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Summer 2015 Graduate Literature Course Descriptions 
 
 
Pre-session I (May 11-15) 
 
ENGL 753/853 Literature as a Profession             
Dr. Veronica Watson 
M-F 8:30-4:30 
 
In this workshop-based course we develop and practice strategies for success and advancement 
in the field of literary studies. Through readings, discussions, workshops, and projects, we will 
consider the current state of the profession as well as how to enter, navigate, and ultimately 
succeed in it. I hope most of you will produce presentations and publications as a result of this 
course. Activities will include mapping current developments our specific fields of study and 
sub-specialties; selecting, submitting to, and presenting at conferences; preparing articles for 
submission to peer-reviewed publications (as opposed to just sending out seminar papers); 
writing book proposals; considering the balance of teaching, service, and research; maintaining 
an active research agenda; and, of course, preparing materials and strategizing for the American 
academic job market (including community and teaching colleges as well as research 
institutions). Along the way, you will create a number of documents vital to your entrée into the 
field, including a conference proposal and abstract, a research fellowship application, a statement 
of teaching philosophy, a CV, and a job application letter. 
 
 
Pre-session II (May 18-22) 
 
ENGL 757/857 Digital Composition, Literature, Pedagogy 
Dr. Kenneth Sherwood 
M-F 8:30-4:30 
 
In the preface to Blackwell’s Companion to Digital Literary Studies, Alan Liu writes “that the 
boundary between codex-based literature and digital information has now been so breached by 
shared technological, communicational, and computational protocols that we might best think in 
terms of an encounter rather than a border.” As a component of a society increasingly penetrated 
and reshaped by digital networks, the contemporary classroom is also a space of encounter.  
Fortunately, the academy has begun to move beyond the false dichotomy of “digital immigrants” 
and “digital natives” to recognize that digital literacy can best be understood as a set of learned 
knowledges and practices. As graduate students move into their roles as the classroom teachers 
of millennials, they will find that this course has helped them to teach more effectively. “Digital 
pedagogy,” according to Katherine D. Harris, “borrows from the mainstays of Digital 
Humanities: collaboration, playfulness/tinkering, focus on process, [and] building (very broadly 
defined). Digital pedagogy requires re-thinking curriculum, student learning outcomes [and] 
assessment.... It’s not just about the flashy use of tools.” This course introduces students to the 
issues at the intersection of composition, literary studies, pedagogy and emerging digital 
technologies. Addressing history, theory and teaching practice, it explores the emerging 
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conventions of writing for digital environments, giving students practice in conceiving, 
composing, and producing networked texts; extends traditional skills of literary interpretation to 
emergent, digital genres, including both remediated/archival, print texts and contemporary, “born 
digital” e-literature; and familiarizes students with changes in the field, exploring exemplary 
projects of digital scholarship and how they can be integrated into teaching.  

At the conclusion of this course, students will be able to: 

1. describe and identify specific conventions of writing in digital environments; 
2. produce writing that demonstrates familiarity with these conventions and present it in a 

digital form; 
3. articulate, plan and demonstrate appropriate teaching strategies for digital writing; 
4. describe changes in literature interpretation and criticism, evaluating effective responses 

to digital literature; 
5. produce literary interpretations informed by the changes related to digital environments, 

scholarship, and born-digital literature; 
6. articulate, plan and demonstrate appropriate teaching strategies involving the production 

and/or use of digital literary scholarship. 
 

TEXTS – BOOKSTORE:  

Digital_Humanities.  Brudick, Drucker, et al MIT, 2012. 
OTHER READINGS will be drawn from:  

Debates in the Digital Humanities.  Ed. Matthew Gold.   
Digital Humanities Pedagogy: Practices, Principles and Politics. Ed. Blackwell Companion to 

Digital Literary Studies.http://www.digitalhumanities.org/companionDLS/ 
Blackwell Companion to Digital Humanities. http://www.digitalhumanities.org/companion/ 
Intro to DH 101. Stanford. http://dh101.humanities.ucla.edu/ 
Intro to Digital Humanities: Concepts, Methods, and Tutorials for Students and Instructors. 

