
 

  
 

 
 
 
 
 

 

From the MA Coordinator 
 
By Todd N. Thompson  
todd.thompson@iup.edu 

Graduate students who have 
taken multiple classes with me 
like to joke about how 
frequently I throw around the 
phrase “community of 
scholars.” I certainly do 
invoke the term quite a bit, 
and, as I take on a new role as 
Coordinator of the MA 

Literature and Generalist programs, I am committed 
more than ever to this model of scholarship and 
professional development at IUP. 
 
But what does it mean to urge graduate students to 
see themselves as part of a “community of 
scholars”? It means that we eschew models of 
cutthroat competition and instead embrace 
collaboration, mutual understanding, and shared 
inquiry. It means that we share ideas and resources, 
and commit to learning from each other as well as 
from professors. 
 
I have been extremely gratified to see many recent 
examples of IUP’s burgeoning community of 
scholars: from Ph.D. students Carly Dunn and Eric  
 

 
Meljac’s stewardship of the IUP Colloquium Series, 
to Ph.D. student Jessica Showalter’s creation of the 
IUP C-19 forum (a collaborative website for IUP 
students and professors with shared interests in the 
transatlantic nineteenth century), to MA-Lit student 
Gina Lemmon’s recent collaboration and co-
presentation on mentoring first-year women college 
students, to EGO’s (English Graduate Organ-
ization) impressive schedule of workshops and 
events this fall. There are, of course, many more 
examples than space permits. 
 
In taking over as Coordinator of the MA programs I 
have big shoes to fill. Dr. Watson’s leadership of 
and contributions to both programs over the last 
two years have been inestimable; and I am grateful 
for her guidance during the transition period. I will 
continue to move forward with important initiatives 
that Dr. Watson initiated and spearheaded. First, 
since we have been given the goal of increasing 
enrollment in both MA programs, we are continuing 
the aggressive marketing and recruiting efforts 
initiated by Dr. Watson. The goal is to increase 
enrollment without sacrificing quality. This year, for 
the first time, we were able to offer one-semester 
“mini-GA” assistantships as enticements to three 
promising incoming MA students. We are hopeful 
that the School of Graduate Studies will provide us 
with these resources again next year. Second, we are 
continuing an exciting revision of the MA 
Generalist program, and hope to finish up this year. 
We are confident that the improvements we make 
to this program will make it unique in the region 
and extremely attractive to prospective students 
who are interested both in literature and in 
composition. 
 
In closing, I want to express how excited I am about 
the direction our programs are taking and how 
much I look forward to working with all of you as 
part of IUP’s impressive community of scholars. 
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Our Good Fortune 
 
By David B. Downing 
 

I’m not kidding! We have the 
amazing good fortune to have two 
fantastic new colleagues in our 
Literature and Criticism program. 
Both Tanya Heflin and Alexis 
Lothian have already made huge 
contributions to our teaching, 
scholarly, and institutional lives. 
There has been a buzz going 
around ever since the beginning 

of this fall semester, and I know that is true because I 
hear it all the time from the many students I advise. So 
let me tell you a little about them and their work. But, 
trust me, that they both come from USC is the good luck 
of our draw, not like we tried all along to get folks from 
southern California to enjoy the good weather (and life) 
of western PA. 
 
Tanya Heflin (heflin@iup.edu) joins us from her most 
recent position at the University of Southern California, 
where she coordinated graduate teaching for the 
nationally recognized Thematic Option Honors 
Program, after having completed her doctorate in 

English and American 
Literature in 2009. Her primary 
area of specialization is 
American literature of the 
nineteenth and twentieth cen-
turies with specializations in 
women’s literature, Native 
American culture, autobio-
graphical genres, and archival 
practice in literary research.  

 
Tanya’s current research projects include editing a 
collection of critical essays outlining new directions in 
women’s autobiography with an emphasis on cutting-
edge archival, digital, spatial, and multi-cultural 
approaches to mixed-genre autobiographical practice; 
conducting archival research into little-known Native 
American diarists including Bonita Calachaw Nuñez; and 
doing preliminary ground-work to create a national 
digital archive of women’s diary. Current teaching 
activities at IUP include facilitating student-led projects 
that have the goal of extending traditional classroom-
based study of the novel to the larger community by 
means of public events including the Banned Book Read 

Out and readings of students’ NaNoWriMo (National 
Novel Writing Month) projects. 
 
In upcoming semesters, Dr. Heflin’s graduate course 
offerings will include seminars on the autobiographical 
impulse in American literature (a course that will include 
an archival research component); on contemporary 
critical theory; and on nineteenth and twentieth-century 
women’s literature. 
 
Alexis Lothian (lothian@iup.edu) is an inter-disciplinary 
scholar of twentieth and twenty-first-century American 
and British literature, media, and culture with a focus on 
queer theory, speculative fiction, and digital media. She 
completed her Ph.D. this past spring, also at USC. Her 
degree is in English, but she worked mainly with faculty 
in American Studies and Critical Studies in the School of 
Cinematic Arts and Gender Studies. She also worked on 
new media theory and practice 
with scholars at the Institute for 
Multimedia Literacy. She is 
presently developing a book 
manuscript, Deviant Futures: 
Speculative Fiction and Queer Time, 
while also working on projects 
related to what will become a 
second monograph on critical and 
social justice-oriented fan cultures 
and participating in collaborative work as part of the 
Transformative Digital Humanities collective. 
 
She is interested in teaching undergrad and grad classes 
that combine the practice and theory of digital 
humanities, new media, and technoculture studies with 
critical analysis of literature and film. She is planning 
graduate courses on science fiction and twentieth-
century US literature and culture and on queer literary 
and cultural theory. 
 
