
ARCHIVED

1	

	

Summer 2015 Graduate Literature Course Descriptions 
 
 
Pre-session I (May 9-13) 
 
ENGL 753/853 Literature as a Profession             
Dr. Todd Thompson  
M-F 8:30-4:30 
 
This intensive course is a practical primer on professionalization in the field of literary studies.  
Through readings, discussions, workshops, and projects, we will consider the current state of the 
profession as well as how to enter, navigate, and ultimately succeed in it.  Activities will include 
mapping current developments our specific fields of study and sub-specialties; selecting, 
submitting to, and presenting at conferences; preparing articles for submission to peer-reviewed 
publications (as opposed to just sending out seminar papers); considering the balance of 
teaching, service, and research; and, of course, preparing materials and strategizing for the 
American academic job market (including community and teaching colleges as well as research 
institutions).  Along the way, you will create a number of documents vital to your entrée into the 
field, including a conference proposal, a research fellowship application, an article ready for 
submission to a journal, a statement of teaching philosophy, a CV, and a job application letter. 
 
 
 
Pre-session II (May 16-20) 
 
ENGL 781/881 Digital English, A Domain of One’s Own 
Dr. Kenneth Sherwood 
M-F 8:30-4:30 
 
Through this accelerated, pre-session course, I want to enable students to incorporate new, digital 
tools into their own teaching of writing and literature. Whether you are a digital native or 
immigrant, I invite you to join us as we collaboratively learn by exploring available Web 2.0 
tools (such as blogs and wikis) and creating and managing a personal webspace on a domain 
belonging to you. As we learn to utilize these tools, we will become acquainted with relevant 
theory and methodology, develop instructional strategies and classroom applications, and think 
critically about how to manage a professional web presence as 21st century academics. No prior 
digital-teaching experience is required, but you should be comfortable exploring new software 
with guidance. All students will be required to register for a shared server space through Reclaim 
Hosting at a cost of approximately $40 for the year.  Please note, this is not a course in the use of 
Learning Management Systems such as Moodle or Blackboard. Meets Doctoral research skills 
requirement. As the course approaches, consult the website: sherwoodweb.org or feel free to 
email sherwood AT iup DOT edu.  Materials from the 2013 version of this course can be 
consulted for your reference; but please note they will be substantially revised for this summer: 
http://digital-english.net/ 
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Summer I (May 31-June 27) 
 
 
ENGL 674 Research Trends in English 
Dr. Todd Thompson 
M-W 6:00-9:00 
 
This M.A.-level course addresses several intertwined issues central to success in a graduate 
English program: professionalization, research techniques, reading and writing disparate 
academic genres, textual studies and bibliography, and archival work. We will consider such 
issues as book history, archival research, textual criticism and critical editing, analytical and 
descriptive bibliography, and other modes of research in English studies, including newer trends 
in scholarship: i.e. digital humanities, distant reading, adaptation studies, and advances in 
composition studies. Through a variety of projects, students will work to define their field(s) of 
study and become fluent in the resources and approaches necessary to make significant scholarly 
contributions. 
  
Required Texts: 

• Herman Melville, Moby-Dick: A Longman Critical Edition (Pearson/Longman, 2007), 
ISBN: 0-321-22800-6. 

• MLA Handbook for Writers of Research Papers (Modern Language Association, 7th 
edition, 2009), ISBN: 978-1-60329-024-1. 

• Gregory Colon Semenza, Graduate Study for the Twenty-First Century: How to Build an 
Academic Career in the Humanities (Palgrave Macmillan, 2nd edition, 2010), ISBN: 
978-0230100336. 

• William Proctor Williams and Craig S. Abbott, An Introduction to Bibliographical and 
Textual Studies (Modern Language Association, 4th edition, 2009), ISBN: 978-
1603290401. 

• Thomas Mann, The Oxford Guide to Library Research (Oxford UP, 3rd edition, 2005), 
ISBN: 978-0-518998-8. 

• Franco Moretti, Maps, Graphs, Trees: Abstract Models for Literary Study (Verso, 2011), 
ISBN: 978-1844671854. 
 