Drucker, Kim, et al http://dh101.humanities.ucla.edu/wp-
content/uploads/2014/09/Introduction-ToDigitalHumanities_Textbook.pdf 

 
 
 
Summer I (June 1-June 29) 
 
 
ENGL 761/861 Topics in American Lit before 1870: Adapting the American Renaissance 
Dr. Todd Thompson 
M-R 3:30-5:40 
 
The 2013 Academy Award for “Best Picture” went to Twelve Years a Slave, a movie adapted 
from the 1853 nonfiction work by Solomon Northup. In 2013, two of the “Best Picture” 
nominees—Lincoln and Django Unchained—also treated mid-nineteenth-century US subject 
matter. Similarly, recent T.V. shows such as Sleepy Hollow build on (but depart wildly from) 
antecedents in early American literature. Such recursions raise questions about what 19th century 
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American literature and culture meant to readers then and what they mean to us now. How, and 
why, have 20th and 21st century writers, filmmakers, and other artists adapted source material 
written during the period retroactively labeled the “American Renaissance”? Just as important, 
what did these texts mean to their original audiences? To answer these questions, we will first 
historicize these texts to understand them in their original contexts, and then consider how they 
have been repurposed to speak to a very different historical moment. Through such multiple 
historicizations, we will pay respect to distinct but sometimes overlaid time periods while finding 
ways to make early American literatures exciting and relevant for modern generations of 
students and readers. In doing so, we will read and apply multiple models of current adaptation 
and recovery theory. We will also think self-consciously about the American literary canon: how 
it gets established and re-shaped, what types of texts are embraced or forgotten at which points in 
history, and why.  Possible texts for study include James Fenimore Cooper’s Last of the 
Mohicans, Herman Melville’s Moby-Dick, Harriet Beecher Stowe’s Uncle Tom’s Cabin, 
Solomon Northup’s Twelve Years a Slave, Emily Dickinson’s poetry, and Edgar Allan Poe’s 
short fiction. Course assignments will include a collaborative annotated bibliography on 
adaptation theory, regular Moodle posts, a historical context presentation, and a seminar paper. 

 
 
ENGL 765/865 Topics in Literature as Genre: Feminist Film Studies 
Dr. Tom Slater 
M-R 6:00-8:10 
 
In this course, students will be introduced to basic elements of film studies including recognizing 
and defining aspects of narrative, mise-en-scene, cinematography, and editing.  We will do so 
specifically through the lens of feminist film theory and the roles of women both in front of and 
behind the camera, both in and out of Hollywood.  Films and filmmakers to be studied may 
include Vertigo, Stella Dallas, Sense and Sensibility, Thelma and Louise, Maya Deren, 
Marguerite von Trotta, Julie Dash, Dorothy Arzner, and Barbara Hammer.  Students will 
probably write at least one short essay, a major research paper, and make a presentation. 
 
Required Texts:  Feminist Film Studies, by Karen Hollinger, Routledge, 2012; Film, Form, & 
Culture, 3rd ed., by Robert Kolker, McGraw-Hill, 2006. 
 
 
ENGL 765/865 Topics in Literature as Genre: Poetry of the Holocaust 
Dr. Gail Berlin 
M-R 3:30-5:40 
 
Theodore Adorno is famous for having claimed that "to write poetry after Auschwitz is 
barbaric."  The quantity and quality of poetry about the Holocaust has long since proven him 
wrong.  Far from being barbaric, poetry is an essential means of dealing with a transgenerational 
trauma such as the Holocaust.   

As a preliminary definition, I take "Holocaust poetry" to consist of works written in and after the 
Holocaust that have as their main goal the coming to grips with the event of those years.  
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Authors may be Jews trapped in ghettos, survivors, Polish observers, Romani (Gypsy) survivors, 
contemporary Americans, etc.--anyone whose goal is the witnessing, understanding, or 
meditating upon the mystery of those times. (I exclude Sylvia Plath's "Daddy" as not really being 
about the Holocaust at all.)  Genres include elegy, lullaby, lyrics, curses, work songs from the 
camps (composed by Nazis), songs of resistance, documentary poetry, and responses in general 
to all aspects of the Holocaust.  

