
 

Course Descriptions │ Spring 2016 
 

ENGL 676: Critical Approaches to Film and Literature 

Dr. Tom Slater 

T 6:00-8:30 

 

As a class, we will study a few films together, working through them and our textbooks to 

understand how we experience film and literature and how we can understand them through the 

lenses of gender, race, psychology, feminism, queer theory, deconstruction, and perhaps other 

critical approaches. Students will write one or two short essays and a major research essay for 

which they will choose the critical approach(es) and film or literature to work with. 

Required Texts: Critical Visions in Film Theory: Classic and Contemporary Readings, eds. 

Timothy Corrigan, Patricia White, & Meta Mazaj; How to Interpret Literature: Critical Theory 

for Literary and Cultural Studies, Robert Dale Parker. 

 

ENGL 753/853: Literature as a Profession 

Dr. Michael T. Williamson 

MW 1:30-2:45 

 

This course encourages students to study literature as a profession, or “solemn declaration, 

promise, or vow,” while learning about “professional” practices within the literary academy. 

Students emerging from this course should be able to range though literary history broadly and 

deeply, and they should be able to practice writing and critical skills that are valued by the 

Modern Language Association. Students will gain the literary knowledge necessary to teach 

literary survey courses, write conference paper proposals, and deliver conference papers. When 

appropriate, students will be encouraged to draft article length research papers. Unit One will be 

further students’ professionalization within the Literature and Criticism Program. Reading and 

interpretation strategies related to professionalism in coursework and, when applicable, 

candidacy exams, language exams, comprehensive exams, dissertation proposals, and 

dissertations, will be discussed and practiced in large class settings and in groups. Sample units 

include discussions of literary history in British, American, and Global literatures. Careful 

attention will be devoted to minority and women’s literatures. The relationship between literary, 

religious, and historical discourses will be considered in depth. Key texts for this unit are 

Beowulf, selections from Alexander Pope’s poetry, Lyrical Ballads, and Gwendolyn Brooks’s 

poetry, Jane Austen’s Sense and Sensibility, and Chimamanda Ngozi Adichie’s Purple Hibiscus. 

Unit Two will focus on important debates in various literary fields and subfields and will 

consider how students might situate themselves as interpreters within these debates. Students 

will engage in library research exercises using digital databases, the library collection, and 

interlibrary loan. Special attention will be paid to middlebrow studies and to literature in the 

popular marketplace. Students will create a number of documents vital to literature as a 

profession, including a conference proposal, abstract, and presentation, a statement of teaching 

philosophy, a CV, a job application letter, and a draft of an article length paper to be submitted 

for possible publication. 
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ENGL: 757/857 Digital Composition, Literature, and Pedagogy         

Dr. Kenneth Sherwood 

sherwoodweb.org 

TR 12:30-1:45 

 

Overview: In the preface to Blackwell’s Companion to Digital Literary Studies, Alan Liu writes 

“that the boundary between codex-based literature and digital information has now been so 

breached by shared technological, communicational, and computational protocols that we might 

best think in terms of an encounter rather than a border.” As a component of a society 

increasingly penetrated and reshaped by digital networks, the contemporary classroom is also a 

space of encounter.  

 

Fortunately, the academy has begun to move beyond the false dichotomy of “digital immigrants” 

and “digital natives” to recognize that digital literacy can best be understood as a set of learned 

knowledges and practices. As graduate students move into their roles as the classroom teachers 

of millennials, they will find that this course has helped them to teach more effectively. “Digital 

pedagogy,” according to Katherine D. Harris, “borrows from the mainstays of Digital 

Humanities: collaboration, playfulness/tinkering, focus on process, [and] building (very broadly 

defined). Digital pedagogy requires re-thinking curriculum, student learning outcomes [and] 

assessment.... It’s not just about the flashy use of tools.” 