Alexis is also a participant in feminist science fiction and 
media fandom, and she is very interested in the ways fan 
communities engage in critical theorizing and activism 
(for example, through online discussion and fan video). 
She is working on using some of these forms in her own 
scholarly work, in addition to standard academic 
practices. She attends the feminist science fiction fan 
convention WisCon every year (in 2012 she edited a 
volume on Futures of Feminism and Fandom as part of the 
“Chronicles” series the convention sponsors), and she 
serves on the Motherboard for the James Tiptree Jr. 
Memorial Award for speculative fiction that challenges 
our ideas about gender. She is involved with open access 
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online scholarship, and between 2008 and 2010 she was 
part of the founding editorial team for the open access 
online journal Transformative Works and Cultures. 
 
Now, you see what I mean? 

 
 
MELUS 2013 National 
Conference in Pittsburgh 
 
By Lingyan Yang 
 
Dear colleagues and graduate students in Grad Lit 
Program, 
 
As many of you know, I am the primary co-organizer for 
the MELUS 2013 national conference on Mar. 14-17, 
2013 in downtown Pittsburgh in the beautiful Omni 
William Penn Hotel. MELUS stands for Society for the 
Study of the Multi-Ethnic Literature of the United 
States. This year’s conference theme is “The Changing 
Landscape of American Multiethnic Literature through 
Historical Crises.” 
 
Founded in 1973, MELUS is a nationally and 
internationally respected and prominent academic and 
professional organization, field of study and academic 
journal that establishes ethnicity as a legitimate and 
powerful critical category and reinterprets American 
literature as American multiethnic literature through the 
researching and teaching of 
ethnically specific European 
American literature (such as 
Italian-American and Irish-
American lit), Asian-American, 
African-American, Latino/a-
American, American-Indian, 
Arab-American, and other 
ethnic literature. Previous 
MELUS conferences have been 
hosted by some of the very prestigious universities in the 
academy, such as U of Massachusetts at Amherst, 
UCLA, UC Berkley, U of Minnesota at Minneapolis, U 
of Illinois at Chicago, U of Hawaii at Manoa, U of 
Washington at Seattle, Florida Atlantic U, and so forth. 
 
Three leading scholars in American multiethnic literature 
and criticism have accepted my invitation to be the 

keynote speakers in MELUS 2013 in Pittsburgh. They 
are: 
 

1. Prof. Houston A. Baker, Distinguished 
University Professor and Professor of English, 
English Dept., Vanderbilt University. He is one 
of the world’s most prominent African 
American literary critics and theorists; 

2. Prof. David Palumbo-Liu, Professor and 
director of Comparative Literature and director 
of Asian-American Studies Program, Stanford 
University. He is one of the most respected 
Asian-American cultural critics in the academy;  

3. Prof. Mary Jo Bona, Professor of Italian-
American Studies and Women’s and Gender 
Studies, Department of Cultural Analysis & 
Theory, Stony Brook University. She is one of 
the academy’s original and highly respected 
feminist scholars on Italian-American women’s 
literature. 

 
Every attendant must become a MELUS member in 
2013 and pay (pre-)registration fees and 2013 MELUS 
membership fees in order to present. MELUS annual 
membership fee for a regular faculty member is $50, one 
of the lowest among professional organizations in the 
academy. As I have promised my leaders at IUP in the 
past two years, my organization and I will give IUP 
faculty and graduate students 50% discount for the 
registrations fees for MELUS 2013. Pre-registration fee 
is $120 for a regular MELUS faculty member, and only 
$60 for any IUP faculty; $50 for a regular MELUS 
graduate student or retiree member, and only $25 for any 
IUP graduate student. 
 

MELUS 2013 will be co-
sponsored by MELUS and 
IUP. Since June 2012, when I 
started working on organizing 
MELUS 2013, our English 
Dept., Graduate English 
Program in Literature and 
Criticism, College of 
Humanities and Social 

Sciences, Women’s Studies Program, and Graduate 
School have been remarkably supportive. I am very 
grateful for and humbled by all forms of support on 
campus and in national circles. Thank you very much! I 
will update you on the conference from time to time 
between now and March 2013. If you have questions, 
please send all your inquiries to me. Hope to see some of 
you in Pittsburgh in MELUS 2013! 
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Banned Books Read Out, IUP 
 
By Samantha Audette 
 
On October 10, 2012, Dr. Tanya Heflin’s students, Kitty 
Schmeltzer, Jessica Jenkins, Carrie McGraw and Laken 

McDonald conducted a reading 
for the Banned Books Event in 
collaboration with the American 
Library Association’s National 
Banned Books Month. Sexually 
explicit material, offensive 
language, or material deemed 
unsuitable for young people are 

only three of the reasons behind banning and/or 
challenging a book. But, the Read-Out event’s primary 
goal was to draw attention to the harms of censorship of 
books, while also promoting an individual’s freedom to 
read. For a little over an hour, people trickled into the 
Reading Corner of the Stapleton Library to listen to 
eighteen readers introduce and read aloud sections of 
banned and/or challenged books. From Kate Chopin’s 
The Awakening to Allen Ginsberg’s Howl to John 
Steinbeck’s Of Mice and Men, each volunteer reader 
identified the various reasons behind the banning or 
challenging while offering comments on the profound, 
powerful, and beautiful aspects of each text.  

