
 

Course Descriptions │ Fall 2016 
 
ENGL 676 Critical Approaches to Literature   
Dr. Tom Slater 
 T 6:00-8:30. 
 
This course needs a fresh approach, one that goes beyond the traditional theoretical categories of 
Marxism, feminism, psychoanalytical, etc.  I believe I have found the textbook which will provide 
this:  Introducing Criticism in the 21st Century, 2nd ed., edited by Julian Wolfreys from Edinburg U. Pr. 
Here’s a description of it: 
 

Provides a wide-ranging guide to current directions in literary criticism  
 
This new and revised edition provides 14 chapters introducing new modes of 'hybrid' criticism which 
have emerged in the twenty-first century. 
 
The chapters provide thought-provoking overviews of critical thinking at the cutting edge. Each of the 
authors explains in lucid terms the various contours of their discourses while bringing these into 
sharp relief for the student reader through readings of canonical novels, poems, plays, films and 
websites.  
 
The book is organised into five areas of critical concern - The Poetics and Politics of Identity; 
Critical Voices: Ethical Questions; Materialities, Immaterialities, (A)materialities, Realities; 
Space, Place & Memory. These orientations reflect the increasingly interdisciplinary nature of 
critical and cultural studies, as do the themes covered within the volume: Diaspora Criticism, 
Gender and Transgender Criticism, Women of Color and Feminist Criticism, Chaos Theory, 
Complexity Theory and Criticism, Ethical Criticism, Trauma and Testimonial Criticism, 
Ecocriticism, Spatial Criticism, Cybercriticism, Deleuzean Criticism, Levinas and Criticism, 
Spectral Criticism and (A)material Criticism. 
 
New for this edition:  
6 new chapters addressing new approaches to criticism  
A revised introduction  
 
Key Features: 
Addresses the various 'states of criticism' at the beginning of the century  
Each chapter explores and explains aspects of the theory it addresses, provides a brief 3-4 page 
reading of a literary text, film text or website and concludes with questions for further consideration, 
an annotated bibliography and a supplementary bibliography  
The critical readings provide a teaching and study resource and demonstrate the scope of theoretical 
applications 

 
This approach will enable us to explore both traditional and non-traditional literary, filmic, and 
digital texts in ways that will be relevant for future scholarship and teaching. 
This book will be required.  Other possible requirements will be Lord Jim, Conrad and Hamlet, 
Shakespeare.  I’ll get students more details on those later.  Assignments will include an independent 
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research essay and shorter writing assignments which might involve short weekly free-writings, two 
short non-research essays, and/or a presentation. 
 
ENGL 753/853: Literature as a Profession 
Dr. Melanie Holm 
TR 3:30-4:45 

 
What does is mean to be a professional reader of literature?  In this course, we will examine this 
question along two axes, the reading of literature and the professionalization of reading. We will 
examine best practices of reading, debates over the cannon, the place of literary theory, and engage 
in some invigorating discussion about the nature of Literature—literature as historical artifact, 
literature as aesthetic expression, Literature as politics, and Literature as such, as well as debate as to 
whether there is a division between Literature and other (cultural) texts. There are no right or 
absolute answers; rather, these are areas of inquiries that will help guide your own scholarly 
development while raising your awareness of the variety of approaches to reading and literature that 
exist in our profession. In turn, we will also examine our profession: the state of the profession, 
ways of participating in the profession, and professional development. We will craft documents such 
as CVs, conference proposals, and book reviews. Together, we will foster good professional, 
scholarly, and collegial habits with an eye towards best practices of writing and the aim of 
developing an article-length and submission-ready essay. 
 