 
ENGL 761/861 Topics in American Lit before 1870: “All Mexico”: Literatures of the US-
Mexico War 
Dr. Todd Thompson 
M-R 3:30-5:40 
 
 “The United States will conquer Mexico, but it will be as the man swallows the arsenic, which 
brings him down in turn.  Mexico will poison us!” ~Ralph Waldo Emerson 

The U.S.-Mexico War—which was fought between 1846 and 1848 and doubled the size of the 
U.S. through seizure of Northern Mexican territory—was an watershed moment in the history of 
American imperialism, nationalism, race relations, and mass media. But what has been called the 
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U.S.’s “first foreign war” is often neglected in historical and literary scholarship in favor of the 
Civil War and even the Spanish-American War. Taking a comparative, hemispheric approach, 
this course will examine cultural production of and around this conflict to consider concepts of 
citizenship, race, and empire at a time when national boundaries were hotly debated and entirely 
in flux. We will study a wide variety of literary and political texts, from John L. O’Sullivan’s oft-
repeated claim of “manifest destiny”; to Mexican “corridos” and counter-histories;  to novelist 
George Lippard’s gothic jingoism; to satiric reproofs of James Russell Lowell (as Hosea Biglow) 
and Seba Smith (as Jack Downing); to then-congressman Abraham Lincoln’s Whiggish (and 
waggish) speeches in the House of Representatives; to the moral outrage of Transcendentalists 
such as Theodore Parker, Henry David Thoreau, and Ralph Waldo Emerson. Projects will 
include regular Moodle posts, a collaborative annotated bibliography, a critical history, and a 
final seminar paper. 
 
 
ENGL 765/865 Topics in Literature as Genre: Science Fiction Film 
Dr. Tom Slater 
M-R 6:00-8:10 
 
Science fiction film has a great history going back at least to the production of Georges Melies A 
Trip to the Moon in 1902.  We’ll get more contemporary than that, although explorations of older 
films for research projects will certainly be welcome.  Below is the Table of Contents from the 
AFI Film Reader, Endangering Science Fiction, eds. Sean Redmond & Leon Marvell, published 
by Routledge that we’ll use as our main text.  Through this text and the study of films such 2001: 
A Space Odyssy (Stanley Kubrick, 1969), Solaris (Andrei Tarkovsky, 1972), Existenz (David 
Cronenberg, 1999), and perhaps I, Robot (Alex Proyas, 2004) among others, we’ll consider how 
these films have addressed topics such as threats to our planet, threats to our bodies, threats to 
our ability to feel secure, and threats to our understanding of being human.  What do science 
fiction films tell us about these dangers?  Do they only frighten, or do they also provide 
reassurance?  How do we identify what ideas they provide as they entertain?  What relevance can 
we find in science fiction from earlier times?  Science fiction is experiencing a tremendous 
resurgence in film, lit, video games, and tv series.  Exploring this genre in this class will give you 
the means for understanding and teaching a broad range of visual and literary texts.  Students 
will write a major research paper, one or two short essays, and perhaps give a presentation. 
 
1. Introduction: Endangering Science Fiction Film Sean Redmond and Leon Marvell Section 
One: The Philosophy of Science Fiction Endangerment 2. Section Introduction Sean Redmond 3. 
Kubrick's 2001 and the Dangers of Techno-Dystopia Doug Kellner 4. Eye Tracking the Sublime 
in Spectacular Moments of Science Fiction Film Sean Redmond 5. Hope in Children of Men and 
Firefly/Serenity: Nihilism, Waste and the Dialectics of the Sublime Sean Cubitt 6. Biopolitics 
and the War on Terror in World War Z and Monsters Sherryl Vint Section Two: Dangerous 
Aesthetics 7. Section Introduction Leon Marvell 8. Narrative, Aesthetics and Cultural 
Imperatives in Recent Science Fiction Films Deborah Knight and George McKnight 9. 
Adventures in Perception: Endangering the Spectator in Science Fiction Cinema Barry Keith 
Grant 10. Sleeping/Waking: Politicizing the Sublime in Science Fiction Film Special Effects 
Andrew M. Butler 11. Tarkovsky’s Solaris and the (Im)possibility of a Science Fiction Cinema 
Leon Marvell Section Three: Spectacular Space and the Annihilation of Time 12. Section 
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Introduction Sean Redmond 13. Subversive topologies: space, time and dystopia in the films of 
Gustavo Mosquera Mariano Paz 14. Escape from the Dialectic of Enlightenment and Disaster? 
Authenticity, Agency, and Alien Space Alan Woolfolk 15. Science Fiction: What’s Wrong? The 
Sounds of Danger Versus Hearing Dangerously Darrin Verhagen Section Four: Bodily 
Extinctions and Bodily Becomings 16. Section Introduction Leon Marvell 17. Robots, Androids, 
Aliens and Others: the Erotics and Politics of Science Fiction Film Anne Cranny-Francis 18. The 
Persistence of the Robot J. P. Telotte 19. A Danger to Self and Others: The Cinema of David 
Cronenberg Scott Wilson. 
 