 
 
Faculty News 
 
Jim Cahalan’s article, “Teaching Classroom Video 
Recording Analysis to Graduate Students: Strategies for 
Observation and Improvement,” will appear in College 
Teaching in early 2013, the year in which that 
interdisciplinary quarterly celebrates its sixtieth 
anniversary. This essay draws on Jim’s many years of 
work in ENGL 760/860 Teaching College Literature, 
and a number of students from that course are cited in it. 
It is also much influenced by scholarship in TESOL, 
English education, and other fields in which, unlike 
college literature and composition, extensive pedagogical 
research based on video recordings of classes has been 
conducted and published, especially since about 1980. 
Jim’s presentation and walking tour at the national 
Appalachian Studies Association conference, which he 

chaired at IUP in March, are listed in the newsletter item 
about that conference, along with the other twenty 
presentations by eighteen other members of our 
program (students, alumni, and faculty). 738 people, 
from as far away as Ukraine, participated in the ASA 
conference, not counting the dozens of community 
members and other IUP students who attended a half-
dozen special presentations and workshops open to the 
public as well as the featured concert by Si Kahn. Jim 
continues his work on student recruitment for our 
program. 
 
David B. Downing wrote the “Foreword” to this year’s 
Works and Days volume titled Culture and Crisis, which was 
a joint publication venture with the online journal, 
Cultural Logic, edited by Joseph Ramsey. This fall, David’s 
essay, “Geopolitical Translators,” appeared in The Critical 
Pulse: Thirty-Six Credos by Contemporary Critics, edited by 
Jeffrey J. Williams and Heather Steffen, and published by 
Columbia UP. His essay, “Teaching World Systems: 
How Critical Pedagogy Can Frame the Global,” 
appeared in Critical Pedagogy and Global Literature: Worldly 
Teaching, edited by Masood Raja and Hillary Stringer, 
published by Palgrave/Macmillan. Another essay by him, 
“World Bank University: The War on Terror and the 
Battles for the Global Commons,” was published in 
Terror, Theory, and the Humanities, edited by Jeffrey R. 
DiLeo and Uppinder Mehan, by Open Humanities Press. 
This past April, as part of the Breakfast and a Book 
series in the IUP library, David and Ed Carvalho 
presented a talk about their recent book, Academic 
Freedom in the Post-9/11 Era. In October, David attended 
the annual meeting of the Committee on Academic 
Freedom and Professional Rights and Responsibilities 
(CAFPRR) of the MLA. For the January 2013 MLA in 
Boston, he will serve as organizer and chair of a special 
session, “Professional Responsibility in an Era of 
Privatization.” In conjunction with CAFPRR, this 
session features as speakers Sophia McClennen, John 
Mowitt, and Stanley Aronowitz. David also serves as a 
delegate to the annual meeting of the MLA Delegate 
Assembly. 

Ron Emerick reports that there IS life after retirement; 
in fact, he highly recommends retirement for those who 
like to read, travel, and gamble; especially for anyone 
tired of grading reading responses and essays! Ron’s 
article, “The Woods Are Full of Imitators: The Legacy of 
Flannery O’Connor,” has been accepted for publication 
in the 2013 edition of the Flannery O’Connor Review. Ron’s 
review of Wendy Bishop’s Misfits and Marble Fauns: 
Religion and Romance in Hawthorne and O’Connor appears in 



The L & C Newsletter     6 
 

  
 

the 2012 edition of the Flannery O’Connor Review. Ron is 
volunteering in IUP’s Writing Center this semester on 
Wednesday and Thurs-day mornings. Stop by and say hi 
if you are in the neighborhood! 

Tanya Heflin is grateful for the warm welcome she has 
received from the IUP community since arriving in 
Pennsylvania over the summer. Hailing from southern 
California, she’s enjoying immensely the brisk fall nights 
and warm colors as she experiences her first true autumn 
in many years. She currently serves as Presiding Officer 
for three standing sessions on Autobiography for 
PAMLA (the West Coast branch of MLA). While at the 
PAMLA conference in Seattle in October 2012, in 
addition to chairing panels on Feminist Autobiography, 
she will deliver a paper on 21st-century novelist David 
Mitchell’s fragmented novel Cloud Atlas entitled “‘Yet 
what is any ocean but a multitude of drops?’: 
Connectivity, Isolation, and the Transhuman in David 
Mitchell’s Cloud Atlas.” Other papers Tanya has delivered 
this year include a multimedia presentation on turn-of-
the-century American diarist Mary MacLane (“The 
Original ‘Naked-Soul Lady’: Mary MacLane as Sexual 
Outlaw”), delivered at the Western Literature 
Association conference in Butte, Montana; a multimedia 
presentation on Native American writer and activist 
Zitkala-Ša (“‘The Low Voice of a Curiously-Colored 
Seashell’: Zitkala-Ša Writes a Quiet Resistance”), 
delivered at PAMLA at Scripps College; and a round-
table discussion entitled “So Now What?: Standing Out at 
Your On-Campus Interview” for the Gender Equity 
Association at the University of Southern California. In 
addition, Tanya is awaiting decision from the University 
of Nebraska Press regarding her book manuscript, 
entitled Naked-Soul Ladies: Private Diary and Public 
Playacting in the Turn-of-the-Century American West. 
Meanwhile, she is developing new working relationships 
with East Coast archives of manuscript diaries and 
preparing a graduate seminar for Spring 2013 that will 
incorporate archival work, entitled “‘Songs of the Self’: 
The Autobiographical Impulse in American Literature.” 

Christopher Kuipers published “The New Normal of 
Literariness: Graphic Literature as the Next Paradigm 
Genre” in January 2012 in Studies in Comics, a British 
journal based at Bournemouth University and published 
by Intellect. This article was based on a presentation 
entitled “Epic, Roman, Graphic Novel: Three Royal 
Genres” at the First International Conference on Comics 
and Graphic Novels, held at Instituto Franklin of the 
University of Alcalá, Madrid, Spain, in November 2011. 

Travel to the latter was supported by a competitive grant 
for international travel from IUP’s University Senate. 

