
 

Course Descriptions │ Fall 2015 
 

ENGL 674: Research Trends in English 
Dr. Todd Thompson 
T 6:00-8:30 
 
This M.A.-level course addresses several intertwined issues central to success in a graduate English 
program: professionalization, research techniques, reading and writing disparate academic genres, 
textual studies and bibliography, and archival work. We will consider such issues as book history, 
archival research, textual criticism and critical editing, analytical and descriptive bibliography, and 
other modes of research in English studies, including newer trends in scholarship: i.e. digital 
humanities, distant reading, adaptation studies, and advances in composition studies. Through a 
variety of projects, students will work to define their field(s) of study and become fluent in the 
resources and approaches necessary to make significant scholarly contributions. 
  
Required Texts: 

• Herman Melville, Moby-Dick: A Longman Critical Edition (Pearson/Longman, 2007), ISBN: 0-
321-22800-6. 

• MLA Handbook for Writers of Research Papers (Modern Language Association, 7th edition, 
2009), ISBN: 978-1-60329-024-1. 

• Gregory Colon Semenza, Graduate Study for the Twenty-First Century: How to Build an Academic 
Career in the Humanities (Palgrave Macmillan, 2nd edition, 2010), ISBN: 978-0230100336. 

• William Proctor Williams and Craig S. Abbott, An Introduction to Bibliographical and Textual 
Studies (Modern Language Association, 4th edition, 2009), ISBN: 978-1603290401. 

• Thomas Mann, The Oxford Guide to Library Research (Oxford UP, 3rd edition, 2005), ISBN: 
978-0-518998-8. 

• Franco Moretti, Maps, Graphs, Trees: Abstract Models for Literary Study (Verso, 2011), ISBN: 
978-1844671854. 

 
ENGL 760/860: Teaching College Literature 
Dr. Christopher Kuipers 
TR 3:30-4:45 
 
This course is a workshop for newer teachers of college literature courses.  (Experienced teachers of 
literature may consider registering for the course in summer, if offered.)  Employing the modes of 
reflective practice and critical pedagogy, we will explore both the theoretical and practical concerns 
of college literature teaching, with special attention paid to creating and implementing pedagogical 
goals that encourage “significant learning” (Fink).  By the end of the course, future teachers will 
have designed two literature courses:  an introductory general education survey (like IUP’s ENGL 
121, Humanities Literature) and an elective upper-division majors course.  Evaluation will be based 
on participation (in the roles of workshop member, practice teacher, and also practice student); on 
course materials prepared (including course descriptions, syllabi, policy statements, sample 
assignments, and so on); and on performance in other course activities and assignments (including 
leading an online discussion, a review presentation, final reflection, peer reviewing, and so on).  
Those who have had some experience in college literature teaching may choose, in consultation with 
the instructor, to create a teaching portfolio in lieu of one of the course designs. 
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ENGL: 762/862 Topics in American Literature since 1870: The Civil Rights Era in the 
American Literary Imagination         
Dr. Veronica T. Watson 
M 6:00-8:30 
 
While most of us are aware of the momentous changes brought about in the Civil Rights Movement 
(CRM), we usually don’t recognize that our knowledge of those events has not come from laws or 
other documents that codified new cultural norms in the 1960s.  Rather, most of us know what we 
know of the CRM from the stories that have been told about that tumultuous historical period and 
the range of cultural texts produced in it.  By digging deeply into the wealth of materials related to 
the Civil Rights era, we will examine how American literature, film and history produced since the 
1960s has represented this important American legacy.  In doing so, we will begin the work that 
historian Jacqueline Dowd Hall says has been stunted in our memory of the Civil Rights Movement: 
to complicate our understanding of the period so that “one of the most remarkable mass 
movements in American history … [can] speak effectively to the challenges of our time.”   
 
We will begin our study with a range of primary documents and films designed to familiarize us with 
some of the main events of the era.  Projects will include an annotated bibliography, a presentation 
on primary and secondary sources, and a final seminar paper. 
 