We will examine Holocaust poetry from a number of perspectives, asking such questions as: 
What is the purpose of Holocaust poetry?  How does it relate to survival?  Can poetry serve as 
documentation?  How does one speak the unspeakable?  Why continue to write Holocaust poetry 
now?  Do we, as contemporary global citizens, have the right to compose poetry about horrors 
that have not touched us?  Who owns the representation of the Holocaust?  Is the search for a 
redemptive meaning for the Holocaust problematic?  What problems are posed by using 
beautiful language and carefully crafted forms to represent atrocity? etc. 

Among the possible major poets to be examined, both Jewish and non-Jewish, are: Abraham 
Sutzkever, Miklos Radnoti, Yitzhak Katzenelson, Nelly Sachs, Paul Celan, Primo Levi, Jacob 
Glattstein, Dan Pagis, Czeslaw Milosz, Jerzi Ficowski, Bronislawa Wejs (Papusza),William 
Heyen, Jaqueline Osherov, Jehanne Dubrow,etc. 

This course is still under construction, so texts are not yet certain.  In addition to single volumes 
by selected authors, possible anthologies include Hilda Schiff's Holocaust Poetry, Charles 
Fishman's Blood to Remember: American Poets on the Holocaust, or Margarite Striar's Beyond 
Lament: Poets of the World Bearing Witness to the Holocaust. 

Course requirements have not yet been determined but are likely to include brief reflective 
papers, an oral presentation, and a final paper of about 10 pages in length suitable for 
presentation.  Students will also be responsible for selecting some of the poetry that we will 
cover in class. 
 
 
ENGL 772/872 Topics in Women’s Literature: Comparative Postcolonial & American 
Multiethnic Women’s Literatures & Feminisms 
Dr. Lingyan Yang 
M-R 10:30-12:40 
 
This graduate course on “Comparative Postcolonial & American Multiethnic Women’s 
Literatures & Feminisms” introduces the diverse, dynamic and empowering literary traditions of 
the 20th & 21st century Anglophone Postcolonial and American Multiethnic (Asian American, 
African American, Arab American, Latina/Chicana American, and American Indian) Women’s 
Literatures & Feminisms.  Interpreting selected novel, autobiography, poetry, and short stories in 
these 6 literary traditions by women writers and artists, we will pay most critical attention to 
women's writings, feminist aesthetics, feminist theories, women’s cultures, women’s body and 
female sexuality, women's spiritual legacies, and feminist insurgent politics.  Our literary 
analysis will be informed by a rich range of powerful and clear theoretical articles on 
postcolonial Third World Feminism and American multiethnic feminist cultural criticisms. 
Mediating between language, gender, genre, culture and power, we will analyze the various 
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narrative styles, poetics; textual, sexual and cultural politics in their more diverse historical, 
social, cultural, intellectual, and sexual contexts.  Our interpretations of these artists and texts 
will be enriched and complicated by the critical categories of decolonization, history, gender, 
class, sexuality, ethnicity, race, geography and nation-state.  Requirements include active 
participation in class discussions, one individual oral presentation, weekly short informal 
responses, and one 15-20 page final research paper.  If you have questions, please email 
lingyan@iup.edu.  All are very welcome J. 

Reading List: 

1. Tsitsi Dangarembga, Nervous Conditions (1988) 
2. Nadine Gordimer, Burger’s Daughter (1979) 
3. Maxine Hong Kingston, The Woman Warrior (1976) 
4. Jessica Hagedorn, Dogeaters (1990) 
5. Toni Morrison, A Mercy (2008) 
6. Mohja Kahf, The Girl in the Tangerine Scarf (2006) 
7. Sandra Cisneros, The House on Mango Street (1984) 
8. Christina Garcia, Dreaming in Cuban (1992)  

Leslie Marmon Silko, Ceremony (1977); with a course pack on selected theoretical articles on 
postcolonial Third World feminism and American multiethnic feminisms, selected short stories 
and poetry. 
 