Alexis Lothian’s article, “Archival Anarchies: Online 
Fandom, Subcultural Conservation, and the 
Transformative Work of Digital Ephemera,” was 
published in International Journal of Cultural Studies in 
September 2012 and is also available online. Her review, 
“Feminist Futures Out of Time: Reading Joanna Russ’s 
What Are We Fighting For,” was published in The 
Cascadian Subduction Zone: A Literary Quarterly, Joanna Russ 
Memorial Issue, in September 2012. She also edited the 
book The WisCon Chronicles 6: Futures of Feminism and 
Fandom, which was published by Aqueduct Press, Seattle 
in 2012. 

Mike Sell recently published The Avant-Garde: Race 
Religion War (Seagull Books/U of Chicago); and edited 
the anthology Avant-Garde Performance and Material 
Exchange (Palgrave). Three invited essays will appear next 
year: “Avant-Garde/Roma: A Critical History of 
Bohemianism and Cultural Politics,” for We Roma: A 
Critical Reader in Con-temporary Art, ed. Daniel Baker and 
Maria Jlavajova (BAK: Basis Voor Actuele Kunst and 
Post Editions), which revises an earlier version of that 
essay that appeared in TDR; one on avant-garde theory 
and right-wing ideology for the anthology Vanguards of 
the Right, ed. Kimberly Jannarone; and “Blackface and the 
Black Arts Movement” for a special issue of TDR, ed. 
Tracy Davis and Catherine Cole, that explores new 
perspectives on blackface performance. Work continues 
with emerita professor Rosaly Roffman on Archiving 
Rosaly Roffman, an experimental book-length project 
focusing on the poetics and performativities of archives 
and archiving. Mike has recently begun, with James 
Harding of Warwick University, an introductory 
textbook on the avant-garde, and is drafting for this 
November’s American Society for Theatre Research 
conference an essay on the questions and issues that 
have emerged with the canonization of the Black Arts 
Movement. Mike was recently appointed fundraising 
chair for ASTR and continues to do work as a member 
of its Executive Committee. He was recently promoted 
to Professor, remains active as a soccer coach and youth 
leadership mentor in Murrysville, and passionately 
adores, as ever, his wife Kate, children River, Brando, 
and Dylan, and puppy Stella. 

Kenneth Sherwood presented the essay “Performing 
Through: An Approach to Translation and Severo 
Sarduy’s Big Bang” at the Representation, Reality and the 
Media Conference last Spring, a revised edition of which 
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will be published in Shippensburg Journal of Modern 
Languages. As part of the panel, he gave a bilingual poetry 
reading along with Dawn Smith-Sherwood, as part of an 
ongoing translation project. This January, he will 
participate in the 2013 MLA Technology and the 
Humanities workshops organized by the Digital 
Humanities Center at Northeastern University. 

Veronica Watson has accepted an invitation from the 
Fulbright Commission and Tribhuvan University, 
Kirtipur-Kathmandu in Nepal, to be a featured guest 
speaker in an ongoing series at the university, entitled 
“Seminars for Faculty and Graduate Students.” She will 
travel to Nepal in December and will present from her 
forthcoming book, The Souls of White Folks: African 
American Writers Theorize Whiteness. Her essay entitled 
“Lillian B. Horace and the Literature of White 
Estrangement” will be republished in Five Generations 
Hence: The Life and Works of Lillian Jones Horace, edited by 
Karen Kossie-Chernyshev and published by Texas A&M 
University Press. Five Generations will be the first scholarly 
edition of one of Horace’s novels and the first time that 
author’s work has been in print in over sixty 
years. Watson’s article was initially published 
in Mississippi Quarterly in 2012. Watson also chaired a 
panel on the contemporary slave narrative and presented 
a paper that read Morrison’s A Mercy using the paradigm 
of the literature of white estrangement at the Northeast 
Modern Language Association meeting in March 
2012. She will be presenting at the Third Biennial 
Interdisciplinary Conference on Race, hosted by 
Monmouth University, in November 2012. 

Lingyan Yang was elected by her colleagues as the 
Program Chair and Vice President of MELUS in April 
2012. She continues shouldering the task of being the 
primary co-organizer for the MELUS 2013 national 
conference of March 14-17 in downtown Pittsburgh. She 
is honored to play such a leading role in a national 
professional organization, as it comes with a lot of trust 
from her colleagues in the field and a huge amount of 
responsibility. She presented a paper on Asian-American 
women’s literature in the Seattle MLA in early January 
2012, and attended the MELUS reception to give the 
2012 MELUS Lifetime Achievement Award to Prof. 
Houston Baker, one of the world’s most prominent 
African-American literary and cultural theorists. She 
presented another paper on Asian diasporic women’s 
literature in MELUS 2012 in San Jose in mid-April 2012, 
chaired two panels, attended the MELUS board meeting 
to start her office, and publicized MELUS 2013 
conference in Pittsburgh to the membership. The 

conference is ready to go. Lingyan will present a paper 
titled “American Multiethnic Women’s American 
Dream” in the forthcoming Boston MLA in early 
January 2013, where she will also attend the MELUS 
board meeting, and attend the MELUS reception to give 
the 2013 MELUS Lifetime Achievement Award to Prof. 
Lisa Lowe, one of the most respected Asian-American 
cultural critics. In Spring 2012, Lingyan was elected by 
her colleagues and appointed by the dean as the new 
director of Women’s Studies Program at IUP, effective 
in mid-May 2012. She will present a paper, “Asian 
American Feminism as Part of the Global and American 
Multiethnic Feminist Decolonizing Epistemologies,” 
moderate two panels, and attend the Women’s Studies 
Directors’ Workshop in the National Women’s Studies 
Association in Oakland, November 8-11, 2012. She 
coordinated the IUP Reception for Women, which was 
held on October 3, 2012 in the beautiful Blue Room on 
the first floor of Sutton Hall at IUP. The event was co-
hosted by IUP Women’s Studies Program, IUP 
President’s Commission on the Status of Women, and 
PASHE Women’s Consortium. As director of Women’s 
Studies Program at IUP, Lingyan now serves on 
President’s Commission on the Status of Women to join 
her colleagues to continue to advocate for gender equity 
and social justice as vital to academic excellence at IUP. 
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Student, Faculty, and Alumni 
Presenters and Panel Chairs at 
National Appalachian Studies 
Conference 
By Jim Cahalan  
 

