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Syliabus of Record

L Catalog Description

THTR 231 Improvisation and Creativity 3 Class Hours
0 Lab Hours
Prerequisites: THTR 140 Foundations of Performance 3 Credits
or consent of instructor {3c-0l-3cr)

introduces short- and long-form improvisation techniques and scene practice. Explores an
overview of improvisatory styles and practitioners. Analyzes how social mores, world events, -
and prevailing attitudes shaped and continue to shape the world of improvisational theater
throughout theater history. Studies and practice culminate in final improvisation performance
project.

Il Course Outcomes

Upon successful completion of the course, students will be able to:

1. Apply improvisational games, exercises, and techniques to acting scene work

2. Initiate and participate in short-form improvisational games for team-building and
entertainment purposes

3. Utilize long-form improvisational exercises to develop characters, themes, and entire scenes

Incorporate improvisational skills in a performance situation in front of an audience

5. Use improvisational foundations for writing comedy sketches, stand-up routines, and short as
well as full-length plays

6. Implement improvisational techniques in other professional, academic, and daily living
situations

7. Acquire skills to lead and teach improvisation exercises

&

1. Course Outline:

Each week of instruction typically includes the study and implementation of improvisation
techniques, both in the form of “short-form” games (tasks with a time limit and a specific, usually
comic goal) and “long-form” scenes with more fully developed characters and conflicts. Students will
be encouraged to question and draw their own conclusions about established improvisational styles
and “rules,” and they will further be encouraged to use these rules and styles to take initial steps to
creating their own theater work. The course content is inter-related as well as cumulative, and many
class activities will incorporate several course objectives simultaneously. The instructor will identify
specific areas of focus in each session, and encourage individual and group reflective awareness.

A. Instruction in the games, warm-ups, and foundations of long-form improvisation (6 hours)

B. Exploration of choices, offers, and individual status, as well as working with partners and
small groups (6 hours) »

C. Establishing group dynamics, developing the environment of play, listening and responding,

and giving and taking in a performance format (6 hours)

D. Exploration of scene foundations, scene building and heightening (7 hours)

E. Exploration, discussion, and analysis of improvisation history (7 hours)



F. Exploring and implementing the “Harold” format of long-form improv performance,
developing related scenes and integrating games into a performance (10 hours)
G. Final Exam/Performance during Final Exam Week (2 hours)

Total: 44 instruction hours

. Evaluation Methods:

40% Attendance and critiqued participation, maintaining focus and using cumulative material
to build partner and team relationships throughout the semester

10% Student presentations of improv-related historical material and assigned reading
25% Midterm presentation
25% Final presentation

V. Grading Scale
A 100-90%; B 89-80%; C 79-70%; D 69-60%; F 59-0%
VI, Attendance Policy

Given the experiential, physical nature of the material, consistent attendance is encouraged by point
weighting in Grading Scale. Definition of allowable absence is three class hours.

Vil. Required Texbooks

Johnstone, Keith. impro. New York: Routledge, 1989.

VIll.  Special Resource Requirements
None
IX. Bibliography

Besser, Matt, et al. The Upright Citizens Brigade Comedy Improvisation Manual. New York:
Comedy Council of Nicea, LLC, 2013.

Boal, Augusto. Games for Actors and Non-Actors. New York: Routledge, 2002.

Halpern, Charna, et al. Truth in Comedy: The Manual for Improvsiation. Colorado Springs, CO:
Meriwether Publishing, 1594.

Hauck, Ben. Long-Form Improv: The Complete Guide to Creating Characters, Sustaining Scenes,
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Press, 2004,
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Salinsky, Tom, and Deborah Frances-White. The Improv Handbook: The Ultimate Guide to

Improvising in Comedy, Theatre, and Beyond. New York: Bloomsbhury Academic, 2008.
Spolin, Viola. Improvisation for the Theater. New York: New Albany Press, 2013.

---. Theater Games for the Classroom. Chicago, IL: Northwestern University Press, 1986.

Tavares, Greg. Improv for Everyone. Charleston, SC: M&L Books, 2012.
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Course Analysis Questionnaire
THTR 231 Improvisation

Section A: Details of the Course

This course is designed for majors in the BA in Theater Program. This course offering is
being created as part of a strategic review of the Department’s Curriculum. There are
currently no other courses in the department curriculum designed specifically for majors
to gain a comprehensive knowledge of improvisation.

This course does not require changes in existing courses.
This course has been offered as a special topics course in Spring 2012, with 14 students.
This course is not intended to be dual level.
This course is not to be taken for variable credit.
Similar courses are offered at the following institutions, among others:
Improv, Santa Clara University
Improvisation: History, Theory, and Practice, University of Pennsylvania
Improvisational Acting, Quinnipiac University
Improvisation, Pepperdine University
This course is designed to meet the competencies described in the National Association |
of Schools of Theatre (NAST) Handbook 2014 for students in a BA Musical Theater
Degree.

ection B: _Interdisciplin Implications

Bi.  This course will be taught by one instructor.

B2.  The content of this course does not overlap with any other at the
University.

B3.  This course is not cross-listed.

Section C: __Implementation

C1l.  No new faculty member is required to teach this course. The course
offering is being created as part of a strategic review of the Department’s Curriculum.
This review has taken account of current Department compiement and been structured
accordingly. This course will be counted as one preparation and three hours of equated
workload.

C2.  Other resources:

a. Current space allocations are adequate to offer this course.

b. No special equipment is needed for this course.

o No laboratory supplies are necessary for this course.
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d. Library holdings are adequate.

e. No travel is anticipated.

C3.  No grant funds were necessary to provide the resources for this course.

C4.  This course will be offered every four semesters.

C5.  One section will be offered at a time,

C6. Upto1l6 students can be accommodated in this class.

C7.  NAST does recommend enroliment limits on "studio” courses. The standard is that,
"When individual faculty attention to individual student work is required during class,
class size shall be such that students can receive regular critiques of meaningful
duration during the regular class period." NAST Guidelines recommend, "Classes in
creative work generally should not exceed 16 students.”

C8.  This course is not a distance education course.

Miscellaneous

No additional information is necessary.