 

This course introduces students to the issues at the intersection of composition, literary studies, 

pedagogy and emerging digital technologies. Addressing history, theory, and teaching practice, it 

explores the emerging conventions of writing for digital environments, giving students practice 

in conceiving, composing, and producing networked texts; extends traditional skills of literary 

interpretation to emergent, digital genres, including both remediated/ archival, print texts and 

contemporary, “born digital” e-literature; and familiarizes students with changes in the field, 

exploring exemplary projects of digital scholarship and how they can be integrated into their own 

future research and teaching.  

   

Through this course, students will develop their abilities to: 

 describe and identify specific conventions of writing in digital environments; 

 produce writing that demonstrates familiarity with these conventions and present it in a 

digital format; 

 articulate, plan and demonstrate appropriate strategies for teaching digital writing; 

 describe changes in literature interpretation and criticism, evaluating the potential and 

effectiveness of emerging forms of digital scholarship; 

 produce literary interpretations informed by the changes related to digital environments, 

scholarship, and born-digital literature; 

 articulate, plan and demonstrate appropriate teaching strategies involving the production 

and/or use of digital literary scholarship; 

 plan and model an individual or collaborative scholarly research project such as an 

archival exhibit, digital edition, or visualization; identify and plan to develop appropriate 

DH skills for implementation  

Qualification: Please note that the emerging interdisciplinary field of Digital Humanities draws 

on traditional teaching and research practices but offers new opportunities and challenges to the 



 

3 
 

interested student. One course cannot a digital humanist make! However, this course should 

provide a rich introduction and orient you for further graduate work if you are so disposed. Prior 

training is not required, but extensive use of computers is fundamental to this course. 

 

Readings 

Readings are drawn primarily from the following sources: 

Digital Humanities. Anne Burdick, Johanna Drucker, Peter Lunenfeld, Todd Presner, Jeffery 

Schnapp.  Cambridge, MA: MIT Press, 2012.  ISBN: 9780262018470  <Print> 

Open Access PDF Available: 

http://mitpress.mit.edu/sites/default/files/9780262018470_Open_Access_Edition.pdf 

 

Debates in the Digital Humanities. Ed. Matthew K. Gold.  U Minnesota P, 2012. 978-

0816677955 

Expanded Website: http://dhdebates.gc.cuny.edu/debates 

 

Digital Humanities Pedagogy: Practices, Principles, and Politics.  Ed. Brett D. Hirsch. Open 

Book Publishers, 2012. 978-1-909254-25-1  

Html: http://openbookpublishers.com/htmlreader/DHP/main.html 

Web Flash: http://www.openbookpublishers.com/reader/161 

 

Introduction to Digital Humanities: Concepts, Methods, and Tutorials for Students and 

Instructors. Johanna Ducker. 2012/2014 

Website: dh101.humanities.ucla.edu 

CC PDF: http://dh101.humanities.ucla.edu/wp-

content/uploads/2014/09/IntroductionToDigitalHumanities_Textbook.pdf 

 

A Companion to Digital Literary Studies. Eds. Ray Siemens and Susan Schreibman. Blackwell.  

2008.  

Open website: http://www.digitalhumanities.org/companionDLS/ 

 

Companion to Digital Humanities Study. Eds. Susan Schreibman, Ray Siemens, and John 

Unsworth. Blackwell. 2004 

Open website: http://www.digitalhumanities.org/companion/ 

 

Literary Studies in the Digital Age: An Evolving Anthology. MLA Commons. 2013 

http://dlsanthology.commons.mla.org/ 

 

Digital Humanities Quarterly.  Open website only: http://www.digitalhumanities.org/dhq/ 

 

ENGL 761/861: Topics in American Literature before 1870 

Republic of Laughter: The Comic Tradition in Antebellum US Literature 

Dr. Todd Thompson 

M 6:00-8:30 

 

Nineteenth-century American humorist and journalist Joel Chandler Harris once wrote, “It may 

be said of us [Americans], indeed, that we have a way of living humorously, and are conscious of 

http://mitpress.mit.edu/sites/default/files/9780262018470_Open_Access_Edition.pdf
http://openbookpublishers.com/htmlreader/DHP/main.html
http://dh101.humanities.ucla.edu/
http://www.digitalhumanities.org/companionDLS/
http://www.digitalhumanities.org/companion/
http://www.digitalhumanities.org/companion/
http://www.digitalhumanities.org/dhq/
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the fact…and there seems never to have been a day in our history when the American view of 

things generally was not charged or trimmed with humor.” This course will glean such comic 

trimmings in US literature written between 1789 and 1865, applying contemporary and modern 

theories of humor (i.e. incongruity, superiority, venting, etc.) to the works of literary comedians 

consider the politics of who was laughing at whom, and how, and why.  