At the 35th annual national 
conference of the Appalachian 
Studies Association, held at IUP, 
March 23-25, 2012, 22 
presentations were given by the 
following 19 graduate students, 
alumni, and faculty in our program: 
Elisabeth C. Aiken, “‘Lost in the 
river’s vast and generous 

unremembering’:  The Role of Rivers in Ron Rash’s One 
Foot in Eden and Saints at the River;” Dr. Jim Cahalan 
(conference program chair), “Indiana, Pa. Appalachian 
Native Edward Abbey, turned Southwestern Author and 
Radical Environmentalist: a Multi-Media Presentation,” 
and leader of a walking field trip to the IUP Center for 
Northern Appalachian Studies, Special Collections, and 
Edward Abbey and Jimmy Stewart sites downtown; 
Virginia P. Dow, “Philosopher, Preacher, Fornicator, 
and ‘Nat’ral Born Durn’d Fool’: George Washington 
Harris’s Infamous Sut Lovingood;” Dr. Scott Hanna 
(alumnus), “‘Down Along the Ohio Shore’: Cultural 
Landscape As Metaphor in James Wright’s Ohio Valley 
Poems;” Dr. John K. Hicks (alumnus), 
“Running the Bases: The Baseball Motif 
in Edward Abbey’s The Fool’s Progress: 
An Honest Novel,” and co-author of 
“Working Class Heroes: The 
Appalachian Spirit in Pennsylvanian 
Literature and History;” David W. 
Johnson, “Real Country: Influences on 
the Music of the Stanley Brothers;” 
Julie Rachel Knepp, “Kettle Bottom by 
Diane Gilliam Fisher:  Unearthing the 
Traumas Common to Coal Mining;” 
Joseph R. Morgan, “Evolutionary 
Animals:  Reconceptualizing Humanity 
through Animal Biology and Evolution 
in Prodigal Summer;” Joe Nelis, “Birds 
Do It, Bees Do It: Biological Sexuality 
in Prodigal Summer;” Brian S. Reinking, 
“Fracking up Pennsylvania’s Pine Creek 
Valley: An Interview with Lycoming 

County Writer and Dissident David Ira Kagan;” Viki 
Dasher Rouse, “Wilma Dykeman’s Wide Reach and 
Imperative Vision,” and presenter on the panel “Mildred 
Haun’s Cocke County Ballads and Songs and the Wide Reach 
of Feminine Empowerment in Appalachia;” Harley 
Schultz, “Kingsolver’s Dynamic Homeostasis: Prodigal 
Summer’s Diversity Mandate;” Alana Sherrill, “Tokens 
of Smoke: Poetry of Displacement from the Great 
Smoky Mountains National Park;” Dr. Ken Sherwood, 
presenter on the panel “Environmental Issues in Indiana 
County;” Dr. Thomas Slater, “Heart ‘O the Hills as 
Novel and Film: Important Texts for Our Time;” Dr. 
Hank Stewart (alumnus), “Appalachian Denial and 
Disorientation in Abbey, Kingsolver, and Smith;” Rod 
K. Taylor, “Un-mending Wall: August Wilson’s Fences;” 
David von Schlichten, “Ann Pancake’s Strange as this 
Weather Has Been and Teaching Undergraduates about 
Appalachia and Mountaintop Removal;” and Lisa 
Weddell, “The Effects of Coal Mining: Poverty as a 
Form of Slavery in Denise Giardina’s Storming Heaven. In 
addition to the panels chaired by a few of those 
presenters, other panels were chaired by five additional 
students in our program: Jennifer Matos Ayala 
(“Striving and Suffering in Pennsylvanian and West 
Virginia Literature: Wilson, Abbey, and Giardina”), Nick 
Beishline (“Place and Displacement, Environment and 
Alienation in Poetry and Fiction”), Amanda Benigni 
(“Appalachian Images in Film”), Gina Lemmon 
(“Edward Abbey I”), and Julie Pavlick (“Ecological 
Reconsiderations of Barbara Kingsolver’s Prodigal 
Summer”). 
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Student & Alumni News 
 
Tayseer Abu Odeh published a translation into Arabic 
of an interview entitled “Edward Said: A Legacy of 
Emancipation and Representation.” He also gave a 
presentation entitled “The Arabian Nights: Rewriting 
History, Aesthetics and Identity” at The Jordanian 
Writers Association on June 27, 2012. His essay, “The 
Dialectic of Mythology and Freedom in the Arabian 
Nights,” appeared in the Jordanian newspaper Al-Dustour 
on July 27, 2012. 

Francis X. Altomare presented his paper, “‘This can be 
useful in rocketry’: Block Universes and Strange Loop 
Phenomena in Two Novels by Vonnegut,” at the 
American Literature Association’s Conference in San 
Francisco in May 2012. He also presented his paper, “‘A 
commodius vicus of recirculation’: Cybernetics and Joyce 
in the Public Domain,” at the 23rd International James 
Joyce Symposium in Dublin, Ireland in June. 