 
ENGL 955 History of Criticism and Theory 
Dr. David Downing 
M-W 6:00-9:00 
 
This course will be not so much a history of ideas as an exploration of those significant cultural 
conflicts which have produced the society, the disciplines, and the vocabulary with which we 
describe ourselves and our literature.  After a brief look at some recent contributions to the status 
of history and theory in literature departments, we will turn to Plato and ancient Greece.  My 
assumption is that the cultural revolution inaugurated by the shift from oral to literate culture 
shaped what we call "Western metaphysics," and that this catch-all phrase suggests the extent to 
which the issues of representation, mimesis, reason, rhetoric, imagination, objective and 
subjective still have a bearing on the way we read and interpret the world. 
 
We will then shift to the cultural revolution that took place during the Romantic period leading 
up to Marx, Nietzsche, and Darwin.  We will then turn to what I call Cultural Turn 3, the 
contemporary moment, where students will have the opportunity to explore the impact of the 
course on the contemporary teaching, research, and working conditions in English departments 
in the United States.  Students can expect to emerge with a sense of the many ways that history, 
theory, and teaching impact on each other. 
 
Students will be given a variety of options for writing assignments; collaborative projects, group 
work, and study groups will also be encouraged. We will also be using online computer 
conferences to exchange ideas and announcements. Class participation will, of course, be a vital 
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part of the seminar.  Texts to be used include: The Republic and Phaedrus, by Plato, the Rhetoric 
and Poetics of Aristotle, Orality and Literacy by Walter Ong, Selected Writings by Karl Marx, 
The Portable Nietzsche, The University in Ruins, by Bill Readings, and several other texts and 
articles on reserve that address the university and the English department, especially in the post-
World War II period. 
 
 
ENGL 984 Seminar in British Lit:  
Dr. Melanie Holm 
M-R 10:30-12:40 
 
Where do novels come from? What conditions developed an audience and authorship for early 
experiments in prose fiction? How did these readers and writers understand the nascent genre 
that would eventually dominate literature in the West?   

In this seminar, we will examine the birth of the novel in the British long eighteenth century 
through Michael McKeon’s monumental work, The Origins of the English Novel, 1600-1740. 
Guided by McKeon’s dialectical theory through a pageant of author rivalries, moral inquiries 
into narrative style, Grub street squabbles, and the ethics of verisimilar sentimentality, we will 
trace the novel back to its origins, mindful both of the “new species of writing” that triumphed 
and those kindred forms that perished in the heady and contentious manufacture of middle-class 
literary taste. 

Due to the length of the session, students will be expected to have read two novels by the first 
meeting of class, Pamela by Samuel Richardson, and Joseph Andrews by Henry Fielding. 

Required Texts 

• Samuel Richardson, Pamela: or Virtue Rewarded, ed. Keymer (OUP 2008) 
• Henry Fielding, The Adventures of Joseph Andrews, ed. Scanlon (Broadview Press, 2001) 
• Michael McKeon, Origins of the English Novel 1600-1740 (Johns Hopkins UP, 2002) 

 
 
ENGL 985 Seminar in Comparative Lit Theory: Video Games as Literature 
Dr. Mike Sell 
M-R 1:00-3:10 
 
The entertainment website IGN declared 2013 “The Year of the Video Game Story.”  It’s hard to 
disagree.  That year saw big-budget, AAA mega-hits like The Last of Us, Grand Theft Auto V, 
and BioShock Infinite and independently developed critical darlings like Gone Home, Papers, 
Please, The Stanley Parable, and Depression Quest.   But what exactly is a “video game story”?  
And how is a video game story different than, say, a novel, a play, an epic poem, or a movie?   
 