Course texts and resources will be selected from the following: 
 
Clayborne Carson, The Eyes on the Prize Civil Rights Reader: Documents, Speeches, and  
 Firsthand Accounts from the Black Freedom Struggle  
Danielle McGuire, At the Dark End of the Street: Black Women, Rape and Resistance- A New  
 History of the Civil Rights Movement from Rosa Parks to the Rise of Black Power 
Jason Sokol, There Goes My Everything: White Southerners in the Age of Civil Rights, 1945- 
 1975 
Melba Patillo Beals, Warriors Don’t Cry 
Bebe Moore Campbell, Your Blues Aint Like Mine 
Alice Childress, Like One of the Family  
Howard Griffin, Black Like Me 
Minrose Gwin, The Queen of Palmyra: A Novel (P.S.)  
Melvin Kelly, A Different Drummer 
Katherine Stockett, The Help 
Frank Yerby, Griffin’s Way 
 
Packet  
James Baldwin, “Going to Meet the Man” 
James Baldwin, The Fire Next Time 
Jacqueine Dowd, The Long Civil Rights Movement and the Political Uses of the Past”  
William Faulkner, "A Letter to the North," Time Magazine 
Martin Luther King, Jr., “Letter from Birmingham Jail” 
Flannery O’Connor, “Everything that Rises Must Converge” 
Alice Walker, “Advancing Luna” 
 
Films:  Freedom Riders; Four Little Girls; The Loving Story; Freedom Summer; Eyes on the Prize 
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ENGL 764/864: Topics in British Literature after 1660: The Gothic 
Dr. Melanie Holm      
R 6:00-8:30 
 
The Gothic has more often been understood as a dark and terrifying style more than as a mode of 
inquiry or field of experimentation. Yet when Horace Walpole described his method for The Castle 
Otronto, often cited as the first “gothic” novel, he speaks of the process as though the author were 
constructing a simulation: 
 
“Desirous of leaving the powers of fancy at liberty to expatiate through the boundless realms of 
invention, and thence of creating more interesting situations, he wished to conduct the mortal agents 
in his drama according to the rules of probability; in short, to make them think, speak, and act, as it 
might be supposed men and women would do in extraordinary positions.” 
 
In this course, we will examine how the aesthetic of the Gothic (and its sister forms, the uncanny, 
the fantastic, and the sensationalist) allows writers of the eighteenth and nineteenth centuries to 
articulate and investigate radical questions of psychology, sociability, epistemology, and deontonolgy, 
in their works, with a particular emphasis on how the developing concepts of the nation, the 
middleclass, domesticity, race, and imperialism inform these inquiries. 
 
Texts may include, but are not limited to: 
Austen, Jane. Northanger Abbey. 
Baillie, Joanna. Six Gothic Dramas. 
Byron, George Gordon, Lord. Manfred. 
---. Don Juan, cantos 13-17. 
Collins, Wilkie. The Woman in White. 
Goethe, Wolfgang von. Faust I. 
---. Der Erlkönig. 
Hoffmann, E. T. A. Der Sandman. 
Irving, Washington. Tales of a Traveler. 
M. G. Lewis. The Monk. 
Maturin, Charles. Melmouth the Wanderer. 
Peacock, Thomas Love. Nightmare Abbey. 
Poe, Edgar Allen. Collected Poetry and Prose. 
Ann Radcliffe, The Mysteries of Udolpho. 
Shelley, Mary. Frankenstein: or, the Modern Prometheus. 
Tieck, Ludvig. Der Blonde Eckbert. 
 
ENGL 766/866: Topics in Comparative Literature: Text-Sound 
Dr. Kenneth Sherwood 
W 6:00-8:30. 
 