Required Text:   Endangering Science Fiction, eds. Sean Redmond & Leon Marvell, published 
by Routledge. 
 
 
ENGL 766/866 Topics in Comparative Literature 
Dr. Chris Kuipers 
M-R 8:00-10:00 

This course will explore “the classics,” and is specifically intended for those who enjoy, who 
want to learn more about, or who teach (or hope to teach) such “classic texts” in an 
undergraduate literary survey (or perhaps, in a more isolated way, in a writing classroom).  The 
course’s comparative-literary mission will involve not only exploring a variety of texts from 
multiple regional, linguistic, historical, and cultural traditions, but also probing the nature and 
history of the highly nationalized concept of “(the) classic” itself.  In short, the course will not 
limit itself solely to the Western (Greco-Roman) “classical tradition,” though the latter will 
provide most of the core readings.  A list of likely required texts will be illustrative of the 
course’s scope: 
 
Hollander and Hollander, trans., The Inferno (Doubleday, 2000) 
Bernard Knox, ed., The Norton Book of Classical Literature (Norton, 1993) 
Richmond Lattimore, trans., The Iliad of Homer (Chicago, rpt. 1961) 
Lattimore, et al., trans., Greek Tragedies, vol. 1, 2nd ed. (Chicago, 1992) 
Allen Mandelbaum, trans., The Aeneid of Virgil (Bantam, 1981) 
A. M. Miller, ed., Greek Lyric: An Anthology in Translation (Hackett, 1996) 
C. D. C. Reeve, ed., The Trials of Socrates: Six Classic Texts (Hackett, 2002) 
Eric Shanower, Age of Bronze: A Thousand Ships (Image, 2001) 
Derek Walcott, Omeros (Noonday, 1992) 
 
Our primary task will be a broad survey, cataloguing the vast cornucopia of classical literature.  
Many essential authors from the classical era (properly considered) will be read in part 
(including Homer, Hesiod, Archilochus, Sappho, Theocritus, Sophocles, Virgil, Horace, 
Catullus, and others), and all the classical “royal genres” will be sampled:  epic, lyric, pastoral, 
tragedy, comedy, history, satire, rhetorical oration, and so on.  Selected masterpieces will be read 
in their entirety, such as Homer’s Iliad, but due attention will also be paid to minor writers, 
popular forms, and fragmentary remains.  Our three secondary literary-comparative agendas will 
be 1) to follow the historical diasporas of classical literature—Greek to Roman, ancient to 
modern; 2) to examine the problematic nature (even impossibility) of literary translation; and 3) 
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to probe just how well the term “classic” may apply (as it has often been applied) to early world 
literature from non-Western regions, particularly in the Middle East, India, China, and Japan.  
Scholarship in this area assumes expert facility in Latin, Greek, and various modern European 
languages, so secondary readings will instead focus on additional primary texts and accessible 
English-language resources (e.g., The Oxford Classical Dictionary), with emphasis on gaining 
sufficient scholarly background for effective undergraduate teaching. 
 
Because of the aforementioned linguistic limitations, no long research-oriented seminar paper 
will be expected.  Instead, course requirements will include daily reading responses and/or 
quizzes; a complete reading of one or more longer classics (i.e., ones that were read only in 
selection in the course schedule); presentations on other outside readings (Western or non-
Western); short analytical papers comparing specific texts or translations; and a pedagogical 
assignment focused on teaching one or more classic texts as part of an undergraduate literature 
course.  Not all of these items will be required:  there will be some significant degree of choice 
among these various pieces so that students can tailor their work to their own personal interests 
and goals.  Assuming enrollment is mixed, there will be differential assignments for 766 vs. 866 
enrollees (i.e., there will be additional expectations for doctoral students). 
 
NOTE:  Approval for the option of offering this course in the online format is being sought 
during spring 2016.  If approved, the course will be offered in Summer 2016 as a distance 
education course during Summer I.  Please contact the instructor with any questions.  
Updates will be provided to those registered when the time comes. 
 