We will approach these questions by looking at select video games through the lens of narrative 
theory (Jonathan Culler, Tsvetan Todorov, Gérard Genette, Eve Kosofsky Sedgwick) and the 
writings of people who think seriously about video game storytelling without losing sight of the 
specificity of video games as medium (Henry Jenkins, Ian Bogost, Gonzalo Frasca, Anita 
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Sarkeesian, Tom Bissell, Leigh Alexander).  We’ll explore how storytelling works in different 
genres of video games: first-person shooters, point-and-click adventures, puzzlers, open worlds, 
and role playing games.  We’ll approach these ideas critically, thinking about gender, 
imperialism, race, class, and capitalism, with particular attention paid to the recent events known 
as “Gamergate,” which exposed deep-seated misogyny in gamer culture.  But most of all, we’ll 
have fun playing, thinking, and talking about some really interesting, exciting, sometimes 
genuinely moving stories.   Major assignments will include an original work of interactive 
fiction, a 10-minute critical “Let’s Play”-style video, and a conference-length critical essay. 
 
Is this course only for hardcore video gamers?  Absolutely not!  This course is designed for 
scholars, not gamers.  If you’ve never played a video game in your life, but want to learn about 
them, this is the course for you. 
 
Games will likely include Portal, The Stanley Parable, Gone Home, The Walking Dead, 
BioShock Infinite, Spec Ops:  The Line, Kentucky Route Zero, Depression Quest, Fallout 3, Mass 
Effect 2, Papers, Please, and 80 Days.  All except 80 Days can be played on PC or Mac via the 
Steam online service; many can also be played on the Xbox 360 and Playstation 3; 80 Days is an 
iOS game.  If you do not have access to this hardware, I can provide it for you by way of the 
Critical Play Video Game Lab in Leonard Hall.		 
 
 
  
 
Summer II (July 6-August 3) 
 
 
ENGL 764/864 Topics in British Lit since 1660: History, Religion, and Mobility in 
Nineteenth-Century British Women’s Writing  
Dr. Michael T. Williamson 
M-W 6:00-9:00 
 
Course Description: This course considers the intellectual, historical, and religious contexts in 
which major Romantic and Victorian women writers conceived, composed, and published their 
work. We will pay particular attention to recently developed critical methodologies for 
approaching the intellectual contexts that shaped texts written by women during the nineteenth 
century. Women writers were significantly more popular during the first six decades of the 
nineteenth century than their male counterparts, yet for much of the twentieth century they were 
disparaged as “domestic,” “conventional,” and “patriotic” (in the case of women’s poetry) or 
misinterpreted according to twentieth century notions of individualism (in the case of women’s 
novels). While recent critical attention has been directed toward some of the more bizarre aspects 
of women’s literature (the Gothic novel, the “sensation novel,” the “silver fork novel”), such 
attention minimizes the intellectual literary traditions within which most women writers worked 
and overemphasizes modern “psychodramatic” ideas about entertainment and empowerment. For 
most women writers in the nineteenth century, education – in its historical, political, economic, 
religious, moral forms – was not only entertaining and enlivening (as we will see in the case of 
Felicia Hemans’s bracingly emotional poetry), it was also profoundly useful for both male and 
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female readers of all ages. Understanding women’s writing offers twenty first century readers a 
very different version of British literary culture from the one established during the twentieth 
century. This perspective enables twenty first century graduate students to work with new critical 
and theoretical methodologies that respond to literature in refreshingly different ways from the 
critical orthodoxies established during the twentieth century. There are new and exciting 
opportunities for scholarship in this area of literary studies, and this course will embrace them 
fully. 

