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Course Sy!labus: MH 101, Introduction to Music
(UWUCC Format)

Date Submitted:  January 22, 1990

. Submitted by: Richard Thorell, In consultation with Willlam Becker,

Laurence Perkins, and Jan VanSteenkist

Depariment: Music

V.

Course Description

Number and title: MH 101, Introduction to Music

Credit hours: 3

Prerequisites: None

Catalogue Description:
Course presumes no technical background but does utilize the
varied musical experlience of each Individual to help extend
interest as far as possible. Attendance at various concerts
of university organizations, cultural |ife events, and
visiting artist concerts is required to augment |istening
experience of students.

Course Objectives

1. Provide students with a rudimentary technical foundation
- for the understanding of primitive, folk, popular, and
art music of all cultures.

2. Acquaint students with the styles and representative
compositions of the historical periods of Western art
musice.

3. Generate student Interest In global sociology through
the study of the musics of world cultures.

4. Acqualnt students with the distinguishing aspects of
the music of each culture studied, Including social
function, musical style, and developmental trends.

Course Outline

The course outline varles by Instructor with different but
equally valid ways of meeting the same goals. The two basic
approaches used are the historical/stylistic and the ethno-
musicological. An example of each Is attached.

Evaluation Methods ' e e

The course Is taught in large sections, and evaluation Is by ..
multiple choice examination.. Recital attendance Is factored . = -

Into the grade differently by the various instructors. :- - *"é“‘-‘



Course Syllabus (UWUCC Format), cont.

V.

Vi.

Required Textbooks, Supplemental Texts and Readings
Each instructor requires a text such as:

Kerman, Joseph. Listen, brief edition, New York: Worth
Publ ishers, Inc., 1987.
Perkins, Laurence. oM

Understanding. Unpublished, 1988.

The matter of supplemental material s dealt with In part 111,
C of the Liberal Studies Course Approval Request Form. In
brief, our MH 101 listening Iist Includes approximately 45
separate musical examples, both excerpts and complete works.

Special Resource Requirements

Attendance at musical events and the availability of such events
are conslidered essential by all Instructors, and each takes

- steps to see that students avail themselves of this opportunity.

Some do this with an absolute requirement, others by bullding
incentives Into the grading system so that students "choose"
to attend.

Audlo and visual aids are also necessary to the successful
Implementation of MH 101. Unfortunately we can term our
facilities and equipment only minimally adequate In this
regard. While the room where most MH 101 sections Is taught
is furnished with a record player and cassette deck, this
equipment Is aging and is frequently In need of repair. The
Music Department as yet has no CD player for Instructional
use, nor any sllde projectors. One bright spot In this
picture Is the recent Installation of a large screen video
cassette player In the classroom.



LIBERAL STUDIES COURSE APPROVAL REQUEST

Basic Information

A. Knowledge Area: Fine Arts

B. Regular or Provisional Approval: Not Applicable

C. Current General Education Course for Which the Proposed
Course May Substitute: MU 101 (Introduction to Music)

Which Liberal Studies goals will your course meet?

The Literal Studies goals which MH 101 (Introduction to Music)
will meet are:

A. Intellectual Skills and Modes of Thinking:

1. Inquiry, abstract logical thinking, critical analysis,
synthesis, decision making, and other aspects of the
critical process. (Primary Goal)

The Instructor and the student will examine
particular musical works In terms of their unique
style characteristics--the nature of the rhy+thm,
dynamics, tonal color, melody, harmony, texture,

and form~-that distinguish them as representative

of a particular musical style and as distinct from
works of other historical style pericds. Relation-
ships are drawn between each musical style and the
broader culture of which that style Is representative.
This can Include general artistic styles as well as
political, economic, and philosophical considerations.

2. Literacy--writing, reading, speaking, |lIstening. (Primary
Goal)

The Instructor emphasizes active listening to a

broad range of musical styles and many specific

musical works. Both the Instructor and the text
provide detalled guidance for this activity.

4. Historical consciousness (Secondary Goal)

As indicated In the above answers, the Instructor
continually seeks to define the characteristics of

- different-musical styles and then relate them to
the historical period of which they are representative.

7. Aesthetic mode of thinking (Primary Goal)

The instructor cannot dictate taste, but by
providing the intellectual basis for the under-
standing of art music he hopes at least to
influence that taste in a positive manner. By
focusing on selected "musical moments" of our
culture the instructor hopes to inculcate a
greater appreciation for our tradition of
western art music.



B. Acquiring a Body of Knowledge or Understanding Essential to an
Educated Person (Primary Goal)

Students must learn something about the elements
of music (rhythm, dynamics, tone color, melody,
harmony, texture, and form), the characteristics
of different musical styles (including non-western
music), and representative works.

Does your course meet the general criterie for Llberal Studies?
MH 101 will meet these criteria as fol lows:
A. Equivalency in a "multiple-instructor" course:

All who teach the course will exchange statements of
how they Intend to meet the "General Criteria for
Liberal Studies." Such a statement usually takes

the form of a course syllabus. Once each semester
there will be a formal meeting of those currently
teaching the course to discuss the fulfillment of our
commitment to the criterie.

B. Contributions of ethnic and racial minorities and wcmen:

The Influence of ethnic and raclal minoritles on

our musical culture Is well documented and receives
speclial emphasis In our course. Examples are the
importance of both Central European folk music and
Arab music in the works of Bela Bartck, the Javanese
gamelon in the music of Claude Debussy, the artifacts
of Black African and American Indian cultures in the
"Primitive" and "Cubist" movements of the early
twentleth century, and of course the central role of
Black Americans in the area of jazz. In the selectlons
of MH 101 with an ethnomusicolcgical organlzation,
the non-Western musical sityles mentioned above are
considered within the context of their Individual

cul tures.

The first composer mentioned in our text (Kerman) is

a woman, Hildegard of Bingen (1098-1179)., In a brief,
one semester course In which a survey of musical styles
Is only one component, there Is time to give mention
only to those composers who best epitomize the various
musical styles. For varlous historical reasons these
tend to be men. However, when considering musical
performance and the Important area of performance
practice, it is qulte another matter. This aspect of
music recelves great emphasis In our course In the
persons of such leading performers as Emma Kirkby,
Marilyn Horn, and Joan Sutherland



C.

