
 

Course Descriptions │ Fall 2014 
 

ENGL 674: Research Trends in English 
Dr. Todd Thompson 
T 6:00-8:30 

This M.A.-level course addresses several intertwined issues central to success in a graduate English 
program: professionalization, research techniques, reading and writing disparate academic genres, 
textual studies and bibliography, and archival work. We will consider such issues as book history, 
archival research, textual criticism and critical editing, analytical and descriptive bibliography, and 
other modes of research in English studies, including newer trends in scholarship: i.e. digital 
humanities, distant reading, adaptation studies, and advances in composition studies. Through a 
variety of projects,students will work to define their field(s) of study and become fluent in the 
resources and approaches necessary to make significant scholarly contributions. 

Required Texts: 

• Herman Melville, Moby-Dick: A Longman Critical Edition (Pearson/Longman, 2007), ISBN: 0-
321-22800-6. 

• MLA Handbook for Writers of Research Papers (Modern Language Association, 7th edition, 
2009), ISBN: 978-1-60329-024-1. 

• Gregory Colon Semanza, Graduate Study for the Twenty-First Century: How to Build an Academic 
Career in the Humanities (Palgrave Macmillan, 2nd edition, 2010), ISBN: 978-0230100336. 

• William Proctor Williams and Craig S. Abbott, An Introdution to Bibliographical and Textual 
Studies (Modern Language Association, 4th edition, 2009), ISBN: 978-1603290401. 

• Thomas Mann, The Oxford Guide to Library Research (Oxford UP, 3rd edition, 2005), ISBN: 
978-0-518998-8 

• Franco Moretti, Maps, Graphs, Trees: Abstract Models for Literary Study (Verso, 2011), ISBN: 
978-1844671854 

ENGL 753/853: Literature as a Profession 
Dr. Tanya Heflin 
Tues/Thurs 11 am – 12:15 pm 
 
“. . . literature, the most seductive, the most deceiving, the most dangerous of professions . . . .” 
—John Morley (Burke, 1921) 
Committed to deepening the students’ professionalization in the field of literary study, this 
course centers on the theory and praxis of researching, writing, and teaching in the 21st-century 
academy. We will begin with an exploration of the changing circumstances of the humanities 

and what those changes mean for the profession, and we will ground our discussion of larger social 
trends in an individual praxis in which students work toward defining their own scholarly and 
teaching identities. Through a mix of guest speakers, readings, discussions, group workshops, and 
weekly writing, over the course of the semester we will pursue the following: 
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• Explore the roles of humanities in the academy and of the public intellectual in the world. 

• Generate concrete job documents (i.e., cover letter, CV, abstract, teaching statement, 
portfolio). 

• Take one promising essay through a systematic revision to journal/conference submission. 

• Seek opportunities for fellowships, grants, awards, and external research funding. 

• Develop sustainable time-management habits for research, writing, teaching, and service. 

• Make sense of recent hiring trends at differing institutions (i.e., Research I, public, private, 
teaching, international, community college, private high schools). 

• Investigate alternative career paths with an M.A. or Ph.D. in English Literature/Criticism. 

• Practice interview skills in mock interviews. 

• Enhance overall professionalization: interpersonal dynamics, social networking, dress, etc. 

A cornerstone of the course will be weekly work toward revising one essay (chosen by the student 
from essays she/he has written for a previous course) into a competitive journal/conference 
submission. ENGL 753/853 counts toward Research Skills requirement. 

Resources: 

• Belcher, Wendy. Writing Your Journal Article in Twelve Weeks: A Guide to Academic Publishing 
Success. 

• Buller, Jeffrey L. The Essential College Professor: A Practical Guide to an Academic Career. 

• Chronicle of Higher Education. www.chronicle.com. 

• Farkas, Dora. The Smart Way to Your Ph.D.: 200 Secrets from 100 Graduates. 

• Furstenberg, Frank F. Behind the Academic Curtain: How to Find Success and Happiness with a PhD. 

• Grad Resources. http://gradresources.org. 

• Gradhacker. http://www.gradhacker.org. 

• Hall, Donald. Academic Self: An Owner’s Manual. 

• ---. Academic Community: A Manual for Change. 

• Harner, James L. Literary Research Guide (5th Ed.). 

• Hume, Kathryn. Surviving Your Academic Job Hunt: Advice for Humanities Ph.D.s. 

• Inside Higher Ed. http://www.insidehighered.com. 

• Leaving Academia blog. http://leavingacademia.blogspot.com. 

• Luey, Beth. Handbook for Academic Authors. (5th Ed.). 

• MLA Career Resources. https://www.mla.org/career_resources. 

• Profhacker blog. http://chronicle.com/blogs/profhacker/. 

• Silvia, Paul. How to Write a Lot: A Practical Guide for Productive Academic Writing. 