Brad Baumgartner had his essays, “Uncanny 
Ontology: Borderline, Heidegger, and the Avant-Garde” 
and “Potentiality of the Present: Exploring Speculative 
Realism via Spatial Theory,” published in The Ex-
plicator and Human Geography, respectively. Additionally, a 
commentary entitled “Seeking Spatial Pedagogy: 
Towards an Ontological Alternative” was published 
in New Proposals. 

Mary Louisa Cappelli presented “Under the Baobab 
Tree: Vulnerability and Social Agency amongst the 
Barabaig Women of Eastern Tanzania” at the 
interdisciplinary Capture 2012 conference at Yale Law 
School. 

Gregory Luke Chwala presented a paper in July at the 
second global conference on Images of Whiteness, held 
at Mansfield College, Oxford University, under the 
auspices of the Inter-Disciplinary.net, an academic and 
publishing network founded in 1999 in Oxfordshire, 
United Kingdom. His paper was entitled “A 
Phenomenology of Heteronormative White Double 
Consciousness in James Baldwin’s Giovanni’s Room.” He 
also presented a paper in July at the 36th annual IASIL 
(International Association for the Study of Irish 
Literature) conference, which was held at Concordia 
University, Montreal, Quebec, Canada. The paper was 
entitled “No Sense of Place: Irish Gothic Existentialism 

in Sheridan Le Fanu’s Uncle Silas and John Ban-
ville’s Birchwood.” 

Meriah Crawford presented “A Hypermedia 
Exploration of Calypso,” which was based on a project 
completed during the summer 2011 Ulysses seminar at 
the American Conference for Irish Studies in New 
Orleans in March. 

Carly Dunn presented her paper, “‘A Pattern Which 
Suited Her Perfectly’: Hybridity in Deirdre Madden’s 
Novels,” at the University of Notre Dame’s Hybrid 
Irelands Conference on March 30, 2012. In June, she 
used an IUP Graduate Student Research Grant to travel 
to Dublin and interview Deirdre Madden for her 
dissertation, which centers on Madden’s novels and her 
place in the canon of Irish literature. 

Benton Fazzolari presented at the La Cosecha Academic 
Conference in Santa Fe, NM during November 2012, with 
Carolyn Villarreal, the Director of the Dual Language 
Program in the Harvard, IL Unified School District. The 
presentation was split into three parts. The first 
chronicled five years of research, relating the positive 
transformation of the Harvard community due to the 
inclusion of the dual language program. The second part 
focused on the pedagogical approach employed in the 
district, which has empowered the Hispanic population 
within the community. The final part discussed the 
implications of implementing a nationwide mandatory 
dual language curriculum in public schools. Last August, 
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Benton also published his fourth novel, The Mondo 
Chronicles, which is about a scripted professional football 
league and the gay relationships within it. 

Amy L. George’s third poetry collection, Desideratum, 
was accepted for publication from Finishing Line Press 
(Lexington, KY). It is slated to be released on January 5, 
2013, and is in its advance sales period. The collection is 
comprised of spiritual reflections and memoir-styled 
pieces.  

Forrest Helvie won the Lent Award for Excellence in 
Comics Studies from the Popular Culture Association 
for his paper, “Fresh Off the Boat: The Americanization 
Process in Anya’s Ghost and American Born Chinese.” 

David W. Johnson presented his “Real Country: 
Influences on the Music of the Stanley Brothers” at the 
35th Appalachian Studies Conference at IUP in March. 
His biographical book, Lonesome Melodies: The Lives and 
Music of the Stanley Brothers, will be published on February 
1, 2013 by the University Press of Mississippi.  

Tracy Lassiter presented her paper, “Petrofiction as 
Twenty-First Century Literary Lens,” at the 
Petrocultures Conference held September 6-9, 2012 in 
Edmonton, Alberta. In addition, her article, “Resistance 
is Futile? Enduring Hegemony despite Ideological 
Challenge,” appeared in Imaginations: Journal of Cross-
Cultural Image Studies for its special issue entitled 
“Sighting Oil.” Her paper, “While My Gorilla Gently 
Weeps,” has been accepted for presentation at the 
International Comparative Literature Association’s 
forthcoming twentieth Congress to be held in Paris in 
July 2013. 

Gina Lemmon participated in a collaborative 
presentation with faculty and other students at the 
Women’s Consortium and Women’s Studies of the 
Pennsylvania State System of Higher Education 
Conference. Their presentation, “The Roses That Grew 
Through Concrete: When Young Women Decide To 
Grow, They Can Break Through Any Barriers!” 
discussed mentoring young women from their first-year 
experience through graduate school, with a special focus 
on the Bridge Program, which enables new students to 
transition smoothly from their first year at IUP 
Punxsutawney to the rest of their college experience. 

Sandra Leonard presented her paper, “Plagiarius: 
Blurring Plagiarism and Piracy in Academia,” at the 
National PCA/ACA conference in Boston, MA in April 

2012. In June, she presented a paper, “A Wilde Goose 
Chase: Googling the Greats and Investigating Literary 
Plagiarism,” at the Beyond Accessibility: Textual Studies 
in the 21st Century Conference held at University of 
Victoria in British Columbia, through the Implementing 
New Knowledge Environments (INKE) project. Her 
article on “Cybercrime” in The Encyclopedia of Global Social 
Issues, published by M. E. Sharpe, came out in October. 

Melissa Lingle-Martin presented “Literary 
Interrogations of the Image of Justice” at the 
Interdisciplinary Nineteenth-Century Studies Association 
(INCS) Conference held in Lexington, Kentucky in 
March 2012; and “Lydia Maria Child As Icon, Iconoclast, 
and Citizen in Max Rosenthal’s Proclamation of 
Emancipation” at the Society for the Study of American 
Women Writers (SSAWW) Conference in Denver, 
Colorado in October. 