D.

E.

Supplementary readings:

I £

For this course 1t makes good sense to consider the
Iistening component as the appropriate non-textbook
activity. All sections employ extensive |istening
ITsts requiring approximately five hours to hear only
once, and to achieve a reasonable level of aural
comprehension probably no fewer than five or six
exposures 1o each item on the |ist could be deemed
sufficient. For much of this material printed
listening guides exist. Some of the listening
selections are excerpts of larger works, but others
are major complete works (e.g., Beethoven's Symphony
No. 5). In addition, live performances which students
are encouraged to attend regularly feature complete
works of chamber and symphonic music or even opera.
If the purpose of this requirement is for students to
experlence the genre appropriate to the field, then
hearing "substantial works" of music should be
preferable to reading |iterature about it.

this Is an Infroductory course, how Is it different from

what Is provided for beglinning majors?

This course Is Intended solely for a general student
audlence. Music majors are not permitted to enroll.
Our introductory music history/lIterature course for
majors depends on a basic knowledge of music theory,
employs a different text which is longer and more
technical In nature, examines different musical styles
in @ more comprehensive manner, and employs a more
technical vocabulary.

How MH 101 contributes to the ability to:

4.

5.

6.

Recognize creativity and engage in creative thinking.

MH 101 concentrates on the creative process

in music and deals with a number of
stylistically and culturally unique approaches
to creativity.

Continue learning even after the completion of their
formal training,

-and=-
Recognize relationships between what Is being studied
and current issues, thoughts, Institutions, and/or
events.

The Instructors encourage attendance at a number
of concerts and recitals In the hope that i+t
might become a habit for the students after they
leave the course. This attendance at events as
well as the use of critical reviews and other
examples of music Journalism in the class do much
to establish this relationship between course
content and the "real™ musical world.
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MH 101

TII. Course Outline, Unit Assignment Sheets

Unit |: Fundamentals - Kerman, Chapters 1-4

Qutiine of Class Lectures

A. Rhythm

1. Beat 4. Phrase

. 2, Meter 5. Tempo

3. Background 6. Notation

B. Expression
) 1. Dynamics 2. Timbre

C. Melody |

1. Pitch 3. Melody

2. Scales 4. Phrase
D. Harmony

1. Chords 3. Tonallty

2. Consonance and Dissonance
E. hfexfure
1. Monophonic 3.

2. Polyphonic

F. Form
1. Repetition 3.
2. Contrast 4,
G. Style
1. Medieval (600-1400) 4,
2. Renaissance (1400-1600) 5.
3. Baroque (1600-1750) 6.

Homophonic

Variation

Development

Classical (1750-1825)
Romantic (1825=1900) -
20th Century (1900~

.L_iﬁiénlng_&ﬂgnmani

Mendelssohn: "Overture to a Midsummer Night's Dream": _: ' :-zznn: “overTussz

)



HGUSIC 101
Introcuction to Music

Unl+ 112 Early ‘lusic and the 3aroque
Roading and Listenlng Assigrments,
Taken Selectiveiy from Chapters 5 = 10

Chapter 5: The 'Middlc Ages
Reading: Introduction, llusic 213 The Church: Plainchant, pp. 65-38,

Listening: Plalnchant sequance, "lolumba aspexit.”

-

Chapter 5; The Renalssaace

Readings The Hass, pp. 77=733 The High Rzanalssance Style, ppe 79-32;
Late Renaissance (lusic, pp. 24-97,

Listening: Josquin: Pange §inguo ‘lass, excerpt.
Palestrina: Pope licreoltus Hass. xcerpt Tirom the Glorla.
tleelkes: As Vesta lizs, . .,
Chapier 7: e Early Serogue Period
Roadling: Introduction, Frem Nenazissancz to 3arogue, pp. 91-93; Style
Features of Early Raroque ‘lusic, pp. N4«~05; Opera, pp. 05=-99,

Listening: Jabrisli: Tucclinate in necmonlsa tuba.
Honteverdl: Tho Coroncilon of Fodpos, from Act V.
Chaptor 8: The Lave Narucue Pericd: An !ntroduciion
Readling: Tho entlro chapter, uith cnphasis on The Style of Lato
Narogque tiuslic,

Chanter 9: Tarcjuc Insirumantal lusic

Readling: Intreduction, p. 122; Fujue, pp. 126=29; The Concerto 5rosso,
pp. 1392=36; Tarocgue Chambosr 'usic: Trlo Sonata and Solo
Sonava, p. 136; Daicque Dances: The Suite, through French
Ovarture, pp. 137=33.

Listoning: Handei: Fuque frci Concerto Sreosso In b
lach: Grandenburg Concsrio MNo. 5, mvia. !

Chaptar 10: Doroque Vocal ‘usic

Readings Introduction, Opera, pp. 142=-45; Sacred Vocal !uslc, The
Lutheran Chorale, Bach's Christmas Oratorio, The Chorale
Prolude, pp. 145=55,

Listening: llandel: Illessiah, excerpts.
Sach: Christaas Cratorio, cxcerpts.
flachs Chorale Preclude, llerzlich. . &
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MUSIC 101

Unit IV¥: Romenticism
Resdine snd Listening hbu:anmu“+sg Lecture Scheduls

Spring, 1989

Cheviter 16

fecd Entire Chspter

Cihnnzer 16
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Caopin, Biude In & "inow, "p., 1G, No, 12
s Kootuvne in ¥ sharp, Ov, 15, No, 2
Bevrlicz, Frobestinus Syaniony. Tifth movement

Jeading: Introduction, Verdi {273-77); Waener 281.79);
Late Romsntic Npsra, Pucsini, Strsuss (290-6%)

inrs Wagner, Tristen

2l

Scene” from fct
Puccini, Madens Puti

[
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Resding: Introduction, Late Tomentlc P ograﬂ Music, Tche*kovsky
(296-68; Hationaiism, Mussresky (309, 302- Oo),
Responses to Reomenticlsm, 3ra?ms, Mehler (326-15),

