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Course Syllabus: AR 114: Color and Two-Dimensional Design
Submitted By: Anthony G. DeFurio
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Catalog Description:
AR 114: Color and Two Dimensicnal Design 3 credits

6 contact hrs

Prerequisites: None

This course is focuses on the constituent properties of color
and the manner in which two-dimensional design field can be
organized. Specific attention is given to the complex
interactions of color within two-dimensional design.

Course Objectives:
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To provide the student with a fundamental principles
of design related to the organization of two-dimensional
design fields.

To provide a foundation for the understanding of the
constituents of color:; hue, value, intensity, perceptual
components of color, and applications of color within
specified problems related to two-dimensicnal design.

To demonstrate relationships of color and design that
can be effectively carried over to other studios such
as painting, drawing, printmaking, and fabrics,

To illustrate the manner in which color and two
dimensional design are incorporated into graphic
design and other functional forms of the visual

arts.

To relate two-dimensional design and color to uses
in three-dimensicnal art forms; namely, applied
applications and planar embellishment in ceramics,
jewelry, and relief forms of sculpture.

Course Outline: The following identifies the minimum

exp

ected level of course content. Selection and assighment

of specific problems in visual design within this course will

be
cou

left to the discretion of each professor assigned to the
rse. This outline assumes a 13 to 14 week semester.

Organization Of Two-Dimensional Fields:
1%

Principles Of Design

2. Problems In Composition

3. Unity and Variety: Closure, Proximity, Similarity,
Dominance, Subordination. ‘

4., Figure/Ground Relationships

5. Balance/Rhythm

6. Design Interrelationships
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B. Basic Color Theory

Color Theories: Prang, Munsell, Ostwald systems.
Value and Intensity Studies.

Perceptual Components of Color: Simulataneous contrast.
Color Temperature

Color Modification

Interrelationships of Color and Design

Color in Applied Design
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Manipulation Of A Visual Design
fi. 0 Grld Structures

2 Line

S0 Dots

4, Planar Shapes

5 Depth and Illusion

6 Kinetic Qualities Of Design

i Systems Of Proportion and Measurement

Evaluation Methods: A students formal evaluation and grade
is based upon a summation of all individual design projects
submitted through the semester, fcrmative in-class work
habits and craft, and participation in class critigques both
written and oral. Each instructor will weight these
components scmewhat differently, but overall it is the gquality
and the substance of the visual procduct that ultimately
determines an individual’s grade.

Text: Visual Studies: A Foundation For Artists And Designers
Frank M. Young, Prentice-Hall, Englewood Cliffs, N.J.
1985,

Procedures: Since this course will be taught by a variety of
instructors a variety of methodologies will be utilized.
However, the Department of Art generally adheres to methods
which encourage divergent thinking and creative problem
solving. Following instruction and demonstration, students
are given specific problems in design. The solutions to these
problems in visual design can be presented in many ways.
Students are encouraged to avoid trite and common ways of
finding solutions to these problems in design. Students are
expected to work both within class and out-of-class. Studio
practice is rigorous and complemented by focused in-class
critiques.

Bibliography:

Larkin, Eugene: Desian: The Search For Unity, Wm. C. Brown,
Dubuque, Iowa, 1985. i

Richardson, John Adkins, Floyd Coleman, Michael Smith, Basic
Design: Systems., Elements, Applications. Prentice-Hall,
Englewood-Cliffs, New Jersey, 1984.




COURSE ANALYSIS QUESTIONNAIRE

Section A: Details Of The Course:

Al

A2.

A3.

A8.

Presently students do not receive substantive instruction in
color and two-dimensional design. Without instruction in the
fundamentals of design and color the students are disadvantaged
in other courses; namely, painting, drawing, printmaking, and
later almost every advanced studio. Students do receive
instruction in three-dimensional design. This course will

add needed substance to the foundation block that all majors
must Ffulfi1l1i.

This course does not require changes in any existing course.
The content of this course is discretely different from any
other foundation or advanced studio course.

This course follows the traditional types of offering by
the department.

Not within the past 15 years. In the early seventies, when
we switched over from 2 to 3 credit courses, a two-dimensional
design course was dropped from our offerings.

No.
Variable credit does not apply. This is a 3 credit course.

Yes. This type of course is found nationally in virtually all
undergraduate visual arts programs in reputable colleges and
universities.

Art studios are so specialized that no existing course could
adequaltely incorporate the content of this particular course.
By practice, rather than by formal recommendation of some
accrediting agency, this type of course is indeed necessary
to the practicing artist. Item A7 in one sense serves to
address this item.

Section B: Interdisciplinary Implications:

B1.

BiZSe

B3.

B4.

This course will be taught by one instructor.
No additional corollary courses will be needed now or later.

This course content is unique to the Department of Art. It
does not conflict with courses in any other department.

No. The seats in this course must be dedicated to art majors.

Section C: Implementation:

Cile

Resources within the department are adegquate to meet the needs
for this offering.




c2.

C3,

c4.
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C6.
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FacuTty{ Several faculty are we11-qua1if1ed to teach
this course.

Space: Existing studio space 1is adequate.

Equipment: No special or extraordinary equipment is
necessary.

Laboratory Supplies and other Consumable Goods: Furnished by
the student. Art majors are responsible for
furnishing their own supplies.

Library Materials: Adequate.

Travel Funds: Not applicable.

No
This course will be offered each semester. It is not
seasonal.

One or two sections initially. Not more than three in any
given semester.

Each section will accommodate approximately 22 students.

Normal practice, space, and storage limitations dictate
enrollment limitations.

Yes. Due to the Liberal Studies Program and inclusion of this
course, elective components will be modified 1in most

instances,