In contemporary literary studies and in 20th/21st century culture more generally, we tend to privilege 
the visual, from scholarship on the book as a material object to studies of digital literature and video 
games. When we talk about multi-modality, this is frequently a stand-in for “visual literacy.”  Yet, if 
we recognize that poetry predates literacy, we should entertain the notion that text begins in sound.*   
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This course invites you to explore the intersection between text and sound by reading and listening 
to a range of writers, especially poets, but also artists, musicians, and composers who “work with” 
the phonic and acoustic aspects of language. Invoking Richard Kostelanetz's term “text-sound” in 
an expanded sense, I am interested in work that comes to the fore beginning in the late 1960s with 
the emergence of the interdisciplinary (anthropology and literature) field of Ethnopoetics, a creative 
and critical practice that included transcription and field study of oral literature as well as the writing, 
recording and performance of contemporary texts transformed by a dawning awareness of global 
traditions outside of the Western literary canon. At the same time, developments in music 
production and recording technology saw a converge of interest among participants in such fields 
such as experimental music and dance, along with transformations to ideas of performance in the 
field of drama.  
  
Our course will begin by retracing this trajectory, exploring performances and recordings at the 
borders of text and music, and delving into the interdisciplinary work of Ethnopoetics.  We will then 
explore the revived attention to modernist sound texts, including, perhaps, classics by such writers as 
Stein and Joyce whom you haven't previously considered in this light, as well as avant-garde pieces 
from Futurism and Dada. Composers such as John Cage, Laurie Anderson, Charles Amirhanian, and 
Pauline Oliveros are relevant.  We'll have the chance to think about vernacular language in texts 
from the Harlem Renaissance to the Beat and Black Arts movements.  And we'll think about the 
relationship of live performance and “tape-sound” (or manipulated audio) in Sound Poets of the 
post-war era.  If the calendar allows, we'll also give some thought to the culture of remix, the 
emergence of multi-media artists like DJ Spooky, and the role of sound in born-digital literature.   
 
In addition to foundational readings in Ethnopoetics and Performance Studies, you will be exposed 
to ecological histories of the Soundscape, Post-Structural theories of “listening” and phonotext; 
methods of close-listening and transcription; and the emerging discourse of Sound Studies, which 
Jonathan Sterne describes as a “rethinking [of] longstanding pieties about the nature of sound and 
listening, the role of speech, hearing and music in modern life and modern thought, and the 
relations among the senses.”    
 
Final texts to be determined, but here is a list that will give you an idea of the range of Text-Sound 
possibilities:  
Charles Bernstein, ed. Close Listening: Poetry and the Performed Word. 
Paul D. Miller, Rhythm Science. 
Douglas Kahn,  Noise, Water, Meat: A History of Voice, Sound, and Aurality in the Arts. 
Paul D. Miller and Steve Reich, Sound Unbound: Sampling Digital Music and Culture. 
R. Murray Shaeffer. The Soundscape. 
Jonathan Sterne, ed. The Sound Studies Reader. 
Adelaide Morris, ed.  Sound States: Innovative Poetics and Acoustical Technologies. 
 
The digital archive site Ubuweb.com is worth a visit for its sound recording collection; and the 
archive of the journal Alcheringa at ethnopoetics.com will certainly be one of our sources.  Assigned 
readings will necessarily draw heavily on 20th century sources from an American context with some 
emphasis on poetry. But students will be invited to develop final projects grounded in other periods 
and genres, as their interests dictate.  Assignment will include presentations, reading responses, a 
critical essay, and exploratory mini-projects involving audio production or digital humanities 
analysis.  Feel free to contact me with any questions: sherwood@iup.edu 
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(*This priviledging of text-sound is not to dispute Derrida's assessment of the phonocentrism of 
western metaphysics but to turn attention towards a largely silenced dimension of individual reading 
practices and textual studies.  Garret Stewart's Reading Voices: Literature and the Phonotext makes a 
strong case for attending to sound within even a post-structuralist critical method.) 
 
