand the musical as a collaborative art form shared among the composer,
lyricist and librettist.

4. Understand the musical as a collaborative art form when it is theatricalized and
produced, made possible by the contributions of the director, choreographer, musical
director and performer.

5. Analyze and form an opinion of a musical using one’s own knowledge and
interpretation.

6. Convey an understanding of the musical in the context of the cultural, political and
social environment in which it was originally written.

Course Outline:

Each week of instruction typically includes guided listening and evaluation of musical
tones, styles, and lyrics in excerpts from the American Musical Theatre canon in a
chronological fashion. Students will be encouraged to respond and draw their own
opinions based on the curricula being introduced. Given the inter-related nature of the
course content, many activities will incorporate several features of the course objectives
simultaneously. The instructor will identify specific areas of focus in each session, and
encourage reflective awareness.



VIIL.

VIII.

C. Development of listening and evaluation skills by listening and responding to chosen examples
as well as to Stage and Screen, a weekly New York based musical theatre program. (8 hours)
Exploration of the range of styles in musical theatre. (8 hours)

E. Examination of the American Musical Theatre canon in a political, social, and cultural context.
(10 hours)

F. Final Exam/Showing — During Final Exam Week (2 hours)

Evaluation Methods

20% Attendance, Preparation, Attitude, Participation, maintaining concentration and actively
engaging in listening and analyzing the music, lyrics and the libretto of a particular musical.

30% Midterm paper and weekly reflective emails.

40% Final project/paper demonstrating application of learned skills and techniques to analyze,
and/or perform scenes from, the musical theatre canon, to research and produce a paper on a known
musical, composer, director, actor, or choreographer with a body of work in musical theatre, or to
function as a composer/lyricist and create two new musical theatre songs, all with accompanying
paperwork.

10% Quizzes

Grading Scale
Grading Scale: A: 100-90% B:80-89% C:70-79% D: 60-69% F: <60%

Course Attendance Policy:

The University expects students to attend class. Students may incur the equivalent of one week’s
unexcused absences without penalty. Subsequently unexcused absences will lower the student’s
grade at the discretion of the instructor.

Required Textbooks

Miller, Scott. Strike Up the Band: A New History of Musical Theatre. Heinemann Drama,
2006.

Special Resource Requirements
None
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Course Analysis Questionnaire
THTR 371 Musical Theater History

i : _ Details of th rse

Al.  This course is designed for majors in the BA in Musical Theater Program. This course
offering is being created as part of a strategic review of the Department’s Curriculum.
There are currently no other courses in the department curriculum designed specifically
for majors to gain a comprehensive knowledge of the history of musical theater. This
required course will survey the history of musical theater from its beginnings as an
entertainment and art form through the present day.

A2.  This course does not require changes in existing courses.

A3.  This course has been offered as a special topics course in Spring, 2011: 22 students.

A4. This course is not intended to be dual level.
A5. This course is not to be taken for variable credit.

A6. Similar courses are offered at the following institutions, among others:
University of Minnesota, Duluth, Musical Theater History
Temple University, American Musical Theater History
University of Washington, American Musical Theater
Syracuse University, History of Musical Theater

A7.  This course is designed to meet the competencies described in the National Association
of Schools of Theatre (NAST) Handbook 2014 for students in a BA Musical Theater

Degree.
ion B: _Interdiscipli Implication

B1.  This course will be taught by one instructor.
B2.  The content of this course does not overlap with any other at the University.
B3.  This course is not cross-listed.

i : _ Implementation

Cl. No new faculty member is required to teach this course. The course offering is being
created as part of a strategic review of the Department’s Curriculum. This review has
taken account of current Department complement and been structured accordingly.
This course will be counted as one preparation and three hours of equated workload.



C2.

C4.
Cs.
Cé6.

c7.
C8.

A.

Other resources:

Current space allocations are adequate to offer this course.
No special equipment is needed for this course.

No laboratory supplies are necessary for this course.
Library holdings are adequate.

No travel is anticipated.

canoo

No grant funds were necessary to provide the resources for this course.

This course will be offered every four semesters.

One section will be offered at a time.

Up to 20 students can be accommodated in this class in which students do a considerable
amount of writing.

No professional society recommends enroliment limits or parameters for this course.

This course could involve the use of distance education, either in hybrid or completely
DE form.

Miscellaneous

No additional information is necessary.



Grading Criteria for Participation:

A = Excellent. Always well prepared; extensive outside preparation. Actively pursues
improvement and highly self motivated. Student makes significant growth in skills and
knowledge during semester. Active, positive contributor to class. Punctual, always present.

B = Good to Excellent. Always prepared; notable outside preparation. Pursues improvement and
self motivated. Notable growth in skills and knowledge during semester. Positive contributor to
class. Punctual, always present.

C = Acceptable to Good. Generally prepared; acceptable outside preparation. Interested in
improvement and often self motivated. Shows some growth in skills and knowledge during
semester. Often contributes to class. Punctual, always present.

D = Unacceptable to Acceptable. Often not prepared; shows little outside preparation. Shows
little interest in improvement and is rarely self motivated. Very little skill and knowledge growth
during semester. Seldom contributes to class and has negative attitude. Sometimes late; some
absences.

F = Largely Unacceptable. Rarely prepared and lacks adequate outside preparation. Virtually
no interest in self improvement and not motivated. Virtually no growth in skills and knowledge.
Does not contribute to class; negative attitude. Not punctual; several absences.
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