 

Potential authors include Royall Tyler, Tabitha Gilman Tenney, Hugh Henry Brackendridge, 

Washington Irving, David Crockett, Caroline Kirkland, Seba Smith, James Russell Lowell, 

Edgar Allan Poe, Frederick Douglass, Fanny Fern, and William Wells Brown. Applying a 

cultural studies approach, we will perform the literary historical work of contextualizing 

American comedy in such outlets as periodicals, pamphlets, political cartoons, joke books, comic 

almanacs, and minstrel performances in addition to more traditional literary forms. Course work 

will include regular response papers and annotations, recovery work, a collaborative anthology 

(complete with introduction, headnotes, and footnotes) of antebellum American humor, and a 

final research paper. 

 

ENGL 763/863: Topics in British Literature before 1660 

Women and Writing in the Middle Ages. 

Dr. Gail Berlin      

R 3:00-5:30 

 

This course is intended to provide you with an introduction to the extensive literature about, for, 

and, especially, by women in the Middle Ages, a period I define as extending roughly between 

350 and 1500.   We will examine the variety of attitudes towards women in this period (including 

such phenomena as anti-feminism, and courtly love) while noting roles considered normative for 

men and women and the ways these norms may be subverted.  We will also focus on the 

treatment of women in the traditional “little genres” of the Middle Ages, such as saints’ lives, 

fabliaux, visions, lais, lyrics, charms, riddles, plays, and the miracles of the Virgin Mary.  For a 

look at medieval gender-bending, we will read the 13th c. French romance, Silence. And we will 

note a few firsts: the first Christian female autobiography by the martyr, Perpetua; the first 

known morality play, by Hildegard of Bingen; the first autobiography in English, by Margery 

Kempe; and the first history of women, by Christine de Pizan.  All works will be read in Modern 

English translations. 

 

Among texts currently being considered for this course are: selections from the works of 

Hildegard of Bingen, Alcuin Blamires’ Women Defamed, Women Defended, The Lais of Marie 

de France, Anne L. Klinck’s An Anthology of Ancient and Medieval Woman’s Song, Christine de 

Pizan’s The Book of the City of Ladies, the anonymous Silence: A Thirteenth Century Romance, 

the plays of Hrotsvit of Gandersheim, and the Book of Margery Kempe. 

 

ENGL 746/864: Topics in British Literature Since 1660: The Gender of Modernism 

Dr. Aimee Wilson 

W 6:00-8:30 

In a letter to T.S. Eliot, Ezra Pound congratulated Eliot on The Waste Land, referring to the poem 

as “your erection” and expressing the hope that it should “never grow less.” For much of the 
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twentieth century, modernist criticism echoed this notion of modernism as a particularly 

masculine literary endeavor – though few critics were as explicit as Pound. What led writers such 

as Pound and Eliot to want to shield their writing from feminine influences? How did literary 

criticism contribute, either inadvertently or purposefully, to a definition of modernism that 

privileged the masculine? How has the so-called “new modernist studies” altered the landscape 

of modernist criticism to include a broader conception of modernism, one that is more inclusive 

of female writers and feminist perspectives? In this class we will examine answers to these 

questions specifically, as well as think more generally about the ways in which literary and 

critical texts negotiate the intersection of art and gender in the twentieth century. 