ENGL 773/873: Topics in British and American Minority Literature: Asian American and 
Asian Diasporic Literature and Criticism 
Dr. Lingyan Yang  
R 6:00-8:30 
 
This course examines the dynamic multinational and multiethnic literary tradition of the 20th & 21st 
century Asian American and Asian diasporic literature, criticism and culture in the global context.  
There is a rich array of literary forms and genres.  We will interpret selected novel, autobiography, 
poetry, drama, and criticism by East Asian, South East Asian, South Asian, West Asian and Asian 
diasporic male and female writers, artists, and critics.  Mediating between form and content, Asia, 
Asian America, America and the world, our interpretations will be situated in the heterogeneous 
Asian American and Asian diasporic historical, intellectual, cultural, social, and geographical 
contexts.  Our readings will be complicated and enriched by the multiple critical categories of 
language, culture, gender, ethnicity, class, sexuality, race, power, history, and nation.  Requirements 
include active class participation, frequent informal Reading Responses, one individual oral 
presentation, and a final 15-20 page research paper.  If you have questions, feel free to email me at 
lingyan@iup.edu. All are very welcome.  Have fun.  
 
Reading List:  
Carlos Bulosan, America Is in the Heart (1946) 
Maxine Hong Kinston, The Woman Warrior (1976)  
Salman Rushdie, Midnight’s Children (1980) 
David Henry Hwang, M. Butterfly (1989)   
Joy Kogawa, Obasan (1981) 
Bharati Mukherjee, Jasmine (1989) 
Mohja Kahf, The Girl in the Tangerine Scarf (2006) 
Chang-Rae Lee, Native Speaker (1996);  
Amy Tan, The Joy Luck Club (1989); and a course pack of Asian American and Asian diasporic 
poetry, short stories, and criticism. 
 
ENGL 955: History of Criticism 
Dr. David Downing 
T 6:00-8:30 
 
This course will be not so much a history of ideas as an exploration of those significant cultural 
conflicts which have produced the society, the disciplines, and the vocabulary with which we 
describe ourselves and our literature. After a brief look at some recent contributions to the status of 
history and theory in literature departments, we will turn to Plato and ancient Greece. My 
assumption is that the cultural revolution inaugurated by the shift from oral to literate culture shaped 
what we call “Western metaphysics”, and that this catch-all phrase suggests the extent to which the 
issues of representation, mimesis, reason, rhetoric, imagination, objective and subjective still have a 
bearing on the way we read and interpret the world. 
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We will then shift to the cultural revolution that took place during the Romantic period, leading up 
to Marx, Nietzsche, and Darwin. We will then turn to what I call Cultural Turn 3, i.e. the 
contemporary moment, where students will have the opportunity to explore the impact of the 
course on the contemporary teaching, research, and working conditions in English departments in 
the United States. Students can expect to emerge with a sense of the many ways that history, theory, 
and teaching impact each other. 
 
Students will be given a variety of options for writing assignments; collaborative projects, group 
work, and study groups will also be encouraged. We will also be using online computer conferences 
to exchange ideas and announcements. Class participation will, of course, be a vital part of the 
seminar. Texts to be used include: The Republic and Phaedrus by Plato, the Rhetoric and Poetics of 
Aristotle, Orality and Literacy by Walter Ong, Selected Writings by Karl Marx, The Portable Nietzsche, The 
University in Ruins by Bill Readings, European Universalism by Immanuel Wallerstein, and several other 
texts and articles on reserve that address the university and the English department, especially in the 
post-World War II period. 
 
ENGL 983 Seminar: Literary Theory Applied to a Major American Author or Theme: 
Hidden Voices: Suppressed, Contested, and Recovered Texts in American Literature 
Dr. Tanya Heflin 
T 6:00-8:30 
 
“But, however tempestuous this is within me, it comes out as the low voice of a curiously colored seashell, which is only 
for those ears that are bent with compassion to hear it.” 
—Zitkala-Ša 
 
In this seminar, we will trace the history of hidden and suppressed texts in American literature. 
Drawing from works that still remain nearly hidden to those that have achieved canonical status 
over time, we will interrogate the thorny problems of canonicity and investigate the circulation of 
cultural power vis-à-vis literature and the arts. Within the context of the Americas, our reading of 
primary texts will be especially concerned with those texts whose paths to publication have been 
fraught with obstacles and whose critical reception has been vexed. To this end, much of our 
investigative effort will be directed toward contextualizing the path to publication each of these texts 
has taken and historicizing the critique it has received at each step.  
 