• Semenza, Gregory M. Colón. Graduate Study for the Twenty-First Century: How to Build an 
Academic Career in the Humanities. 

ENGL 760/860: Teaching College Literature 
Dr. Christopher Kuipers 
TR 3:30-4:45 
 

http://www.chronicle.com/
http://gradresources.org/
http://www.gradhacker.org/
http://www.insidehighered.com/
http://leavingacademia.blogspot.com/
https://www.mla.org/career_resources
http://chronicle.com/blogs/profhacker/
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This course is a workshop for newer teachers of college literature courses. Employing the modes of 
reflective practice and critical pedagogy, we will explore both the theoretical and practical concerns 
of college literature teaching, with special attention paid to creating and implementing pedagogical 
goals that encourage “significant learning” (Fink). By the end of the course, future teachers will have 
designed two literature courses: an introductory general education survey (like IUP’s ENGL 121, 
Humanities Literature), and an elective upper-division majors course. Evaluation will be based on 
participation (in the roles of workshop member, practice teacher, and also practice student); on 
course materials prepared (including course descriptions, syllabi, 
policy statements, sample assignments, and so on); and on performance in other course activities 
and assignments (including leading an online discussion, a review presentation, final reflection, peer 
reviewing, and so on). Those who have had some experience in college literature teaching may 
choose, in consultation with the instructor, to create a teaching portfolio in lieu of one of the course 
designs. 
 
ENGL: 762/862 Topics in American Literature since 1870: American Whiteness 
Dr. Veronica T. Watson 
M 6:00-8:30 
 
African American intellectuals and writers have a long tradition of theorizing White subjectivity and 
the politics of race in American culture. This seminar will introduce students to a number of texts 
within the African American and American literary traditions that interrogate U.S. racial politics, and 
specifically engage the construction of whiteness in this country. We'll examine a number of 
understudied texts that can be classified as “white life literature” (texts written by African American 
authors that focus primarily on white characters) as well as white authored texts that seem to 
specifically engage questions of white identity and sociology. Some of the issues we might explore 
include: the construction of white identity and power in the United States; the interconnectedness of 
race, class, and gender in sustaining whiteness; the role and 
function of difference/Otherness in the social construction of whiteness. Our conversations and 
explorations will connect to the interdisciplinary fields of Critical Race/Critical Whiteness Studies. I 
am still finalizing the reading list for the course, but it will likely include some mix of the following 
texts: 
 
James Baldwin, Giovanni’s Room 
Geraldine Brooks, March 
Melba Beals, Warriors Don’t Cry 
Willa Cather, Sapphira and the Slave Girl 
Charles Chesnutt, The Colonel’s Dream 
William Faulkner, Absalom, Absalom 
William Kelley, A Different Drummer 
Harper Lee, To Kill a Mockingbird 
Ann Petry, Country Place 
Kathryn Stockett, The Help 
Walter White, Flight 
Frank Yerby, Foxes of Harrow 
There will also be a course packet and/or Ereserves that include many of our critical and theoretical 
readings. 
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ENGL 764/864: Topics in British Literature after 1660: Romanticism and the Way We Live 
Now 
Dr. Michael T. Williamson 
R 6:00-8:30 
 
This course focuses your attention on literature by writers from the United Kingdom and Europe 
from about 1750 to 1840 (known as the “Romantic” period), on digital projects related to 
“Romantic” literature, and on the legacy of Romanticism in the 20th and 21st centuries. In addition to 
reading from the expanding canon of literature from the period, we will read selections from two 
important and controversial psychologists whose thinking is profoundly shaped by the Romantic 
ideals of organic interrelatedness, namely, Sigmund Freud (On Dreams) and D.W. Winnicott (Human 
Nature). We will also consider Romanticism’s political legacy in the 20th and 21st centuries as we read 
Isaiah Berlin’s The Roots of Romanticism. Throughout the course, we will be attentive to the global 
contexts in which Romantic writers worked.  
 
Romanticism offers a richly complex group of texts that, as S. T. Coleridge maintains, awaken “the 
mind’s attention from the lethargy of custom.” Indeed, many of our ideas about selfhood, nature, 
“otherness,” revolution, love, human rights, loneliness, and community stem from the poems, 
novels, and prose produced during the Romantic period. The texts you will read this semester are 
shaped by an awareness of the elusiveness of language and meaning; by the efforts of interpreting 
the world through unresolved inquiries rather than by creating elaborate totalizing systems of 
certainty; by a fascination with the imagination and its eruptions into the social world; and by the 
rhetoric and practice of revolution. 
 
Opportunities to engage with other scholars in the discipline and with digital media related to 
Romanticism will be abundant. Romantic Circles was one of the first respected online journals, and the 
Blake Archive was one of the first major projects of the digital age. This is an exciting period in 
literary history, and that excitement will be evident in the criticism we read and in your explorations 
of Romanticism. 
 