 
ENGL 772/872 Topics in Women’s Literature: The Double-Bearing Body 
Dr. Aimee Wilson  
M-R 10:30-12:40 
 
Taking us by and large, we’re a queer lot,  
We women who write poetry…Why are we 
Already mother-creatures, double-bearing, 
With matrices in body and in brain? 
 
This excerpt, taken from Amy Lowell’s 1922 poem “The Sisters,” introduces the central 
questions that will guide our reading in this course: how have female artists understood the 
relationship between physical and intellectual creation, and how has this understanding shaped 
their aesthetic decisions? These questions will guide our readings and conversations in this 
course in the pursuit of a better understanding of the relationship between gender and creativity. 
Readings will cover broad spans of time and geography, from the fourteenth century to the 
twenty-first, and from Ghana to the US.  
 
Readings are likely to include:  
“The Message,” Ama Ata Aidoo 
“Speaking in Tongues: A Letter to Third World Women Writers,” Gloria Anzaldua 
“Washing-Day,” Anna Letitia Barbauld  
“Mother and Poet,” Elizabeth Barrett Browning 
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“Body Art,” A.S. Byatt  
“The Laugh of the Medusa,” Hélène Cixous 
“The Slave Mother,” Frances E. W. Harper 
My Life, Lyn Hejinian  
A Book of Showings (excerpts), Julian of Norwich 
The Book of Margery Kempe (excerpts), Margery Kempe 
Powers of Horror (excerpts), Julia Kristeva 
“Now That I Am Forever With Child,” Audre Lorde  
Spleen, Olive Moore  
“In Celebration of My Uterus,” Anne Sexton 
“Seventeen Syllables,” Hisaye Yamamoto  
 
 
ENGL 955 History of Criticism and Theory 
Dr. David Downing 
M-W 6:00-9:00 
 
This course will be not so much a history of ideas as an exploration of those significant cultural 
conflicts which have produced the society, the disciplines, and the vocabulary with which we 
describe ourselves and our literature.  After a brief look at some recent contributions to the status 
of history and theory in literature departments, we will turn to Plato and ancient Greece.  My 
assumption is that the cultural revolution inaugurated by the shift from oral to literate culture 
shaped what we call "Western metaphysics," and that this catch-all phrase suggests the extent to 
which the issues of representation, mimesis, reason, rhetoric, imagination, objective and 
subjective still have a bearing on the way we read and interpret the world. 
 
We will then shift to the cultural revolution that took place during the Romantic period leading 
up to Marx, Nietzsche, and Darwin.  We will then turn to what I call Cultural Turn 3, the 
contemporary moment, where students will have the opportunity to explore the impact of the 
course on the contemporary teaching, research, and working conditions in English departments 
in the United States.  Students can expect to emerge with a sense of the many ways that history, 
theory, and teaching impact on each other. 
 
Students will be given a variety of options for writing assignments; collaborative projects, group 
work, and study groups will also be encouraged. We will also be using online computer 
conferences to exchange ideas and announcements. Class participation will, of course, be a vital 
part of the seminar.  Texts to be used include: The Republic and Phaedrus, by Plato, the Rhetoric 
and Poetics of Aristotle, Orality and Literacy by Walter Ong, Selected Writings by Karl Marx, 
The Portable Nietzsche, The University in Ruins, by Bill Readings, and several other texts and 
articles on reserve that address the university and the English department, especially in the post-
World War II period. 
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ENGL 984 Seminar in British Lit:  
Dr. Melanie Holm 
M-R 1:00-3:10 
 
Milton! thou shouldst be living at this hour: 
England hath need of thee 
--William Wordsworth, “London 1802” 
 
he was a true Poet 
and of the Devil's party without knowing it 
--William Blake, “The Marriage of Heaven & Hell” 
 
This course will focus on the major works of 17th-century English poet John Milton, including: 
“Samson Agonistes,” “Comus, “Lycidas” and, of course, Paradise Lost.  We will engage a 
variety of critical approaches to aid our understanding and appreciation of these works while also 
giving attention to their historical context and literary legacy.  
 
Required texts: 
John Milton, The Complete Poems of John Milton, ed. John Leonard. New York: Penguin, 1999. 
 
Recommended texts:  
Christopher Hill, A Century of Revolution: 1603-1714, 2nd Edition. New York: Norton, 1982, 
esp. parts 1-3. 
 