ENGL 760/860 Teaching College Literature 
Dr. Christopher Kuipers 
MW 3:00-4:15 
 
This course is a workshop for newer teachers of college literature courses (Experienced teachers of 
literature may consider registering for the course in summer, if offered). Employing the modes of 
reflective practice and critical pedagogy, we will explore both the theoretical and practical concerns 
of college literature teaching, with special attention paid to creating and implementing pedagogical 
goals that encourage “significant learning” (Fink). By the end of the course, future teachers will have 
designed two literature courses:  an introductory general education survey (like IUP’s ENGL 121, 
Humanities Literature) and an elective upper-division majors course.  Evaluation will be based on 
participation (in the roles of workshop member, practice teacher, and also practice student); on 
course materials prepared (including course descriptions, syllabi, policy statements, sample tests and 
assignments, and so on); and on performance in other course activities and assignments (including a 
desk copy request, a review presentation, final reflection, peer reviewing, and so on). Those who 
have had some experience in college literature teaching may choose, in consultation with the 
instructor, to create a teaching portfolio with its supporting materials in lieu of one of the course 
designs. 
 
ENGL 761/861 Topics in American Literature before 1870: The Polynesian Renaissance: 
The South Seas in the 19th Century American Imagination                    
Dr. Todd Thompson 
M 6:00-8:30 
 
Throughout the nineteenth century, US writers and readers displayed an ongoing obsession with the 
Pacific Ocean, its islands, and its inhabitants. as described i. This course will study a wide range of 
texts in various genres—from newspaper accounts to missionaries’ letters to travel writing to 
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popular poetry to fiction—that imagine the South Seas (and, in its reflection, America). As we will 
see, these texts operate sometimes through an imperial gaze that seeks to extend concepts of 
manifest destiny across the Pacific Ocean, and sometimes through a comparative epistemology that 
uses Polynesians as a foil to critique the hurly-burly of 19th century US life. In all cases we will 
consider the power of contact zones and cultural circulation while reading texts through the lens of 
the burgeoning field of transpacific studies. Possible primary authors include Edgar Allan Poe, 
Herman Melville, Susan and Anna Warner, Mark Twain, and others. Whenever possible, we will also 
consider Polynesian cultural responses to contact (e.g. Hawaiian riddling culture, etc.). Course work 
will include a collaborative annotated bibliography, regular blog posts, historical-geographical 
context presentations, and a final seminar paper. 
 
ENGL 762/862 Topics in American Literature since 1870: American Whiteness                    
Dr. Veronica T. Watson 
TH 6:00-8:30  
 
Authors of African American and American literature have a long tradition of theorizing White 
subjectivity and the politics of race in American culture.  This seminar will introduce students to a 
number of texts within the African American and American literary traditions that interrogate U.S. 
racial politics, and specifically engage the construction of whiteness in this country.  We'll examine a 
number of understudied texts that can be classified as “white life literature” (texts written by African 
American authors that focus primarily on white characters) as well as white authored texts that seem 
to specifically engage questions of white identity and sociology.  Some of the issues we might 
explore include: the construction of white identity and power in the United States; the 
interconnectedness of race, class, and gender in sustaining whiteness; the role and function of 
difference/Otherness in the social construction of whiteness.  Our conversations and explorations 
will connect to the interdisciplinary fields of Critical Race/Critical Whiteness Studies, Place Studies, 
and Feminism, with other theoretical considerations as they arise.  Course work will include regular 
reading responses, an annotated bibliography, a teaching demo, and a final research paper. 
 
I am still finalizing the reading list for the course, but it will likely include some mix of the following 
authors: James Baldwin, Geraldine Brooks, Melba Beals, Willa Cather, Charles Chesnutt, William 
Faulkner, William Kelley, Kathryn Stockett, and Frank Yerby. 
 
ENGL 763/863 Topics in British Literature before 1660     
Dr. Christopher Orchard 
TR 12:30-1:45 
 
This course will focus on censorship and literature in the Early Modern period from 1580-1660. We 
shall examine pamphlets, plays, verse and translations to chart the specific political pressures that 
were exerted on playwrights and poets, as well as examine the relationships between writers and the 
state. This course will explore literature in specific times periods each with their own particular 
political crises: Elizabeth I, court relations and marriage; James I and the Catholic threat; Charles I, 
Cromwell and the English republic. Students will be expected to have read specific historical 
materials before the course begins. 
 