ENGL 765/865: Literature as Genre: Women Writers and Directors of the 1920s and 30s: 
The Desire for Cinematic Artistry and the Achievement of Literary Celebrity 
Dr. Tom Slater. 
W 6:00-8:30. 
 
Due to the privileging of masculinity in modernist work, the media that covered it, and the 
scholarship that perpetuated it, women writers and filmmakers were far more prominent than what 
is generally recognized today. They therefore possessed a much greater cultural voice than we 
realize, which represents a major perspective that has been lost. Therefore, in this course, we will 
examine several literary works and feature films to gain a more complete picture of the times, an 
understanding of what these writers and directors hoped to achieve, and some insights 
into the continuing relevance of their work.  
 
Somewhat ironically, although women filmmakers were toiling in a more popular, and therefore less 
respected art form, their work often strove for greater drama and social commentary. By 1923, the 
heyday for women directors in Hollywood was largely over. But there are some excellent examples 
from the immediate post-WWI period to suggest their perspectives on contemporary issues. These 
include Nell Shipman’s Back to God’s Country (1919), in which she carved a space for herself in the 
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wilderness and defined a feminist relationship with nature. In Frances Marion’s The Love Light 
(1921), Mary Pickford’s regular screenwriter took over as director to produce this tale of a British 
woman harboring a shipwrecked German sailor. In The Blot (1921), Pittsburgh’s Lois Weber directed 
a tale of society’s low priority for higher education; and Dorothy Davenport Reid’s The Red Kimona 
(1924) examines the horrors of white slavery. By the 1930s, only one woman director remained in 
Hollywood: Dorothy Arzner. We’ll study her films about women’s relationships, including The Wild 
Party (1929), Christopher Strong (1931), and Dance, Girl, Dance (1939, a candidacy exam list text). 
 
The writers we’ll study may not have always aimed for celebrity, but they achieved it 
nonetheless. Two of these, Anita Loos and Mae West, crossed over into film fame as well. We’ll 
study Loos’s novel, Gentlemen Prefer Blondes, and three plays by West. Other writers and works to 
consider will include selected pieces by Dorothy Parker; Margaret Kennedy’s The Constant Nymph; 
Stella Gibbons’s Cold Comfort Farm; and E. M. Delafield’s Diary of a Provincial Lady. Students will write 
two short essays, a major research paper, and read a few  
extra essays for informal presentations. 
 
Texts: 

• Hammill, Faye, Women, Celebrity, and Literary Culture Between the Wars, Austin: U of Texas Pr., 
2007. 
• Delafield, E. M., Diary of a Provincial Lady. 
• Gibbons, Stella, Cold Comfort Farm (Stellar Books, 2013). 
• Kennedy, Margaret, The Constant Nymph (Virago, 2000). 
• Loos, Anita, Gentlemen Prefer Blondes (Liveright, 1998). 
• West, Mae, Three Plays: Sex, The Drag, The Pleasure Man (Routledge, 1997). 
• Mayne, Judith, Directed by Dorothy Arzner. 

 
ENGL 873/773: Topics in British and American Minority Literature: Comparative 
Postcolonial & American Multiethnic Women’s Literatures 
Dr. Lingyan Yang 
R 6:00-8:30 
 
This “Comparative Postcolonial & American Multiethnic Women’s Literatures” introduces the 
diverse, dynamic and empowering literary traditions of the 20th- and 21st-century Anglophone 
Postcolonial and American Multiethnic (Asian American, American Indian, Latina American, and 
African American) Women’s Literatures. Interpreting selected novel, autobiography, poetry, and 
short stories in these five literary traditions by women writers and artists, we will pay a most critical 
attention to women’s writings, feminist aesthetics, women’s cultures, women’s body, female 
sexuality, women’s spiritual legacies, and feminist insurgent politics. Our literary analysis will be 
informed by a rich range of powerful and clear theoretical articles on postcolonial Third World 
Feminism and American multiethnic feminist cultural criticisms. 
 