 
 
Summer II (July 5-August 1) 
 
 
ENGL 762/862 Topics in American Lit since 1870: Before Ferguson 2014: Theory, 
Literature, Politics of the Long Civil Rights Movement 
Dr. Veronica Watson 
M-R 8:00-10:10 
 
When Michael Brown, an unarmed black teenager, was shot and killed by a police officer on 9 
August 2014, civil unrest and a national debate about race, police brutality, and the disregard of 
black lives in the 21st century erupted.  Joining a long and painful history in the US, his murder 
was followed in quick succession by the deaths of black people whose names are now familiar: 
Trayvon Martin, Tamir Rice, Sandra Bland, and Eric Garner.   
 
This class will interrogate and historicize this contemporary moment of violence and activism by 
engaging the wealth of literary and critical writing on the long civil rights movement in the U.S.  
In our readings of critical race and feminist theories and late 19th – 20th century American 
literatures, we will focus on the legal and social flashpoints of the movement, organizational and 
political strategies, national responses to and literary representations of black freedom 
movements, and the legacies of the “unfinished movement” for racial and social justice in the 



ARCHIVED

8	

	

US.  Secondary texts and critical conversations will cover a variety of issues, including freedom 
struggles born in the period of slavery, women’s activism in social justice struggles, the politics 
of respectability and visibility, and considerations of genre and writing as resistance. 
Assignments will include regular reading responses, a historical context presentation, an 
annotated bibliography, and a presentation-length final paper. 
 
The reading list is still being decided, but tentatively it will include:  
 
Bebe Moore Campbell, Your Blues Ain’t Like Mine 
Anthony Grooms, Bomingham 
Toni Morrison, Song of Solomon 
Alice Walker, Meridian 
Richard Wright, Black Boy 
Frank Yerby, Griffin’s Way  
 
Additionally, we will have a course packet that provides our critical and theoretical readings and 
a selection of short stories, plays, essays and poetry. 
 
 
ENGL 763/863 Topics in British Lit before 1660: Early Modern Terrorism: 1570-1670 
Dr. Chris Orchard 
M-R 3:30-5:40 
 
The course will concentrate on the concept of terrorism as it applies to early modern literature. It 
will examine how writers responded to violent acts and engaged in aggressive discourse in order 
to establish and perpetuate dichotomies along religious and political lines in the sixteenth and 
seventeenth centuries.  
  
Week 1:   
Elizabethan surveillance; Massacre of Paris; terrorism and the rise of surveillance 
Texts: Christopher Marlowe, Massacre of Paris 
Dowriche, French history 
 
Week 2 and Week 3 
Jacobean Surveillance (part 1) 
Gunpowder plot, terrorism and clampdown  
Texts: Shakespeare, Macbeth  
Jonson, Sejanus 
 
Week 4 
Jacobean Surveillance (part 2) 
Aftermaths of Gunpowder plot: the watchful state and the state of the theater. 
Texts: Shakespeare, Tempest 
Massinger, Roman Actor 
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Week 5 
Projections of Surveillance  
Divisive stances: Attacking and Protecting the state at war 
Texts: Christopher Wase, trans. Electra (1649) 
 John Hall, trans. Longinus, On the Sublime (1652) 
 John Milton, Samson Agonistes (1671) 
 
 
ENGL 764/864 Topics in British Lit since 1660: The Vocational Novel/The Poetess: 
Nineteenth Century British Women Writers and Their Callings  
Dr. Michael T. Williamson 
M-W 6:00-9:00 
 
This course explores a major nineteenth century British genre, the woman’s vocational novel, 
and a major nineteenth century literary figure, the poetess. The woman’s vocational novel is 
famous for its material and spiritual call, “What shall I do?” We will read two of the most 
important vocational novels of the century. George Eliot’s Middlemarch (1871-72) is famous as 
a novel that considers the male vocations of the physician and the scholar in conjunction with the 
female vocation of the philanthropist. Eliot’s main influence, Charlotte Bronte’s Villette (1853) 
is less well known, although it is unsurpassed as a vocational novel about the woman educator. 
We will consider the relationship between both novels, literary critical responses, and the 
theoretical perspectives that their work has generated. The vocational novel largely supplanted 
the productions of “the poetess” by the end of the nineteenth century. Whereas the vocational 
novel emphasized self-determination, individuation, and the “work” of knitting together the 
material and spiritual worlds, the figure of the poetess gave voice to the collective concerns of 
literate and semi- literate women in the nineteenth century and provided a mode of education 
unavailable to women in institutions. We will explore the work of one of the most influential 
public women poets of the nineteenth century, Elizabeth Barrett Browning. Barrett Browning 
responded to earlier ideas of the poetess by linking political and religious vocational discourses. 
Using Virginia Blane’s anthology, Victorian Women Poets (Longman) as a comparative text, we 
will explore the development of “the poetess” a major figure in women’s poetry during the 
nineteenth century. Finally we will consider the critical legacy of both the vocational novel and 
the poetess. Current critical methodologies are based on assumptions that these literary forms 
question, so much of our work towards the end of the term will be devoted to developing new 
critical methodologies. In addition to Blane’s Victorian Women Poets, we will read the 
Broadview editions of Elizabeth Barrett Browning’s poetry, Middlemarch, and Villette. Students 
are advised to read at least half of Middlemarch before the beginning of the semester.  
 