Xiaodong Liu presented a paper entitled “Language as 
Identity: A Textual Study of Maria Edgeworth’s Castle 
Rackrent” at the 2012 American Conference for Irish 
Studies, held March 14-17 in New Orleans.  

William Magrino published a second edition of one of 
his textbooks, co-authored with Michael Goeller, entitled 
Scientific and Technical Writing Today: From Problem to 
Proposal, which was released by Kendall Hunt Publishing 
this fall. 

Eric Meljac presented an essay, “Modern 
Woman/Modern Novel: Dixon’s The Story of a Modern 
Woman and Late-Victorian/Modernist Thematics,” at the 
College English Association National Convention at 
Richmond, Virginia in March. 

Aspen Mock wrote, directed and acted in a full-length 
play titled A Semblance of Hope in October 2011. The 
show premiered for the Windber Research Institute and 
Joyce Murtha’s annual “Pink Tie Event” to raise funds 
for cancer research. It was attended by Congressman 
Mark Critz and surgeons from Walter Reed Hospital. 
Consequently, she received full membership in The 
Dramatists Guild, and won the YWCA Tribute to 
Women Award in Arts and Letters in May 2012. In June 
2012, Aspen was selected as the BPW/USA Young 
Careerist 2012 at BPW’s state convention and 
competition held in Canonsburg, PA. As a candidate, she 
had to take part in a 15-minute interview, a written 
portion, and had to write and deliver an original four-
minute speech on the topic, “How would you, as the 
BPW/PA Young Careerist, using their theme, ‘Obstacles 
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are Opportunities in Disguise’ to enhance/change your 
life or influence others?’.” Aspen won and currently 
serves as the state’s Business and Professional Women’s 
Young Careerist 2012. 

Joseph Nelis had a paper accepted to the Mid-Atlantic 
Popular and American Culture Association Annual 
Conference. The paper was titled “Blinding Lightmass: 
Place in Gears of War and the Impact of Game 
Reviews.” The conference was held November 1-3 in 
Pittsburgh. 

Reza Parchizadeh’s article, “Democracy or Decadence? 
A Cultural Aside to the ‘Golden Age’ of the Pahlavi 
Monarchy in Iran,” was published in Popular Culture 
Review journal of University of Nevada at Las Vegas 
(UNLV) in summer 2012. His “Traces of 
Byzantine/Gothic Architecture in Modernist Poetry,” 
originally presented at the International Conference on 
Literature and Science at the Faculty of Foreign 
Languages and Literature, University of Tehran, Iran in 
2008, was also published for the first time in the Paris-
based international politico-cultural website, 
Ranginkaman (Rainbow); where his “Festival Cinema, 
International Festivals, and Cultural Hegemonic 
Discourse” and “The World of Miyazaki” had also been 
published before. In August, Reza recited his latest 
poem, The Exile, at the Second Annual IUP Graduate 
Student Reading; and his rendition into Persian and 
recitation of T. S. Eliot’s The Journey of the Magi was also 
broadcast and published on the Washington-based 
international Persian radio station and website, Radio 
Koocheh; where his translation into Persian of Gunter 
Grass’ What Must Be Said and Emily Dickinson’s Poem 
405 had also been published before.  

As a political historian, discourse analyzer and media 
analyst, Reza wrote and published “Separatism, the Pest 
of Democracy,” “From Pan-Islamism’s ‘Gulf’ to Pan-
Arabism’s ‘Arabian Gulf’,” “Why Persian Gulf 
Matters?,” “The Basic Elements of the Separatist 
Discourse of Pan-Turkism,” “Two Anti-democratic 
Discourses in the Premises of the Contemporary Persian 
Media,” “Monarchy Is Essentially Against Human 
Rights,” “Reflections on Democracy\Republic (1): An 
Analytical History of Democracy\Republic from the 
Constitutional Revolution to the Islamic Revolution,” 
“Reflections on Democracy\Republic (2): An Analytical 
History of Democracy\Republic from the Islamic 
Revolution to the Present Day,” “Bahman Theses,” “Is it 
Possible to Have a Peaceful Transition from the Islamic 
Republic?,” “The ‘Objectivity Fallacy’ by the Pahlavists,” 

“Decline of the ‘Discourse of the Left’ in Iran,” and 
“From Cairo to Tehran: a Phenomenological View to the 
Film ‘From Tehran to Cairo’” in a range of Persian and 
international websites around the world. He was also 
interviewed by the Virginia-based diasporic Persian TV 
station, Mardom (People’s) TV, with regard to the 
political documentary “From Tehran to Cairo.” As a 
politico-cultural journalist, Reza wrote more than a score 
of articles on democracy, human rights, religion, 
republic, monarchy, and media in the past couple of 
months. 

Ann Reading presented her paper, “Western 
Adaptations in African Drama: Revenge as a Universal,” 
at the African Literature Association’s Conference. She 
also became the media specialist for Graduate Student 
Caucus of the ALA (GSCALA).  

    
Zachary Rhone completed a research project, funded 
by the Graduate Student Research Grant, at the Marion 
E. Wade Center, Wheaton College in Illinois in May 
2012. He presented “A Meaningful Hierarchy: How C. S. 
Lewis Perceives Humanity’s Significance” at the C. S. 
Lewis Symposium and the C. S. Lewis and the Inklings 
Society Conference at Taylor University in May-June, for 
which he was awarded 1st place in the Graduate Student 
Paper Competition. In August, he presented “Old 
English Elegies: Sources of Tolkien’s Mythopoeic 
Inspiration” at the Return of the Ring J. R. R. Tolkien 
Society Conference in Loughborough, England, for 
which he was a finalist for the Christine Davidson 
Memorial Lecture Award. In November, he plans to 
attend the SAMLA Conference in Durham, NC’s 
Research Triangle as Chair for the Nathaniel Hawthorne 
Society Panel. 