Texts will include: 
 
Extracts from Spenser, Fairie Queene 
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Selections from translation of Psalms by Sir Philip and Mary Sidney 
Shakespeare, Richard II 
Shakespeare, Macbeth 
Ben Jonson, Sejanus 
Philip Massinger, The Roman Actor 
Milton, Areopagitica 
John Ogilby, translation of Virgil’s Eclogues 
 
ENGL 766/866: Topics in Comparative Literature: Love Poetry 
Dr. Christopher Kuipers 
W 6:00-8:30 
(BUT see note below about online offering) 
 

Take down the love letters from the bookshelf, 
 
the photographs, the desperate notes, 
peel your own image from the mirror. 
Sit.  Feast on your life. 
 
—from Derek Walcott, “Love after Love” 
 

This course will explore the superabundant, worldwide tradition of lyric poetry devoted to the 
subject of love.  “The subject of love” is a multivalent phrase meant to evoke not only the themes of 
eros, romance, and human attachment, but also the lyric subjectivities of the poet, of the lover’s 
persona, and of the beloved, or the “love object,” who often responds in kind, as in the genre of the 
lovers’ dialogue.  To fulfill its mandate as a comparative literature course, the syllabus of readings 
will take us deep into the past, to the beginnings of love poetry in the ancient Middle East, as well as 
across various other regions, nations, and languages, and will involve studying the intrinsic 
difficulties of literary (particularly poetic) translation.  While all reading selections will be in English, 
enrollees will be asked to compare various translations of selected texts, and will also be able to 
capitalize on any level of knowledge they may have of the given original language. 
 
Two subsidiary concerns will give the course additional focus, in the dual sense of a lens:  one a 
narrowing down and one a broadening outwards.  The first is the tendency of love poetry to be 
anthologized—gathered, selected, ordered, and disseminated as a literary set; thus, most of our 
readings will be from particular anthologies of love poems.  (Crucially, we will pay particular 
attention to the sliding spectrum of anthologization, from the given anthology as “original” or 
natively created, by an author, within a period, etc.; or “edited,” i.e., reformulated from the 
standpoint of a later translator, compiler, etc.).  The second concern is more ethereal:  it is to explore 
the “philo-logical” phenomenology of literature, particularly that which is inspired by poetry itself, as 
an artistic form—thinking here of the reader who freely says, “I love (or, I hate) poetry.”  The 
course topic, in this light, can be read dutifully, as an imperative. 
 
This list of authors, texts and translations is tentative, but will illustrate the course’s general historical 
and global orientations: 
 

Ancient and Classical Middle East and the Mediterranean 
selected love poems of Sumeria (Akkadian) and ancient Egypt 
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The Song of Songs (biblical Hebrew) 
selections from Greek lyric poetry by Archilochus, Anacreon, Sappho, et al. (trans. Miller) 
Catullus, selected Carmina (Latin; trans. Lee) 
Ovid, selections from the Amores, Ars Amatoria, and Remedia Amoris (Latin; trans. Kline) 
 
The Classical Periods and Middle Ages of Southern and Eastern Asia 
100 More Poems from the Chinese: Love and the Turning Year (trans. Rexroth) 
Hala, Sattasai (Seven Hundred) (Prakrit; trans. Khoroche and Tieken) 
selections from the Manyoshu (One Thousand Leaves) and other early Japanese poems (trans. 