ENGL 765/865: Topics in Lit as Genre: Women in Film   

Dr. Tom Slater 

R 6:00-8:30 

 

This class will introduce students to understanding film through identifying and describing 

narrative and stylistic elements in a number of forms and genres.  We will specifically focus on 

women, both on screen and as off-screen creators.  We will also approach film in relation to 

literature, sexuality, and culture, both in the United States and elsewhere.  Topics will include the 

development of feminist film theory, theorization of the male gaze and female spectator, women 

in genre films and literary adaptations, the female biopic, feminism in relation to avant-garde and 

documentary, women as auteurs, lesbian representation, and women in Third Cinema.  Films for 

study may include Vertigo (Alfred Hitchcock, 1958); The Devil Wears Prada (David Frankel, 

2006); Meshes of the Afternoon (Maya Deren, 1943); Je, Tu, Il, Elle (Chantal Ackerman, 1976); 

Shut Up and Sing (Barbara Koppel, 2006); Fire (Deepa Mehta, 1996); Desert Hearts (Donna 

Deitch, 1985); Frida (Julie Taymor, 2002); and Thelma and Louise (Ridley Scott, 1991).  

Students will write one or two short essays and a major research paper taking a feminist 

approach to a film or television production of their choice. 

Required Texts:  Feminist Film Studies, Karen Hollinger; Film, Form, and Culture, 3rd ed.,  

Robert Kolker, 

 

ENGL 772/872: Topics in Women’s Literature 

Mystery and Manners: Fairy Tale, Magic, and the Uncanny in Women’s Literature 

Dr. Tanya Heflin 

T 3:00-5:30 

 

“The type of mind that can understand good fiction is . . . at all times the kind of mind that is 

willing to have its sense of mystery deepened by contact with reality, and its sense of reality 

deepened by contact with mystery.” 

― Flannery O'Connor, Mystery and Manners: Occasional Prose 

 

Tapping genres that range from ancient myth to contemporary film, this course will explore the 

ways that women writers, artists, and creators have infused realism with elements of magic, fairy 

tale, and the uncanny to represent deep psychological experience while carrying powerful 

subversive political content. As a fictive mode in which “irreducible elements of magic” are 

seamlessly woven throughout otherwise realistic narratives, magical realism grows from roots 

that extend back into global pre-modernity, and it continues to develop and change today as an 
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important transnational literary strategy. Along with fairy tale, fabulism, myth, and slipstream 

fiction, magical realism shares the project of imbuing the realismo with the maravilloso, and in 

doing so prioritizes the realm of the unconscious. In this course, we will explore the ways that 

access to the unconscious has expanded options of representation for women, both personally 

and politically, both imaginatively and materially. By reading genres that include short and long 

fiction, poetry, film, graphic novel, life narrative, and the visual arts, we will consider whether 

and in what ways the psyche has been gendered a feminine space, and we will interrogate how 

these associations simultaneously 1) have affected women’s lived reality in both negative and 

positive ways and 2) have been usefully explored and exploited by women writers, artists, and 

creators. 

 

Allende, Isabel. The House of Spirits. ISBN: 9780553383805. 

Barry, Lynda. One! Hundred! Demons! (graphic) ISBN: 9781570614590.  

Bender, Aimee. The Girl in the Flammable Skirt. ISBN: 9780385492164. 

Carter, Angela. The Bloody Chamber. ISBN: 9780140178210. 

Cixous, Helene. “Laugh of the Medusa.” 

Duffy, Carol Ann. The World’s Wife. ISBN: 9780571199952. 

Erdrich, Louise. Tracks. ISBN: 9780060972455. 

Kingston, Maxine Hong. Woman Warrior. ISBN: 9780679721888. 

Morrison, Toni. Beloved. ISBN: 9780756940553. 

Russell, Karen. Swamplandia! ISBN: 9780307263991. 

Sexton, Anne. Transformations. ISBN: 9780618083435. 

Tatar, Maria. The Classic Fairy Tales. ISBN: 9780393972771. 

Yamashita, Karen Tei. Tropic of Orange. ISBN: 9781566890649. 

Frida. (film) Dir. Julie Taymor. 