Unsurprisingly, our investigation will lead us to be concerned especially with the voices of the 
disempowered at various points in American history—people who have been outsiders by virtue of 
their status as women, cultural minorities, working class, queer, aged, differently abled, imprisoned, 
institutionalized, or other aspects of identity. By tracing the paths of these works within their 
historical contexts, our objective will be to uncover new ways of viewing American culture period by 
period from the mid-nineteenth century to the present. 
 
Genres will be varied: manuscript diary, memoir, fiction, little magazine, lesbian pulp novel, 
scrapbook, film, painting, graphic narrative, institutional narrative, oral history, and social media. 
 
Questions we will set out to answer: What makes a genre or text “literary”? What is at stake—
both explicitly and implicitly—in our assumptions about canonicity? How might we contextualize 
both the text itself and its changing reception by critics over time? How have critics framed literary 
recovery work, and what are the values, limits, and challenges of embarking upon it today? What 
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power variables are enacted in creative production and reception? What is at stake in promoting 
“dangerous” texts? What can the history of a work’s path tell us about larger sweeps of the history 
of American culture, and vice versa?  
 
Course Activities: weekly reading, weekly digital blog responses, one real-world “scholar-in-
society” collaborative group project*, one presentation to class, and one culminating seminar paper. 
 
*“Scholar-in-society” collaborative group projects are student-directed initiatives that will have the aim of either 1) 
capturing hidden or suppressed narratives, 2) doing recovery scholarship on censored or understudied work, or 3) 
promoting or supporting typically underrepresented voices. Student groups will determine their own projects with 
opportunities including, by way of example, work within library archives, global digital networks, the Women’s 
Digital Diary Archive, Banned Books anti-censorship events, outreach to prisons, retirement homes, or other student-
devised possibilities that reflect the organic interests of individual student groups.) 
 
ENGL 984: Literary Theory Applied to a Major British Author or Theme 
Dr. Christopher Orchard 
M 6:00-8:30  
 
“to busie the mindes of the people”: theater and political distractions in 1640s and 1650s Britain 
 
It is a widespread yet mistaken belief that drama ceased to exist from 1642-1660. Critical traditions 
of theater during this period hold that there was an anti-theatrical prejudice within Parliament that 
led to the closure of the theaters in 1642, on the cusp of the outbreak of hostilities known as the 
British civil war. This course will offer a corrective to this scholarly misconception. Not only did 
theatre physically continue in the 1640s, but many writers who supported Parliament after the 
execution of Charles I in 1649 advocated for new forms of theater under the administration of 
Oliver Cromwell, Lord Protector. In addition, pre-civil war plays continued to exist in new printed 
editions and new plays were also printed. Students will examine these plays of Shakespeare’s 
contemporaries as well as new playwrights in order to establish their political and cultural content as 
part of a larger goal of exploring how plays and other entertainments were perceived as functioning 
as a form of political amnesia and political distraction. The aim is to come up with a new reading of 
drama in this overlooked period of British literature and history. The course will revolve around the 
Early English Books Online database that contains many of these rare plays. Students will have an 
opportunity to lead discussion of certain plays that have rarely received critical analysis. 
 
ENGL 797/897 Independent Seminar: 
 
Dr. Gail Berlin: 

Beowulf (if you have taken my OE course this spring.  I will be doing Beowulf in the 
original Old English); medieval literature; medieval women; Holocuast literature 

 
Dr. Cristopher Kuipers: 

World and comparative literature; Bible and classical literature; early British and American 
literature; anthologies; poetry; the literary canon; the graphic novel; fantasy and science 
fiction; ecocriticism and pastoral (other possible areas also available upon request and 
consultation) 

 
Dr. Todd Thompson:  
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18th and 19th century American literature and culture; bibliographical methods; 
satire and satire theory; Hemispheric American studies. 

 