Listening: Musorgsky, Plcbures et an Hxnibition, excerntis
Brghms, A Germen R*:wlem, Rezrsis (Thorell tepe)
Mahley, Symphony No. 1, third mvi.,, Tunersl isrch

Lecture Scheduls
Fri, dpril 7 The Romentle Style
Mon., Anﬁil 190 Scomuhert end the Lied ]
Yed, April 12 Caonin and ths Pleuno, BerLioz' '
Fri, Aprll 1 hacnﬂr .
"Mon. April 17 Yerner cont., Puccini o
Wed. April 19 Tcheikovsky, “fusorgsky, Brahms
Fri. April 21 Breams, coat., Mahlsr

‘Mon. April 2} Gnit Exeninetion -




Music 101
Unit V: The Twentieth Century
Reading and Listening Assignments

Chapter 19
Read the entire chapter.
Chapter 20
Reading: Entire Chapter
Listening: Dubussy: Clouds from‘Three Nocturnes

Stravinsky: Part | from The Rite of Spring
Bartok: 2nd movement of String Quartet No. 2
Schoenberg: Nos. 18-21 from Pierrot lunaire
Boulez: Improvisation on Mallarme, |

\

Chapter 21
Reading: Intro. (362), Orff and Carmina burana (368-70)
Listening: Orff: Carmina burana
a 22
Reading: Entire Chapter
Listening: Ives: Orchestral Set No. 2

Gershwin: Plano Concerto, third movement
Copland: Appalachian Spring o
Varese: Poeme electronique

Crumb: Ancient Voices of Children

Cage: 4' 33"

Glass: Konyasnisqatsi

Class Schedule: April 26 Introduction, Debussy
28 Stravinsky

Schoenberg

Bartok, Boulez

lves, Copland

Jazz, Gershwin

May

00 N N —

Examination during finals week.
Section 01: Monday, May 15, 10:15-12:15, Orendorff
Section 02: Tuesday, May 16, 12:30-2:30, Orendorff
Section 04: Thursday, May 18, 10:15-12:15, Orendorff

- Please notify Instructor immediately of any conflicts with final exam .-~ sl

schedule.



ITII. Syllabus and Course Outline

MUSIC 101 - INTRODUCTION TQO MUSIC
3 Credits
Fall 1988
Laurence Perkins

OBJECTIVES

l. Provide students with a rudimentary technical founda-
tion for the understanding of primative, folk, popular,
and art music of all cultures.

2. Acquaint students with the styles and representative

compositions of the historical periods of Western art
music.

5. Generate student interest in global sociology through
the study of the musics of world 'cultures.

4, Acquaint students with the distinguishing aspects of
the music of each culture studied, including social
function, musical style, and developmental trends.

TEXT

A Universal Approach to Musical Understanding, Laurence Perkins

PROCEDURES

1. Students will develop aural skills needed to recognize
major and minor modes, diatonic and pentatonic scales,
tonal center, primary chord progressions, meter, and
formal structure. These skills will be cultivated
through recorded examples and class exercises.

2. Music studied will include Western classical, folk and
popular, as well as music of the following ethnic cultures:

North American Indian

TLatin America

Africa - South of the Sahara
China

Japan

India

Russia

Java and Bali

3. Attendance at five concerts is required:

September 20 - Willi Ancu and his African Drum Ensemble
8:30 p.m. Gorell - Free

November 29 - Rhythms and Sounds of the Andes
8:30 p.m. Gorell - Free

December 12 - Itzhak Perlman - Violinist =:=zzzer 2L -
8:00 p.m. Fisher--$8.00 or Subscription

Y

(ticket sales Nov. 28, 8:00 a.m.) Eioket

bE



Plus two other concerts chosen from the concert
schedule - Students unable to attend five concerts

must write a two-page paper for each concert missed,
drawn from at least two sources, on a subject announced
by the instructor. Failure to attend a concert or
write the paper will result in 1/3 of a letter-grade
deduction from the student's final average.

4. Schedule of films (tentative)

September 13 Discovering American Indian Music
15 The Dancing Lion
20 Discovering the Music of Africa

October 4 Chinese Music and Musical Instruments
6 Peking Cpera
13 Discovering the Music of Japan
20 Discovering Russian Folk Music

November 1 Music and Dance in Bali
10 Discovering the Music of India
29 Discovering the Music of Latin America

December 1 Mexican - American Culture
13 Mixsummerdaydream

EVALUATION

Three in-session examinations will be given, each worth 20%
of the final grade. An equivalent make-up examination is
scheduled for each of these exams for students who either
miss the first exam or want to improve their score. The
highest score will be recorded.

The final examination will determine 40% of the final grade.
No make-up exam will be given.

Exam Dates Make-up Exams
Sep. 29 Peit .86
Ot o m2dl Nov. 3
Nov. 22 Deckuil

Final - Dec.



IV. CHECK LIST-- FINE ARTS

Enowledge Area Criteria which the course must meet:

l_ Treat concepts, themes, and eveats in sufficient depth to enable students to
appreciate the complexity, history, and current implications of what is being
X studied; and not be merely cursory coverages of lisis of tapics.

S_uggest the m?.jo;' intellectual questions/problems which interest practi-
tioners of a discipline and explore critically the important theories and
principles presented by the discipline.

I |

Allow students to understand and apply the methads of inquiry and
vocabulary commonly used in the discipline. :

—— Encourage students to use and enhance, wherever passible, the composition
and mathematics skills built in the Skill Areas of Liberal Studies.

Fine Arts Criteria which the course must meet:

A Examine major works by leading artists, including where appropriate women
and minorities, chosen to represent significant differences in style and/or
historical era.

Examine at least one work critically and in detail.

Include where possible both Western and non-Western art.

| XX

Address the fine arts through at least one of the following:

A Examination of major stylistic trends within the art(s) from a historical
perspective.

< Introduction of various philosophies and thearies of art.