Beasts of the Southern Wild. (film) Dir. Benh Zeitlin. Based on Juicy and Delicious by Lucy 

Alibar. 

Additional materials will be provided online and in class. 

 

Course components: Discussion, class blog, syllabus construction, “scholar-in-society” project, 

presentations, and seminar essay.  

 

ENGL 956: Literary Theory for the Teacher and Scholarly Writer 

Professor Susan Comfort 

T 6:00-8:30 

 

In this course, we will explore major movements of literary and cultural theory from the late 

nineteenth century to the present.  Included in our discussions will be selections on formalism, 

marxism, structuralism, poststructuralism, postcolonial studies, feminism, queer & gender 

studies, affect theory and environmental justice. To focus our efforts, we will consider major 

questions, concepts, methods and debates emerging from these movements at the same time that 

we strive to situate theoretical developments within intellectual, cultural and political contexts. 

Also, students will be encouraged to practice applying theory to literary analysis, cultural study 

and pedagogy. Toward that end, we will often read theory in conjunction with short assigned 

readings from an anthology of global literature and from a student-generated online archive of 

film clips and cultural works. A main concern throughout the course will be the ways 
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knowledge, scholarship and teaching are shaped by a dynamic critical praxis of theoretical 

commitment and active engagement.    

 

Course Requirements include: 1) a presentation and a corresponding analysis paper (8-10 pages) 

on a chosen theoretical movement; 2) weekly response papers; 3) a seminar paper (12-15 pages). 

 

Required Texts: 

Shirley Geok-lin Lim, Shirley and Norman, eds., One World of Literature.  

New York: Houghton Mifflin, 1993. 

Loomba, Ania. Colonialism/Postcolonialism, 3rd Edition. New York: Routledge, 2015. 

Hennesy, Rosemary. Fires on the Border: The Passionate Politics of Labor Organizing on the 

Mexican Frontera. Minneapolis: UMinn Press, 2013. 

Rivkin, Julie and Michael Ryan, eds. Literary Theory: An Anthology, 2nd Edition, Oxford: 

Blackwell, 2010. 

Williams, Raymond. Marxism and Literature. Oxford: Oxford UP, 1977. 

 

ENGL 984 Seminar: Seminar in British Literature: Adaptation From Shakespeare to 

Carter 

Dr. Christopher Orchard 

T 6:00-8:30 

 

This course will focus on the theory of literary adaptation and appropriation applied to pairings 

of texts drawn from different periods of British literature. We shall examine the cultural, social, 

and gendered contexts of adaptation, examining the extent to which appropriations seek to 

duplicate or deconstruct the textual agendas in play. Our conceptual concern will be less the 

notion of originality than the idea of the infinite plenitude of textual reproduction, as texts 

reconstitute source material as commentaries on their own cultural conditions. Appropriately for 

a seminar course that includes theory in its rubric, we shall be examining not only adaptation 

theory itself, but also its roots in intertextuality, deconstruction, postmodernism and post-

colonialism.  

William Shakespeare, The Tempest  

Aime Cesaire, A Tempest  
Daniel Defoe, Robinson Crusoe 

J. M. Coetzee, Foe  
Jane Bronte, Jane Eyre 

Jean Rhys, Wide Sargasso Sea  
Fairy tales – Perrault and Grimm  

Angela Carter, The Bloody Chamber  

Criticism 

 

Julie Sander, Adaptation and Appropriation (2006) 

Linda Hutcheon, A Theory of Adaptation, 2nd Edition (2013) 
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ENGL 797/897 Independent Seminar:  

 

Dr. Melanie Holm:  

 18th century British and European literature; Gothic literature; Aesthetics, Epistemology, 

 Skepticism 

 

Dr. Christopher Orchard: 

Shakespeare, Renaissance, Eighteenth century, transatlantic travel narratives in the 

nineteenth century, and contemporary British fiction. 

 

Dr. Mike Sell: 

 Modern world drama, global modernisms, the avant-garde, the Black Arts 

 Movement, critical video game studies 

 