Carter) 
 
The Medieval and Early Modern Eras of Europe and the Near East 
selections from the troubadours and trobaritz (Old Occitan) 
selections from Middle English lyric and other European national traditions 
selections from Rumi (trans. Barks) 
selections from English Renaissance lyric (ed. Norbrook and Woudhysen) 
 
Modern and Contemporary Global Traditions 
selections from English and European romantics 
The Rubaiyat of Omar Khayyam (trans. FitzGerald) 
sonnet sequences by Elizabeth Barrett Browning, George Meredith, and Pablo Neruda 
a course mini-anthology of contemporary love poems 

 
Course requirements will include weekly reading responses and/or quizzes; summary presentations 
on outside readings; short analytical papers comparing specific translations; an editorial contribution 
with headnote to the course mini-anthology; and a conference- or journal-length paper on a topic 
relevant to love poetry, developed in consultation with the instructor.  Assuming enrollment is 
mixed, there will be differential assignments for 766 vs. 866 enrollees (i.e., there will be additional 
expectations for doctoral students). 
 
NOTE:  Approval for the option of offering this course in the online format is being sought 
during spring 2016.  If approved, the course will be offered in Fall 2016 as a distance 
education course.  Please contact the instructor with any questions.  Updates will be 
provided to those registered when the time comes. 
 
ENGL 773/873: Topics in American/British Minority Literature: The Black Radical 
Imagination 
Dr. Mike Sell 
TH 6-8.30 
 
Despite its unique origins, conditions, and forms, African-American literature is generally and 
correctly viewed as a body of critical-creative expression integral to U.S., American, and world 
literatures.  Toni Morrison's Nobel Prize and the global span of jazz and hip hop are only three 
examples that prove the deep integration of the African American word-artist with world culture.  
That said, much of the power and potential of African-American literature and culture has 
developed from a way of thinking about, producing, distributing, performing, and reading that 
advocates separation, distinction, and absolute, radical difference. By and large, this tendency has 
been marginalized and misrepresented by literary historians.   
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 This course takes its title from Robin D.G. Kelley’s Freedom Dreams: The Black Radical 
Imagination. Like Kelley, I hold to the notion that “the desires, hopes, and intentions of the people 
who fought for change cannot be easily categorized, contained, or explained.” During our semester 
together, we will investigate the uneasy writings and movements of African Americans who 
imagined radical alternatives to white supremacy. The semester will be divided broadly into three 
themes:  power, gender, and nation. Unlike the typical literature course, we will not honor the 
distinction between art and theory, treating our texts as both imaginative representations and critical-
theoretical analyses. The historical scope will be broad, extending from 1850 (the year of the 
Compromise Act) to the present (the moment of #Blacklivesmatter). And we will consider multiple 
media and genres, including oratory, the essay, poetry, drama, film, music, radio, folklore, visual art, 
and digital games.  

In addition to regular short response writings, students will compose a journal-length essay 
as their primary semester project. 
 
Tentative textbooks:  

The Black Radical Tradition (joint project of the Communist Research Cluster and Viewpoint 
magazine, online) 

The Norton Anthology of African American Literature, 3rd edition, ed. Henry Louis Gates Jr. and 
Valerie A. Smith 

Robin D.G. Kelley, Freedom Dreams: The Black Radical Imagination 
Cedric Robinson, Black Marxism: The Making of the Black Radical Tradition 
Words of Fire: An Anthology of African American Feminist Thought, ed. Beverley Guy-Sheftall 

 
ENGL 955: History of Criticism 
Dr. David Downing 
T 6:00-8:30 
 
This course will be not so much a history of ideas as an exploration of those significant cultural 
conflicts which have produced the society, the disciplines, and the vocabulary with which we 
describe ourselves and our literature. After a brief look at some recent contributions to the status of 
history and theory in literature departments, we will turn to Plato and ancient Greece. My 
assumption is that the cultural revolution inaugurated by the shift from oral to literate culture shaped 
what we call “Western metaphysics”, and that this catch-all phrase suggests the extent to which the 
issues of representation, mimesis, reason, rhetoric, imagination, objective and subjective still have a 
bearing on the way we read and interpret the world. 
 
We will then shift to the cultural revolution that took place during the Romantic period, leading up 
to Marx, Nietzsche, and Darwin. We will then turn to what I call Cultural Turn 3, i.e. the 
contemporary moment, where students will have the opportunity to explore the impact of the 
course on the contemporary teaching, research, and working conditions in English departments in 
the United States. Students can expect to emerge with a sense of the many ways that history, theory, 
and teaching impact each other. 
 