We will begin with a discussion of women’s aspirational literature, since economic, educational, 
and spiritual mobility were fundamentally important to women writers as they responded to and 
shaped the critical sensibilities of their diverse reading publics. Jane Austen’s Mansfield Park 
(1814) offers multiple narratives of mobility sparked by discourses of improvement and self 
consciousness. We will then consider how nineteenth century women poets responded to the 
complex interactions between modernity and tradition that were stimulated by various 
emancipatory and authoritarian discourses during the Romantic period. A new understanding of 
women in history emerged during this period, and we will focus on Felicia Hemans’s Records of 
Woman, and other Poems (1828) in order to understand how lower middle class and middle class 
readers learned about history from women poets. We will also explore digital archives 
(archive.org) as we develop a simulacrum of the educated lower middle class and middle class 
woman reader’s “virtual” library. Differences between this library and the world of Mansfield 
Park will not be discussed, but similarities might be more apparent! In our second unit, we will 
consider the development of religious and devotional writing in Charlotte Bronte’s Jane Eyre 
(1847) and Christina Rossetti’s Complete Poems (1862-1893). In our third unit, we will explore 
the prophetic function of women’s writing in major political and religious movements of the 
nineteenth century. The role of women as religious and political leaders, especially in abolitionist 
and nationalist literature, will be apparent in our discussion of George Eliot’s Adam Bede (1857) 
and Elizabeth Barrett Browning’s Selected Poems (1838-1862). 
 
 
ENGL  766/866 Topics in Comparative Lit: The Contemporary Graphic Novel 
Dr. Christopher Kuipers 
M-R 8:00-10:10 
 
This course will explore the contemporary long-form graphic novel by placing it in both its 
historical and global contexts.  Core readings will be selected from works published since 2000 
(the titles cited below are fairly representative of, but will not necessarily be identical with, the 
course’s required textbook list).  In addition to various American contemporary classics as Chris 
Ware’s Jimmy Corrigan, Craig Thompson’s Blankets, Charles Burns’ Black Hole, Alison 
Bechdel’s Fun Home, and David Mazzucchelli’s Asterios Polyp, we will explore the three other 
major international traditions—the American and British post-pulp superhero comic (e.g., All-
Star Superman), the Franco-Belgian clear-line album (e.g., Alan’s War), and the Japanese manga 
tradition (e.g., Pluto)—as well as visiting other global scenes, such as Persepolis, Palestine, and 
Pyongyang.  The theme of war, represented in all these global sites, will be a particular concern, 
particularly as we follow the global dissemination of comic books in the wake of World War II.  
Two other important themes will be that of childhood and the use of graphic novels in teaching 
(American Born Chinese), particularly in light of the canonical revolution of cultural and visual 
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studies in the field of English literature.  Class presentations will also be devoted to emergent 
subgenres of graphic novels like survival horror (Walking Dead) and graphic memoir (Stiches). 

In our supplemental readings, the history of the graphic novel will be traced not only to the 
watershed of Will Eisner (The Contract with God and other works), but backwards to the first 
serial visual-textual artistry:  in medieval manuscript illuminations, the Bayeaux tapestry, 
William Hogarth, Rodolphe Töpffer, Japanese kibyoshi, and woodcut “wordless” novels.  All of 
these appear to be “dead ends,” largely, and we will examine the reasons why (particularly 
technological) that American newspaper strips did so well, in comparison, regarding durability 
and influence (particularly in the full-color weekend page formats of artists like Winsor McCay, 
Frank King, George Herriman, and Hal Foster).  Stemming from the collected reprints of 
newspaper strips, the evolution of the emergent “comic book” format will be traced from 
superhero and horror comics, to the Comics Code, to “underground comix,” to the first “graphic 
novels.”  The terminological problem will be one key locus of discussion.  Other theoretical 
concerns will include the grammar of “sequential art,” the dynamics of color vs. black and white, 
and seriality vs. long albums and collected editions—not to mention the very vexed divide 
between “word” and “image.”  Theoretical and critical readings will be drawn from such texts as 
Lessing’s Laocoön, McCloud’s Understanding Comics, Heer and Worcester’s A Comics Studies 
Reader, and the MLA guide to Teaching the Graphic Novel. 

Course requirements will include two class presentations on outside readings, a longer analysis 
of a graphic novel or series (possibly including movie adaptations) developed in consultation 
with the instructor, and a pedagogical assignment focused on teaching a graphic novel as part of 
a literature course.  Because of the large number of hard-copy texts that will be covered, the 
instructor will contact those enrolled in the course in early summer with a complete list of core 
and supplemental readings, along with options for texts to be chosen for class presentations. 