_2X__ Fostering of an understanding and appreciation of the creative process.

_ Participation in the creative process with emphasis on divergent creative
activities.

ﬁ Require students to attend appropriate concerts, theater productions,
exhibitions, etc. (For detailed explanation refer to UWUCC Course
Syllabus, part VI, and to individuel course syllabi.)

Additional Fine Arts Criteria which the course shouild meet:

>< Fulfill the conditions set forth in this statement: "An appropriate Fine Arts
curriculum for our times is one that takes as its overarching goal the building
of a disposition to appreciate excellence in arts for the purpose of realizing
the worthwhile experience that art at its best is capable of providing. The
principle capabilities of such a disposition would be historical understanding,
~aesthetic appreciatio®, and ¢Titical reflectiony (from R. A. Smith, "Aesthetic

~ Education in Modern Perspective.’) '

Include where possible a writing component.

LS-2 FA - 5/38
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MUSIC 101
Introduction to Music
Spring, 1989
Richard Thorell, Instructor
Office: 312 Cogswell
Telephone: 357-5646
Office Hours: Monday and Wednesday; 2: 00-3:30 pm
Tuesday and Thursday; 11:00am-noon

COURSE OBJECTIVE
Provide an intellectual basis for the understanding and apprec1atxon of art
music in western culture.

COURSE REQUIREMENTS
Attend class on a regular basis.

Pass five examinations based on class lectures, reading assignments, and
listening assignments. (Recordings of the assigned listening selections will be
on reserve in the Media Resources Center, second floor of Stapleton Library.)

An optional requirement which you may elect is attendance at a specified number
of designated concerts and recitals during the semester. This will count as 30%
of your final course grade, and you must agree to accept certain conditions
which are discussed in detail later.

TEXT
Listen, brief edition, by Joseph Kerman. There are also cassette and record
sets that accompany the text; the purchase of either is not requlred

CLASS PROCEDURE

Because of large class size, Music 101 will be primarily a lecture course.
Examinations will be multiple choice and machine scored. Examination grades
will be averaged to determine the final course grade. (Note that the recital
attendance grade will be included as 30% if you elect this option.) On
examination day, please bring a #2 pencil to class.

SCHEDULE:
Unit I: Fundamentals: Chapters 1-4
Unit Exam: Wednesday, February 15

Unit II: Early Music and the Baroque: Chapters 5-10
Unit Exam: Monday, March 6

Unit III: The Classical Style: Chapters ll-14
Unit Exam: Wednesday, April 5

Unit IV: The Nineteenth Century: Chapters 15-18
Unit Exam: Monday, April 24

Unit V: The Twentieth Century: Chapters 19-22
Unit Exam: During Final Exam Period

" Please be advised that it may be necessary to reschedule examxnatLon ‘dates, but

this will be announced one week Ln advance.
. J



CONCERT AND RECTIAL ATTENDANCE: An Optional Requirement _

The many concerts and recitals on the IUP campus each semester are intend?d ]
primarily for the enjoyment and edification of our students, and all are invited _
and encouraged to attend. Attendance at these events, futhermore, can ﬁgﬁ
constitute an optional course requirement which, if elected, will account for 3
30% of your final course grade. However, you must earn a passing grade om at

least one examination in order to receive a passing grade for the course.

On electing this requirement you must accept certain conditions regarding both
the type and number of events attended as well as guidelines concerning concert
etiquette. To fulfill the concert and recital attendance requirement, a student
must attend a sufficient number of events during the semester to earn eleven
attendance credits. Events are to be chosen from the list on the accompanying
events schedule sheet. With four exceptions, you will earn one attendance
credit for each event attended. These exceptions carry bonus points for the
specific purpose of giving a special inducement to attend. These events, for
each of which four attendance credits will be given, are (1) The Pittsburgh
Chamber Music Society program, March 21, (2) The Pittsburgh Renaissance and
Baroque Society event, March 31, (3) The Pittsburgh Opera, April 7, and (4) The
Pittsburgh Symphony Concert, April 13. Fulfillment of the requirement (earning
all eleven attendance credits) will earn an A.. If you only earn ten credits the
grade will be a B, nine credits a C, eight credits a D, and fewer than eight, an
F. If you elect the recital attendance requirement and subsequently change your
mind you must notify the professor in writing before the course withdrawal
deadline on March 10. - . .

For each event attended on campus you must pick up an attendance slip from an
usher at the door before the event and return it to the usher immediately after.
(You may not pick up or turn in more than one slip -- your own, and none will be
accepted if turned in late, e.g. after class the next day.) If you arrive very
late for the program or leave early you will receive one half credit.

For the IUP Artist Series programs on February 9 and April 28 there will be no
attendance slips. For these events bring your program and ticket stub to your
professor at the next meeting of the class, and be prepared to answer a few
simple questions about the event.

If you wish to attend an off-campus event not listed on the accompanying
schedule you MUST receive approval from you instructor before attending.
Performance by, for example, the Philadelphia or Pittsburgh Symphony Orchestra
will be readily acceptable, those by high school choruses or bands will not.
You can document your attendance in the same manner as stated above, bringing
your program and ticket stub to class.




AV

CONCERT AND RECITAL ETIQUETTE, SOME SPECIFICS:

Entering and Exiting the Concert Hall: Ushers will usually be on duty to
pass out programs and to regulate the flow of traffic. If you arrive late,
wait until the music stops before entering. If you must leave early, please
wait until a selection has ended. (Be sure that you pick up and turn in
your recital attendance slip.)

Talking and Whispering: People who attend such eveants are actively
concentrating on the music. Talking while the music is playing is unnerving
to those in the audience as well as to the performers; it is extremely
discourteous and should never occur. .

Applause: Applause is appropriate at the end of a number. Conversely, this
means it is generally inappropriate after individual movements of, for
example, a sonata, symphony, or a song cycle. If you are uncertain about
this, just wait and observe what the rest of the audience does. Remember,
there is no award given for being the first to applaud.