 
ENGL 773/873 Topics in American Minority Lit: The Black Arts Movement and the Black 
Aesthetic 
Dr. Mike Sell 
M-R 10:30-12:40 
 
This course will focus on the Black Arts Movement of the 1960s and 70s and its theoretical 
program, known as “The Black Aesthetic.” We will read exemplary texts of the movement in 
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several genres (poetry, drama, short fiction, memoir, manifesto, essay, special journal issue), 
tracking as we do a set of critical-theoretical questions concerning objectification, textuality, 
performance, gender and sexuality, institutionalization, and violence. We will consider the 
movement in historical context, tracking it backwards through the tradition of Black Nationalism 
and forward into our own moment, the moment of Black Lives Matter.  
 
Tentative primary texts: 
SOS-Calling All Black People: A Black Arts Movement Reader, ed. John Bracey Jr., Sonia 
Sanchez, and James Smethurst 
The Drama Review: Black Theatre issue (12.4 Summer 1968), ed. Ed Bullins 
Ta-Nehisi Coates, Between the World and Me 
Peniel E. Joseph, Waiting ‘Til the Midnight Hour: A Narrative History of Black Power in 
America 
Suzan-Lori Parks, The America Play and Other Works 
Marlon Riggs, Black Is . . . Black Ain’t 
 
Selections from: 
Nicole Fleetwood, Troubling Vision: Performance, Visuality, and Blackness 
E. Patrick Johnson, Appropriating Blackness 
Saidiya Hartman, Scenes of Subjection: Terror, Slavery, and Self-Making in Nineteenth-Century 
America 
Amy Abugo Ongiri, Spectacular Blackness: The Cultural Politics of the Black Power Movement 
and the Search for a Black Aesthetic 
 
 
ENGL 956 Literary Theory for the Teacher and Scholarly Writer 
Dr. Mike Sell 
M-R 1:00-3:10 
 
This course is a bookend with ENGL 955: History and Theory of Criticism, focusing on more 
recent critical-theoretical writings and issues in the fields of English Studies and emphasizing 
scholarly and pedagogical practice.  Over the semester, we will survey several critical trends, 
chosen collaboratively between Professor Sell and the students. We will approach these—and 
theory more generally—as elements of a critical-theoretical canon, as methods for textual 
interpretation, and as positions in an ongoing discussion concerning what we read, how we read, 
why we read, and who (reads, teaches, writes, learns, etc.).  Considering theory in this tripartite 
fashion, we can better understand some of the ways that scholars and teachers can generate 
interesting, pertinent perspectives on literature and other expressive forms, on English Studies as 
an institution, and on the work we do in our classrooms as teachers.   
 
That said, like 955, this course is about more than surveying critical theories and doing things 
with them. The primary goal of this course is to help you become a theorist.  That is something 
more than just “someone who knows and uses theory X, Y, and Z.”  Consider the following 
questions:  Why is theory worthy of our time and attention when what most English Professors 
do is teach writing to non-English majors?  Why delve into such recondite matters when 
institutional settings of theory have priorities generally determined by the bottom line rather than 
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the humanistic mandate of critical inquiry?  Why work so hard to acquire the specialized 
vocabulary and methods of theory when those are so different from the language and experience 
of those we teach and, quite often, those with whom we live?  These are questions that benefit 
mightily from knowledge of specific theories, but demands we reflect on theory as something 
more than a toolbox or a specialized professional discourse. 
 
Major semester projects include a conference-length essay on a critical writer, theory, or 
question of your choice, accompanied by a 10-item annotated bibliography; a 1-page statement 
of critical pedagogical philosophy; and 2 lesson plans informed by that philosophy. 