NOTE:  This course was offered in distance education format (no face-to-face meetings) in 
Summer 2012 under provision approval.  It was subsequently offered as a face-to-face 
course in Summer 2014.  Permanent approval for the option of offering it in the online 
format is being sought during spring 2015.  If approved, the course will be offered in 
Summer 2015 as a distance education course.  Please contact the instructor with any 
questions.  Updates will be provided to those registered when the time comes. 
 
 
ENGL 771/871 Topics in Postmodern Literature 
Dr. Kenneth Sherwood 
M-R 10:30-12:40 
 
“Differential texts— . . . exist in different material forms, with no single version being the 

definitive one.”   
~ Marjorie Perloff, "Screening the Page/Paging the Screen." 

 

This course will introduce students to some of the most innovative and exciting writing in the 
last few decades, with an emphasis on the poetic, conceptual, and hybrid (print/digital) writing 
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that Marjorie Perloff calls differential texts.  Some of the readings for the course could also be 
categorized in terms of new poetry movements (Post-Language, Conceptual Poetics, Uncreative 
Writing, Documentary Poetics, etc.) or genres of digital literature (algorithmic texts, kinetic 
poetry, hypertext).  And I have taught Topics in Postmodern Lit under those rubrics in the past. 
But this year, I wanted to move beyond this kind of categorization. But like Perloff and many 
others critics, I have come to be suspicious of the broad labels “postmodern literature” and 
“postmodern poetry,” which tend to invite a literary historical focus on what constitutes 
"postmodern" or whether postmodern poetry is any "good," diverting our attention from the ways 
in which innovative writing actively converses with our contemporary moment and all that the 
unsettled qualities it entails: endless war, media overload, changing notions of intellectual 
property, remixing culture, social constructedness, etc. I am interested in writing that aspires to 
reenvision its relationship to the subject and the social; writing as an extension of thinking or an 
avenue towards defamiliarization; writing conceived not as a collection of received forms and 
genres but as the ongoing process of rethinking what it is to write, and doing that through writing 
(as form and content, and beyond that binary!).Some of you have taken a version of my 
Postmodern Topics that focuses on Digital Literature, Otherstream American Poetry, 
Documentary Poetics, etc. Our texts will be new and unfamiliar, some of which are only on the 
threshold of receiving critical scholarly attention. Most of you will not have read any of these 
authors, and you will find few of them included (yet) in your teaching anthologies. In a similar 
spirit, you (students) will be encouraged to explore the readings in an open, curious fashion by, 
for instance, producing creative and experimental texts of your own in response to the readings. I 
don’t suppose this course will appeal to all graduate students! You should be prepared (and 
excited) for the prospect of a different kind of reading experience. 
 
Texts by the following authors are likely to be central to the course: Rachel Zolf, Claudine 
Rankine, Mark Nowak, Kamau Brathwate, Cecilia Vicuna, Charles Bernstein, Emily Short, J.R. 
Carpenter, Alan Bigelow, David Antin, Kenny Goldsmith, and Mark Amerika.  
 
 
ENGL 956 Literary Theory for the Teacher and Scholarly Writer 
Dr. Tanya Heflin 
M-R 1:00-3:10 
 

 

René Magritte. La trahison des images. (The Treachery of Images.) 1928–29. 

“Theory makes you desire mastery: you hope that theoretical reading will give 
you the concepts to organize and understand the phenomena that concern you. 
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But theory makes mastery impossible, not only because there is always more to 
know, but, more specifically and more painfully, because theory itself is the 
questioning of presumed results and the assumptions on which they are based. 
The nature of theory is to undo, through a contesting of premises and postulates, 
what you thought you knew, so the effects of theory are not predictable. You have 
not become master, but neither are you where you were before. You reflect on 
your reading in new ways. You have different questions to ask and a better sense 
of the implications of the questions you put to the works you read.”     