Attire: In recent years standards of dress for public events such as
concerts have deteriorated or become nonexistent. '"Anything goes" is a
standard or lack of one which can no longer be considered acceptable. In
general, you will be on safe ground if you make a sincere effort to dress
“"up" to the event. If you have a good suit, sport coat, tie, dress, high
heels, etc. that you have been wanting to wear, this is the appropriate
occasion. Some specific prohibitions: Levis, shorts, slacks (ladies),
sweat shirts, muscle shirts, T-shirts, sneakers, shower thongs, etc.
Gentlemen, please do wear a coat and tie, also socks! Ladies, please do
wear a dress, suit, or skirt and top combination. Dressy pant suits are
okay, hose are strongly recommended.

Miscellaneous: No refreshments, no feet draped over the balcony railing or
seat in front of you, and no walkman stereos!

Finally: Any serious infringement or willful disregard of these conditions
will result in a failing grade for the recital attendance portion of the
course. If you think that you might feel an irrepressible urge to challenge
these conditions, don't sign up!



MUSIC 101
Spring, 1989

Optional Concert and Recital Attendance Requirement

I wi§h to withdraw from the optional concert and recital attendance
requlrement.,

Signaure

Section

In order to withdraw, this form, with your signature, must be in your
instructor's possession no later than March 10, 1989.

_--—-_-—-—---—-——-—————---—--—--—-——--

MUSIC 101
Spring, 1989

Optional Concert and Recital Attendance Requirement

I wish to elect the optional Music 10l concert and recital attendance
requirement. I understand that I must agree to abide by the guidelines
concerning concert etiquette, especially in matters of dress and decorum,
outlined in the course syllabus, and that failure to observe them may result
in credit for a given event being denied or, in serious cases, a failing
grade for the entire recital attendance portion of the course.

Signature

Section

(To elect this requirement, affix your signature above, cut along the dotted
line, and return the bottom half of this page to your instructor during the
first two weeks of the semester.)
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MU 101 - Introduction to Musie
Addencum %tc Course Syllisbus
Meke-Up Ezemination Policy

Melks=-up examinztions will be siven only iz the followin circumstancss:

1, Absence due to s conflicting University ¢biigatlien such gs
8an ROTC field trip, scedsmic confarenca, pet.cipetion in
an off-campus sporting event, etc, Ir z11 uchl cases written
notice must be given to Lhe instructer in aivetce of the
sbsenca,

2. Abssnce due L5 1llneas when vsriflabls with the Pechan
Heelth Center or octher respcnalible medics ‘utherity,
{Pleess note thet the Eeelth Centar will nc: provide you
with a written excuse, but your visit snd tisip estim te of
your condition will ba & mstter of racord,! or extendsd
illness a4 homs, surgery., etc g latter fpou perenis to the

[»]
university is prohably su:ries:
wilzh Yo confirm the valldity o

3. For all unexcused zhssences s 7rada of QC percent will be
factorsd intn the exemingilon sverass for She semcztexr,

Plesse nots thet all maka-ups are ssca ‘ahoxrt 2N3Ier G.ams, 9
) / Y
L AT



/7’ CALENDAR OF EVEN1S

AT MUSIC 101 CONCERTS AMD RECITALS, SPRING 1989

February 7  Tuesday *[P ARTIST SERTES/PATRICX METHENEY, JA7Z GUITARIST 8:00 Fisher Auditorium
February 9 Thursday  SFACULTY RECTTAL SERIES 8:30  Gorell Recital Hall
February 16  Thursday NEW YCRK HARP “NSEMELZ QOMCERT 8:00 Gerell Recital Hall
Py BB TS oo sy 0 i i
February 25  Saturdey FACULTY CHAMRER (RCHESTRA 3:00 Gorell Recital Hall
March 1|  Wednesday TUP CHORALE (same as March 5 Concert) 7:30 Calvary 11.P. Church
March 2  Thursday FACULTY RECITAL, CARL ADAMS & GARY CLMSTRAD 8:30 Gorell Recital Hali
March 5 Sunday IUP CHORALE & CRCHESTRA OONCERT 4:00 Gorell Recital Wall
March 7  Tuesday WIND ENSEMBLE CONCERT 8:00 Fisher Auditorium
March ¢  Vednesday AIR FORCE JAZZ RAMD COMCERT 8:C0 Gorell Recital Hall
March 9  Thursday *FACULTY RECTTAL SERIES . 8:30 Gorell Recital Hall
March 20 Monday #PTTTSBURGH CHAMBER MUSIC SCCIETY-MIIO0L Bus Trip  8:00 Carnegie HRall, Oaklamx
March 28  Tuesday VELLGREN JAZZ CONCERT 8:00 Figher Auditorium
March 3!  Friday APTTISHCH RENAISSANCE/RAROGLE SOC-MUIOL Bus Trip 8:00  Syncd Hall, Cakland
April 6  Thursday CHORUS CONCERT 7:30 Gorell Recital Hall
April 7 Friday *PITTSBURGH OPERA, Tales of Hoffmanmil01 Bus Trio 8:00 Renedum, Pittshurgh
April 9  Surday FACULTY RECTTAL 3:00 Corell Recital Fall
April 1l Tuesday UNTVERSITY PERCISSION ENSEMBLE CCNCERT 8:30 Gorell Recital Hall
April 13  Thursday #PTTTSBURG! SYMPRONY=MJ101 Rus Trip 8:C0 Feinz Hall

April 20  Thursday *FACULTY RECITAL SERIES 8:30 Corell Recital Hall
April 23 Sunday *PTTTSBURGA MEW M'SIC EMSEMRUF 8:30 Gorell Recital HFall
April 25 Tuesday FACULTY RECTTAL, SARAR MANIFL & JAMES STAPLES 8:39 Corell Recital Hall
April 27  Thursday WIND ENSPMELE., CONCERT 8:00 Fisher Auditoriur
ppril 28 Friday #IUP ARTIST SERTES, BALLET HISPANICO 8:00  Fisher Auditorium

*ADMISSION CHARGE. All programs are subject to change; for confirmation, please call 357-23%0.
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Greduste Nresn Reciltal
_ » Miss Christins Clewell
T'Zion Luthersn Church

Haa,, Feb. 23, 1989
{cormer Church % 5th) 5230 RSN
Compositions by Bach, Handsl, Frsnck, snc fessissn
i Jniith o "tenr'! of the Zlon orcsn, giver by Dp. Cirsl Bati,
Profsssor of Orgsn at IUP, immedlstaly follewin: the reecitasl.

