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I. Catalog Description

ARHI 100 Arts of the 20" century 3 class hours
0 lab hours
3 credits
Prerequisites: ART MAJORS AND MINORS ONLY (3¢-0l-3cr)

A study of art in the U.S. during 1800 — 1960 in light of historical events and in
the broader context of political, philosophical, religious, and social developments,
including women and under-represented groups as subjects, creators, and
patrons of the arts and intended as an introductory course for incoming art
majors. Primary focus on painting, photography, and film.

ll. Course Objectives
Students will be able to:

1. Acquire knowledge conceming dates, events, and places relevant to major
artistic developments in the U.S. during the first half of the 20" century
and vocabulary appropriate to the discipline of art history.

2. Comprehend the meaning and content of paintings, photographs, and film
in the broader context of historical, political, and social developments in
the U.S., including comparing and contrasting works of art and their
various meanings.

3. Apply information using methods, concepts, and theories in new
situations, and analyze works of art through recognizing and interpreting
style, meaning, and content of works of art.

4. Develop verbal skills, including reading and writing, in addition to critical
thinking skills.



lll. Course Outline

A. Introduction to course (1 hr.)
B. Robert Henri, “The Eight,” and the “Ashcan School” (2 hrs.)
C. Alfred Stieglitz, Edward Steichen, and the ‘291’ Gallery (2 hrs.)
D. The Armory Show and European Modernism (2 hrs.)
E. Early American Modernism: Arthur Dove, Marsden Hartley, John Marin, and
Georgia O'Keeffe (5 hrs.)
F. Exam (1hr.)
G. New York Dada and Precisionism (3 hrs.)
H. Charlie Chaplin, Modem Times (2 brs.)
|. The Harlem Renaissance (2 hrs.)
J. Art of the Great Depression: FSA Photography (2 hrs.)
K. Regionalism: Grant Wood, Thomas Hart Benton, John Steuart Curry

(3 hrs.)
L. Exam (1 hr.)
M. Social Realism in the 1930s (2 hrs.)

N. Mexican Painters and Photographers in the U.S. inthe 1930s (3 hrs.)

O. The “American Scene”: Stuart Davis and Edward Hopper (1 hr.)

P. Surrealism and American Sculpture: Alexander Calder and Joseph Cornell
Q. Abstract Expressionism g :rr:;
R. Elia Kazan, On The Waterfront (2 hrs.)
S. Pop Art (1 hr.)

T. Rebel Without a Cause (2 hrs.)
U. Final Exam during final exam week (1 hrs.)



iV. Evaluation Methods
The final grade will be determined as follows:

75% Three exams — two exams during the term and one during finals week.
According to the instructor, each exam may consist of slide identification, multiple
choice, essays and compare/contrast essay questions.
25% Journal Assignments (includes writing about films viewed in class, outside
activities such as lectures and gallery/museum openings, dance performances,
poetry readings, music recitals and concerts, research exercises, etc.)

Grading Scale: A= 90+% B: 80-89% C:70-79% D: 60-69% F: 59%
V. Attendance Policy

Student leaming is enhanced by regular attendance and participation in class
discussions. An attendance policy will be developed by individual faculty and
included in student syllabi. (See undergraduate catalog for Undergraduate
Course Attendance Policy).
VI. Required textbooks, suppiemental books and readings
The resources may vary with the instructor and will be updated pericdically.
Textbook: Robert Hughes, American Visions: The Epic History of Art in America
(Knopf, 1999).
VIl. Special Resource Requirements

No additional faculty are required for this course.
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IX. Summary of Proposed Revisions and Justification/Rationale for the revision.

Because a member of the studio faculty designed the course, it was introduced
into the curriculum as an AR (Art/Studio) course. For many years, the course has
been offered by a member of the art history faculty, and is, in fact, an historical
course. The prefix change from AR to ARHI was passed during the 2002-2003
art history program revisions. No syllabus of record exists; therefore, the
proposed revisions reflect the more recent content more accurately.

The existing catalogue description reads as follows:

Designed to expand student response to visual, aural, and kinetic forms of this
century with special emphasis on recent decades. The course includes lecture,
studio and field experiences. Enroliment is limited to art majors.

The description has been revised to read as follows:

A study of art in the U.S. during 1800 ~ 1960 in light of historical events and in
the broader context of political, philosophical, religious, and sacial developments,
including women and under-represented groups as subjects, creators, and
patrons of the arts and intended as an introductory course for incoming art
majors. Primary focus on painting, photography, and film. The enroliment
limitations have been changed to “Art majors and minors only.”