—Jonathan Culler, Literary Theory, 16 

As a companion to ENGL 955: History and Theory of Criticism, this course provides students 
opportunities to incorporate critical theory into their own scholarly writings and pedagogies. In 
addition to gaining proficiency in discussing contemporary theoretical approaches—including 
Psychoanalysis, Marxism, Feminism, New Criticism, Structuralism, Deconstruction, New 
Historicism, Gender Studies, Queer Theory, Critical Race Theories, Post-colonialism, and 
Cultural Studies—students will explore larger questions surrounding what potentialities the 
institutional shift toward theory has afforded the disciplines of literary studies and related fields. 
Questions of how meaning is created, how human identities take shape, and how “common 
sense” may be interrogated will guide our exploration of critical theory as a dynamic, 
transformative force in contemporary literary and cultural studies. 

COURSE OBJECTIVES: 

By the end of the seminar, my goal is for every student to achieve the following objectives: 
1. To become curious about the nature of theoretical conversations regarding literature, and 

to begin asking new questions as part of this ongoing conversation. 
2. To develop a clear, lucid understanding of the major schools of critical theory that have 

shaped recent conversations in literary study. 
3. To feel prepared to make use of the concepts and language of critical theory to enhance 

future teaching and scholarly work.  
  

COURSE READINGS: 

Culler, Jonathan. Literary Theory: A Very Short Introduction, 2nd ed. Oxford: Oxford UP, 
2011. ISBN 9780199691340. (Print or digital acceptable.) 

Eagleton, Terry. After Theory. New York: Perseus, 2004. ISBN 978-0465017744. (Print or 
digital.) 

Fitzgerald, F. Scott. The Great Gatsby. 1925. New York: Scribner, 2004. ISBN 978-
0743273565. (Any format or edition acceptable.) 

Rivkin, Julie and Michael Ryan, eds. Literary Theory: An Anthology, 2nd ed. Oxford: 
Blackwell, 2010. ISBN 9781405106962. (Print only.) 

Tyson, Lois.  Critical Theory Today: A User Friendly Guide, 2nd ed. New York: Routledge, 
2006. ISBN 9780415974103. (Print only.) 
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ENGL 983 Seminar in American Literature: Gifted Outsiders: Travelers, Exiles, Expats 
and the Literary Canon That Could Be 
Dr. Veronica Watson 
M-R 3:30-5:40 
 
Gertrude Stein once said, "Writers have to have two countries, the one where they belong and the 
one where they really live." In this class, we'll read novels and essays by and/or about African 
Americans who spent significant periods of time abroad.  Though these travelers—sometimes 
exiles, sometimes expatriates—were shaped by their experiences abroad in complicated ways, 
few of them seemed to “leave” the U.S. entirely.  James Baldwin deepened his thinking about 
racial oppression and inequality in the U.S. when he went to Switzerland or Turkey to live and 
write, producing sophisticated meditations of what it meant to be a black American while 
spending extended periods of time overseas.  Similarly, despite living in Spain for over 30 years, 
the settings of all but six of Frank Yerby’s 37 novels was the U.S., suggesting that he followed 
closely the developments of his home country.  Expatriation—whether short or long term, 
voluntary or necessary—is often an exploration of human psychology, revealing much about 
feelings of belonging and alienation.  It is also about place, both the homeland that one has left 
and the country that one has embraced—at least for a while—as one’s own.  We will investigate 
how their perception of America and writing/sociopolitical activism was shaped by their 
experience of journeying, and of being an outsider.  We will also think about the African 
American literary canon: what types of texts are embraced or forgotten at which points in 
history, and why. 
 
Possible texts include: 
James Baldwin (travel essays) 
Jesse Fauset (travel essays) 
Alice Walker, Warrior Marks 
Ida B. Wells, Crusade for Justice: The Autobiography of Ida B. Wells 
Richard Wright, Savage Holiday 
Frank Yerby (to be decided-depends on used book availability) 
 
Course assignments tentatively will include an annotated bibliography, a bio-literary 
presentation, active participation in the various components of the course, and a seminar paper. 
 
 
 
 