To rsceive recltal sttendsncs cradit for this esvent »isese nois &nd
observs the folicwlng procsdurs:

-Refors the prosram pick up your attendsnce clip es usuel
from the ushers,

v A

«Fnllowinsy the reclitel sether o nzrch waere
Ma=L or3 % = 4 <n G

D, Tetd willl msaet you snd esc

>
iz Mp She gtzirs to the
crgan galiery,

~5f%tar her presentation of arproximsiely ten alnutes she will
collact your esttendsnce slips

P2

%2 & % # Tyrn in your attendsnce s Teti only.

s
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. Unlt+ 11z Early Muslc and the 3aroque .
Roading and Listening Asslignments, ‘ .
Taken Selectively from Chapters 5 = 10 '

Chapter 5: The !Middie Ages ot
*eading: Iatroduction, Ilusic and the Ciurch: Plzinchant, pp. §5-53.
Listening: Plalnchant sequence, "Columbda aspexit.” <j33;~52;:>

Chapter 6: The Renalssanca

Readings Tho Uass, pp. 77-73; The !Yigh Ranalssance Style, pp. 79=382;
Late Renalssance liusfc: pp. 324-77.

Listonlng: Josquin: Pange |injua ‘lass, excerpt. <iﬁ7;‘74>

- faleffrlna: Pope H;rcel!us Mass, excerpt from the Glorla. ¢3fAéV€>
Vleeikes: As Vesta las. « o . 1

3108)

Caapter 7¢ The Early 3Jaroque Perlod

neoading: Introductlon, Frem Renalssance to 3aroque, pp. 91-93; Style
Features of Early Raroque ‘luslic, pp. 94=05; Opera, pp. 05-99.

Listenlng: Cabrleli: TNuccinate In necmonla tuda. 5"4@9
tionteverdl: The Coronation of Poppes, froa Act |. (?7;.2[)

Chaptor 8: The Late Darcque Pericd: An Intiroduction

Reading: Tho entliro chapter, with ehphasls on The Style cf Lato
Naroque fuslc. '

Chapter 9: Tarcquc Instrumontal llusic

Reading: Introduction, p. 122; Fuguc. pp. 126-29; The Concerto Srosso,
: pps 130=35; Taroque Chawbor 'usic: Trio Sonata and Solo
Sonata, p. 136; Zarcqua Dances: The Suite, through French
Overture, ppe. 137-38.

Listoning: Hondel: Fugue frow Concerto Srosso in b 3 ,’;15)
Nech: Urandenburg Concerio !Mlo. 5, mvi. 1 70 0 O

Chaptar 10: Daroque Vocal ruslc

t

Readings Introduction, Opera, pp. 142-45; Sacred Vocal lluslc, The
Lutheran Chorale, Bach's Christmas Oratorlio, The Chorale
Prolude, pp. 145-55. '

Listening: !landel: ‘llessiah, excerpts. ﬁ7//2)
. Dach: Christaas Cratorio, cxcerptse. "59“3)

fach: Chorale Prcludo, llerzliche « (tZ'ji§>
{




MUSIC 101 =
The Vieanese Classical Style oo
{inciuding Beethoven)
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The teading assignment for this unit, in cortrast to the nravious che,
is very simple: Read all of cheoters °o trrcush 14, Fveon without aditing
this is only 73 pages. The lisizsirz sssicoment is likewise all-inclusive
cf the compositions discussed in the beck and found on the recoré/cassette
album. Tt includes:
Hayda: String Cuartat ic D (The Lerdj, third movement and finalg KE.JZ)
Haydn: Symphonv ¥o. 8% in ¢, fousth noverent _3/35;)
Mozart: OQverture to Len Ciovanni §'25)
¥ezart: scene from ict I of Don ‘igvamni 7173)
Hozart: Symphcoy Fo. 47 in ¢ minor, first rovemant {8 l42)

Mozart:

Reethoven: Symphony Ro.,

[
o~

Piuano Concerto Yo, 17 ia &, third movement

ir © winor

(7.#7)
G727

Reethoven: Pianc Socata Mo. 31 in a0, 9p, [10, first movement (z L2¢)
1 will do my best to adhere tc the Zailowine class lecture schedule, '7éf {"7
which == you will soon realize -- follous the order of our text. e
March § Intr&duction, Stvie Characteristics of Classical Music,
Reing the ¥iauvet.
sHarch‘lO Minuet, continued. BRegin Sonata Ferm.
Marzch 20 Sonata Form, continued. Overtura to Don Giovanni.
March 22 Rondo Torw. Resin The Symphonv.
March 24  The Sywmvhony, centinued. Baydn snd Mozart Exanmples.
March 27 Opera. Ton Giovznni.
tiarch 29 The Concerto and String Quarctet.
Harch 31 Deethoven, Sympheny ¥No. 5.
April 3 Beethoven's "Third Pericd"
April 5 Unit Examination. The tiécénidg Ident ification component .

will be especially important on this exam.



Reading:

Listancng

Listaning:

Raading:

Listaning:

Reading and Listenang Asgignments,

RERAR A A

HUSIC 1C1
dalt IV: Romenticism .~ . - -
cture Schsdule

BET)

b

Fall, 1988 .
Egautsr 23 ‘

Zntize Chapter
Thactar i6
e Y et ettt .
The Lled, Schuiters, Ths Song Cvele

L4
i Tom 'Chazecter Pisce® for Plano {IS57-38),
Chozin <253-e1y; Early Progrom Wusic (38regs: .