Mediating between language, gender, genre, culture, and power, we will analyze the various narrative 
styles, poetics, textual, sexual, and cultural politics in their more diverse historical, social, cultural, 
intellectual, and sexual contexts. Our interpretations of these artists and texts will be enriched and 
complicated by the critical categories of decolonization, history, gender, class, sexuality, ethnicity, 
race, geography, and the nation state. Requirements include active participation in class discussions, 
one individual oral presentation, a few informal responses, and one 15-20 page final research paper. 
If you have questions, please email lingyan@iup.edu. All are very welcome. 
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Tentative Reading List: 
Tsitsi Dangarembga, Nervous Conditions (1988) 
Nadine Gordimer, Burger’s Daughter (1979) 
Jessica Hagedorn, Dogeaters (1990) 
Theresa Hak Kyung Cha, Dictee (1982) 
Leslie Marmon Silko, Ceremony (1977) 
Louis Erdrich, Love Medicine (1984) 
Sandra Cisneros, The House on Mango Street (1984) 
Cristina Garcia, Dreaming in Cuban (1992) 
Toni Morrison, A Mercy (2008) 
 
I will also prepare a course pack, available in Copies Plus, on selected theoretical articles on 
postcolonial Third World feminism and American multiethnic feminist cultural criticisms, and on 
selected short stories and poetry. For those who have taken my ENGL 956 previously, this ENGL 
873/773 course pack is slightly thinner, and selects different theoretical articles from those in 
ENGL 956, with the exception of a couple of articles. Enjoy. 
 
ENGL 955: History of Criticism 
Dr. David Downing 
T 6:00-8:30 
 
This course will be not so much a history of ideas as an exploration of those significant cultural 
conflicts which have produced the society, the disciplines, and the vocabulary with which we 
describe ourselves and our literature. After a brief look at some recent contributions to the status of 
history and theory in literature departments, we will turn to Plato and ancient Greece. My 
assumption is that the cultural revolution inaugurated by the shift from oral to literate culture shaped 
what we call “Western metaphysics”, and that this catch-all phrase suggests the extent to which the 
issues of representation, mimesis, reason, rhetoric, imagination, objective and subjective still have a 
bearing on the way we read and interpret the world.  
 
We will then shift to the cultural revolution that took place during the Romantic period, leading up 
to Marx, Nietzsche, and Darwin. We will then turn to what I call Cultural Turn 3, i.e. the 
contemporary moment, where students will have the opportunity to explore the impact of the 
course on the contemporary teaching, research, and working conditions in English departments in 
the United States. Students can expect to emerge with a sense of the many ways that history, theory, 
and teaching impact each other. 
 
Students will be given a variety of options for writing assignments; collaborative projects, group 
work, and study groups will also be encouraged. We will also be using online computer conferences 
to exchange ideas and announcements. Class participation will, of course, be a vital part of the 
seminar. Texts to be used include: The Republic and Phaedrus by Plato, the Rhetoric and Poetics of 
Aristotle, Orality and Literacy by Walter Ong, Selected Writings by Karl Marx, The Portable Nietzsche, The 
University in Ruins by Bill Readings, European Universalism by Immanuel Wallerstein, and several other 
texts and articles on reserve that address the university and the English department, especially in the 
post-World War II period. 
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ENGL 984 Seminar: Literary Theory Applied to a Major British Author or Theme: 
Adaptation Theory and Shakespeare 
Dr. Christopher Orchard 
T 6:00-8:30 
 
This course will use theories of adaptation and appropriation – incorporating post-structuralism and 
postcolonialism – to examine selected plays of Shakespeare. We shall investigate adaptive forms 
such as drama, film, comic book and other transmedia genres as part of our enquiry into what 
happens to Shakespeare’s plays in the process of transformation. Using the ideas of Fischlin and 
Fortier, and Sanders and Hutcheon among others, we shall discuss issues of textual fidelity, the 
palimpsestuous nature of textual reproduction, creativity and reception. Students will write weekly 
responses and a final paper that will consist of an aggregate response on any one play that traces the 
adaptive nature of that text through its different transmedia forms. 
 
Expected texts: 
Margery Garber, Shakespeare and Modern Culture (2008) 
Julia Sanders, Adaptation and Appropriation (2006) 
Linda Hutcheon, A Theory of Adaptation, 2nd edition (2013) 
Fischlin and Fortier, Adaptations of Shakespeare (2000) 
Shakespeare plays: Midsummer Night’s Dream, Richard III, Merchant of Venice, Romeo and Juliet, Hamlet, 
Othello, The Tempest. 
 
ENGL 797/897 Independent Seminar: 
 
Dr. Cristopher Kuipers: 

World and comparative literature; Bible and classical literature; early British and 
American literature; anthologies; poetry; the literary canon; the graphic novel; fantasy and 
science fiction; ecocriticism and pastoral (other possible areas also available upon request 
and consultation) 

 
Dr. Christopher Orchard: 

Shakespeare, Renaissance, Eighteenth century, transatlantic travel narratives in the 
nineteenth century, and contemporary British fiction. 

 
Dr. Lingyan Yang: 

Asian American & Asian diasporic (women’s) literature & criticism; comparative 
postcolonial and American multiethnic (women’s) literature; 20th-century critical 
cultural theories & literary criticisms such as feminism, postcolonial theory, American 
multiethnic feminist cultural criticism, theory of race and ethnicity. 