Students will be given a variety of options for writing assignments; collaborative projects, group 
work, and study groups will also be encouraged. We will also be using online computer conferences 
to exchange ideas and announcements. Class participation will, of course, be a vital part of the 
seminar. Texts to be used include: The Republic and Phaedrus by Plato, the Rhetoric and Poetics of 
Aristotle, Orality and Literacy by Walter Ong, Selected Writings by Karl Marx, The Portable Nietzsche, The 
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University in Ruins by Bill Readings, European Universalism by Immanuel Wallerstein, and several other 
texts and articles on reserve that address the university and the English department, especially in the 
post-World War II period. 
 
ENGL 984 Seminar in British Lit: Origins of the English Novel 
Dr. Melanie Holm 
T 6-8:30 
 
Where did novels come from?  
What conditions would develop its audience and authorship?  
How did its early readers and writers understand the nascent form before it would dominate 
literature in the West?   
 
Together, we will examine one esteemed literary historian’s answer.  
 
In this seminar, we will explore the birth of the novel in the British long eighteenth century through 
the historical and theoretical lens of Michael McKeon’s seminal work, The Origins of the English Novel, 
1600-1740. Guided by McKeon’s dialectical theory through a pageant of author rivalries, moral 
squabbles over narrative style, and ethical conundrums of textual sentiment, we will trace the novel 
back to its origins, mindful both of the “new species of writing” that triumphed and those kindred 
forms that perished in the heady and contentious manufacture of middle-class literary taste. 
 
While this course focuses on the long eighteenth century, the historical and aesthetic frameworks it 
interrogates will be a valuable orientation for students who work with the novel in any time period 
and will provide a clear understanding of the relationship between historical change and generic 
change while arguing that there can be no theory of history without a theory of genre, that there can be no theory of 
genre without a theory of history, and the history itself, true or false, unfolds along generic lines. Though we will 
approach excerpts of prose fiction each week for our in-class discussions, our interrogation of the 
novel will continually revolve around two works—Pamela, by Samuel Richardson, and Joseph Andrews, 
by Henry Fielding—and their critical, intertextual relationship. It will be therefore be advantageous 
for students to have read Pamela and Joseph Andrews by the third or fourth meeting of class (earlier if 
possible) in order to benefit most from the critical text and class discussion.  
 
Other authors and writings will include excerpts from Bakhtin, Freud, Frye, Marx; Defoe, Swift, 
Bunyan, Byron, Shaftesbury; and a variety of criminal and spiritual autobiographies. 
 
Required Texts:  

• Samuel Richardson, Pamela: or Virtue Rewarded, ed. Keymer (OUP 2008),  

• Henry Fielding, The Adventures of Joseph Andrews, ed. Scanlon (Broadview Press, 2001) 

• Michael McKeon, Origins of the English Novel 1600-1740 (Johns Hopkins UP, 1987, rpt. 2002) 
 
Required work:  weekly in-class writing assignments, one presentation, and two papers of no more 
than 10 pages in length. 
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ENGL 797/897 Independent Seminar: 
 
Dr. Melanie Holm:  
 18th century British and European literature; Gothic literature; Aesthetics, Epistemology, 
 Skepticism 
 
Dr. Christopher Kuipers: 

World and comparative literature; Bible and classical literature; early British and early 
American literature; anthologies; poetry; the literary canon; comics/the graphic novel; 
fantasy and science fiction; ecocriticism and pastoral; and, please query about other possible 
areas. 

 
Dr. Lingyan Yang: 

Asian American & Asian diasporic (women’s) literature & criticism; comparative 
postcolonial and American multiethnic (women’s) literature; 20th-century critical cultural 
theories & literary criticisms such as feminism, postcolonial theory, American multiethnic 
feminist cultural criticism, theory of race and ethnicity 

 