[ ¥]

BT Jingling an dar Quella” (/:’9’0/>
SLINES (416%)
(2'36)

Schubert,

o 3 . . = -s ]
TTTUTe Noctuvne An Fogharp. Op. 15, e, . (312¢)
Zeriioz, Fantuassic Hymprony. fifth acvemea.- (7_’5’&)

inteadurtiong, Vera! (233-77) Wemer (281-34),
S RMEARLIC Cpera, Puociad, Strausg {279-35),
Wagner, stan and Isoide, "Pralude, " ane "Eriitar /028
Scene from Az 3¢

PucTind, i23me Futtarfly, “Un bei 2in (7 '05)

Thuntar 8
Introducitsn, Lats tomantic Progran Music, Tchalicvgky
1285-28; Natioraligm, Muscroaky (320,302-08,;
Responses tos Romsnticlem, Brihms (3CF~08); MaMlar {3l1-15}
Misorgsky: Pictuzey at an Exhibition
Brahma: A German Raquiem, excerpts (Thorell, tarce)

fahler: Sywpheny Me. 1, third mvt, Punsral March '(/01/7)

Lactuxa Scheduls

Fri. Now.
AOn. Nov,
AHad., Nov.
Fri. Nov.
Mon. Nov.
Mon. Hov.
Wad. Hov,

Recmantic Style § Strauss
Schubart end the Liad

Cherin and Tha Piage - Bexlicz
Brahwsy _ :
Hagnar

Hagnher cont., Puccing 'T,Zp ?7 7 ) 3 }
- ]

Tehaikoveky, Mus torssky, Mahier

N b e p
L LI N~ e

®

[ S X
Q

Fri. kv, Exaaination . —

—



Reading:

Listening:

Reading:

Listening:

Readling:

Listening:

: Music 101
Unit V: The Twentleth Cenfury o
Reading and Listening Asslignments .o :

ter 19

Read the entire chapter.

aptar 20
Entire Chapter
Dubussyi Ciouds from Three Nocturnes <2?~37)
Stravinsky: Pert | from The Rite of Spring a3 12€)
Bartck: 2nd movement of String Quartet No. 2 (1'41)
Schoenberg: Nos. 18<21 from Plerrot lunaire ) (Z.éﬂi)
Boulez: Improvisation on Mallarme, | (3;‘0€)
Chapter 21
Intro. (362), Orff and Carmina burana (368-70)
Orff: Carmina burana (:?féii)
. )
Entire Chapter
lves: Orchestral Set No. 2 (4:'5“/)
Gershwin: Plano Concerto, third movement (6 .23_
Copland: Appalachian Spring (6'53)
Varese: Poeme electronique - (3:24)
Crumb: Anclent Voices of Children 5155)
Cage: 4' 33"
Glass: Konyasnlsqatsl '(‘)‘53?)

Class Schedule: Dec. 5 Introduction, Debussy

-Examlné%ldn durlﬁg finals week.

7  Stravinsky
9 Schoenberg

12 Bartok, Boulez T
:g Ives, Copland | 7—"# | 8”/ 5{/

Jazz, Gershwln

e e
O S

T G - W i, 35




MUSIC 101
TRIP TO CARNEGIE CENTER, PITTSBURGH
The Pittsburgh Chamber Music Society
presents

The Colorado String Quartet
Monday, March 20, 1989

Haydn, Beethoven, and Bartok are widely regarded as the three masters of
the string quartet; and this program will incldue Haydn's Quartet in E flat
major, Op 64, No. 6, Beethoven's Quartet in F minor, Op. 95, and Bartok's

Quartet No. 5. "It is an excellent opportunity to sample the 'heart" of the
string quartet repertoire.

I am very late in getting this form mailed and the deadline date for its
return is March 13, 1989. 1If you wish to attend please fill in the bottom
portion and return it and your check in the appropriate amount made payable to
MUSIC 101 as soon as possible, to Richard Thorell, Music Dept., IUP, Indiana,
Pa. 15705. Reservations will be made on a first come, first served basis.

The bus will leave from Cogswell Hall on the IUP campus at 5:45 P.M. sharp
on Monday, March 20, 1989. The program begins at 8:00 P.M. You can expect to

be back in Indiana shortly before midnight.

Pittsburgh Chamber Music Society

March 20, 1989 Because financial commitments are
being made on the basis of the
number of reservation forms

PLEASE READ CAREFULLY! returned, we cannot make refunds

after a reservation has been made.
Check your schedule carefully to
avoid any problems.

NAME

CAMPUS OR LOCAL ADDRESS PHONE

Please give the appropriate information about yourself:
[ ] Music Major Please indicate ticket preference:
Y. (Ticket and bus included)
: NON-STUDENTS
[ 1 Music 101, Section [ ] Orchestra, center
5= ~ 1st § 21d balcony, front $22.00

~ (Music 101 Instructor) _[] Orchestra, rear and sides ..
1st & 2nd balcony, middle $19.00

| | Community Member, STUDENTS :
IUP Faculty, etc. _7 Second Balcony, ,
rear and sides $14.00

Richard Thorell, Music Department, x5646 or x2390 p = E



-[]iféémmunity Member - : ceognEiinl. :4::;“::

" %5646 ore X 2390 ’ o T e

"Baroque Society; March 31, 1989 "~ " being made on the basis of the =~ =~

~

MUSIC 101 TRIP TO SYNOD HALL, of ST. PAUL'S CATHEDRAL, PITTSBURGH
The Renaissance and Baroque Society of Pittsburgh
presents

Il Combattimento di Tancredi e Clorinda (1624), by Claudio Monteverdi
Dido and Aeneas (1689), by Henry Purcell
Friday, March 31, 1989

Here is an opportunity to return to the delightful 1nt1macy of the 700 seat
Synod Hall for a performance of two of the great masterpieces of the seventeenth
century, all under the direction of Andrew Parrott. Both are truly "dramatic"
works; Purcell's Dido arguably the finest opera ever written in the English
language, and Monteverdi's Combattimento--although published as part of his' last
volume of madrgials--with its dramatic instructions to the singers as well as
musical depiction of dramatic events.

An opportunity to hear two such landmark compositions under the direction
of a recognized authority in the field is rare indeed. I am really excited
about this program and urge you to give it every consideration. On the bottom '
of this form please indicate your seating preference (this time I recommend the !
main floor) and return it and your check in the appropriate amount made payable
to MUSIC 101 by Wednesday, March 15, 1988, to Richard Thorell, Music Department,
IUP, Cogswell Hall, Indiana, PA 15705. As in the past, reservations will be on
a first come, first served basis.

The bus will leave from Cogswell Hall on the IUP campus at 5:45 p.m. sharp
on Friday, March 31, 1989. The performance will begin at 8:00 p.m. You will
probably arrive back in Indiana shortly before midnight.

Pittsburgh Renaissance and Because financial commitments are

number of reservation forms . . _

returned, we cannot make refunds
PLEASE READ CAREFULLY! after a reservation has been made.
Check your schedule carefully to
avoid any problems.

NAME

CAMPUS OR LOCAL ADDRESS PHONE

Please give the appropriate informationm about yourself:
[T Music Major Please indicate ticket preference:

(Ticket and bus included)
[ 1 Music 101, Section . :

(Music 101 Instructor) Main Floor,"ééﬁﬁérfiﬂ'ﬁél %22
‘Main Floqr;vsides“and rear . §21 -

.@'IUP,Faculty, etc;fv : ' : . Balcony, open seat1ng

B Balcony, open seat1ng,»for
- S e R e hpnu_H;;students with. valld I—card;
Rlchard Thorell “Music Dept. oo e o ST Lo




MUSIC 101
TRIP TO BENEDUM CENTER, PITTSBURGH
THE PITTSBURGH OPERA
Friday, April 7, 1989

THE TALES of HOFFMANN . . . . .

* + + s+ s+ s+ s s+ s+ s+ « + o « o+ Jacques Offenbach

Jacques Offenbach was a well established master of French comic opera,
having comosed such successful works as La belle Hélene, and Orpheus in the

Underworld, when he decided to try his hand at a more serious work., He lived to

complete the score to The Tales of Hoffmann, but not to enjoy its premiere in
1881.

This opera deserves to be better known, and if the previous Pittsburgh
Opera production of Hoffmann is any indiciation, those attending will be in for
a real treat. In short, I strongly recommend this work. Hoffmann will be sung
in French, but through the use of Pittsburgh Opera's OPTRANS SYSTEM, the English
translation will be projected directly above the stage in an unobtrusive manner,
enabling the audience to follow every nuance of the drama.

Seating in the Benedum Center is available at four different prices, and on
the lower portion of this form you are asked to state your first and second
choices. If you wish to attend please fill in the bottom portion and return it
and your check in the appropriate amount made payable to MUSIC 10l to Richard
Thorell, Music Department, IUP, Cogswell Hall, Indiana, PA 15705. The deadline
date for making your reservation is March 22, 1989. As in the past reservations
will be honored on a first come, first served basis.

The bus will leave from Cogswell Hall on the IUP campus at 5:45 P.M. sharp
“on Friday, April 7, 1989. The performance will begin at 8:00 P.M. You can
_expect to be back in Indiana shortly after 12:30 a.m.

The Tales of Hoffmann Because financial commitments are
Friday, April 7, 1989 being made on the basis of the
number of reservation forms
PLEASE READ CAREFULLY! returned, we cannot make refunds

after a reservation has been made.
Check your schedule carefully to
avoid any problems.

NAME

CAMPUS OR LOCAL ADDRESS PHONE

Please give the appropriate information about yourself:

| | Music Major Please indicate ticket preference:
R (Ticket and bus included)
| | Music 101, Section Orchestra "3 7 177 $52.00
= First Tier, rows E-L $43.00
Second Tier, rows M-R  $26.00
(Music 101 Instructor) Second Tier, -rows S-W -7:5$24.,00

ol First choice Second choice
| | Community Member, S S tesmmnmin ML
IUP Faculty, etc. I do not wish to consider:a-second-choice

Richard Thorell, Music Department, x 5646 or x 2390 = ns



MUSIC 101 TRIP TO HEINZ HALL, PITTSBURGH
THE PITTSBURGH SYMPHONY
Alessandro Siciliani, conducting
with
THE MENDELSSOHN CHOIR OF PITTSBURGH
and
Soloists
Thursday, April 13, 1989
The Birds and Fountains of Rome by Ottorino Respighi
Stabat mater by Gioaccino Rossini

Here is a Pittsburgh Symphony concert with a slightly unusual bill of fare.
Respighi (1879-1936) is renowned for his brilliant, sparkling orchestratiom.
Rossini is best known as an early nineteenth century opera composer. His Stabat
mater is clearly operatic in style, but also contains some excellent choral
writing.

Tickets are available in the gallery (rear portion of the balcony), and
family circle (near the front of the balcony). The price of a gallery seat with
bus transportation will be $24. The cost of a family circle seat (again, bus
included) will be $37. A limited number of tickets are available in each area,
so I urge you to return your reservation form with check in the appropriate
amount made payable to MUSIC 101 as soon as possible, but not later than
Wednesday, March 22, 1989. Send to Richard Thorell, Music Department, IUP,
Cogswell Hall, Indiana, PA 15705. As in the past, reservations will be on a
first come, first served basis.

The bus will leave from Cogswell Hall on the IUP campus at 5:45 p.m. sharp
on Thursday, April 13, 1989. The concert begins at 8:00 p.m. You can expect to
be back in Indiana by midnight.

PITTSBURGH SYMPHONY Because financial commitments are
Thursday, April 13, 1989 being made on the basis of the
number of reservation forms
PLEASE READ CAREFULLY! returned, we cannot make refunds

after a reservation has been made.
Check your schedule carefully to
avoid any problems.

NAME

CAMPUS OR LOCAL ADDRESS PHONE

Please give the appropriate information about yourself:

|

| | Music Major Please indicate ticket preference:
S (Ticket and bus included)
| Music 101, Section = I s T

Gallery (balcony rows L-W) $24
(Music 101 Instructor) Family Circle (balcony rows A-K) $37

-

Community Member, L o .
IUP Faculty, etc. Richard Thorell, Music Dept.,-x 5646 or x 2390