Sherry Shindelar presented a paper on Augusta Jane 
Evans, entitled “Transformations in Belonging: 
Advancement and Retreat in Augusta Jane Evans’ 
Macaria and St. Elmo,” at the Society for the Study of 
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American Women Writers’ Triennial Conference at 
Denver in October 2012. 

Jessica Showalter received a Director’s Fund 
Scholarship to attend a summer seminar at the Rare 
Book School at the University of Virginia. She presented 
at the IUP Graduate Scholars Forum and at the Shifting 
Tides, Anxious Borders conference at Binghamton 
University. Showalter and Lindsay Sabatino co-presented 
a collaborative research project at the IUP EGO 
Conference, where they received the EGO Award for 
Scholarly Excellence. They also co-wrote the article 
“Strategies for Defining and Marketing Our Tutoring 
Experiences” which will appear in the forthcoming issue 
of the Writing Lab Newsletter. 

Rochelle Spencer’s essay, “Thirteen Ways of Looking 
at a Black Woman,” was accepted by Phoebe literary 
journal in the spring; her short story, Curiosity, was 
accepted by Pill Hill Press; her other short story, State, 
was published by the Independent Writers’ Index; and 
her nonfiction article, “Dark Room Redux,” appeared in 
the July/August issue of Poets and Writers magazine. In 
August, she was the featured blogger of the Poets and 
Writers website. During August and September, her self-
published novella, Ella Jones and Her Magical Vagina, 
received positive reviews from different bloggers 
including Ryan A. Franklin, Head Librarian at the 
Mattoon Public Library of Illinois, ConcertKatie.com, 
and the Indie Bookshelf. 

Tess Stockslager was named Associate Dean of the 
Center for Writing and Languages at Liberty University. 
In October, she presented on a panel with two other 
colleagues at the International Writing Center 
Association Conference in San Diego. Her essay, 
“Clothes Re-Make the Man: The Self-Fashioning of 
Severus Snape,” appeared in the published proceedings 
of Replacing Wands with Quills: A Harry Potter Symposium for 

Muggle Scholars, which she had attended last year at James 
Madison University. This was Tess’ second published 
essay on Harry Potter. 

Rachael Warmington presented section two of her 
research in progress, “Simulation in The Saga of the 
People of Laxardal,” at the Medieval and Renaissance 
Forum in April. The completed paper has been officially 
accepted for the session Scandinavian Studies II, 
sponsored by the Society for the Advancement of 
Scandinavian Studies at the 48th International Congress 
on Medieval Studies, Western Michigan University, 
Kalamazoo for this spring. In addition, she presented 
section one of this research at the New Jersey College 
English Association Annual Conference in March. In 
May, she received the McDonald-Millard Teaching 
Award from Kean University which is annually awarded 
to one adjunct professor – what Rachael has been for six 
years – for outstanding teaching in composition. Rachael 
also enjoys writing poetry and fiction. Her poem, Tarzan 
Tree, was published in The Tower Journal in January, and 
another poem, Untranslatable, will be included in Poetry 
and Performance this November. 
 
Adam M. Wassel presented his paper, “The 
Representation of Representation in Ian McEwan’s 
Saturday,” at the 43rd Annual College English Association 
Conference in Richmond, Virginia on March 30, 2012. 
He also presented “‘Only Reflections, Not Reality Itself’: 
A Scanner Darkly, the War on Drugs, and the Milieu of 
Post-Industrial Capitalism” at the 66th Annual Rocky 
Mountain Modern Language Association Conference in 
Boulder, Colorado on October 12, 2012. 
 
Jennifer M. Woolston published “’You Jealous or 
Something? Huh? Oh, I Bet You’re So Jealous 
Sweetheart’: Vindicating Nancy Spungen From 
Patriarchal Historical Revisionism” in Women’s Studies: 
An Interdisciplinary Journal. She also published “Lady Gaga 
and the Wolf: Female Sexuality, ‘Little Red Riding 
Hood,’ and The Fame Monster” in The Performance 
Identities of Lady Gaga. Jennifer is a temporary faculty 
member as well as a doctoral student in the English 
Department. 

                   



Vol. 26, 2012    13 
 

  
 

The Intrigue of Hollywood 
and its Alternatives 
By Tom Slater 
 

Often, if grad students see ENGL 
765 Teaching Lit as Genre listed as 
an offering, it means I’m teaching it 
as a film studies course. This 
semester, 15 students have met 
with me every Wednesday evening 
to consider a brief history of 
Hollywood cinema from 1931 to 
the present, touching on works by 

some major directors such as Hitchcock, Welles, 
Scorsese, and Kubrick. At the same time, we’ve used a 
concise summary of major arguments in feminist film 
theory along with a few alternative films by women to 
consider the differences between men’s and women’s 
visions on the screen. 
As with any of the courses I’ve taught, this one has 
opened my eyes to new insights not just from the films 
we’ve watched but even more so from the students’ 
writing and contributions to class discussions. With 
certain canonical works like Citizen Kane (1941), Rear 
Window (1954), A Clockwork Orange (1971), and Taxi 
Driver (1976), we know that having plenty of wonderful 
scenes and narrative complexity to work with will be no 
trouble. But the text I chose also led me to assign some 
less studied works such as The Public Enemy (1931), The 
Story of Louis Pasteur (1936), and The Life of Emile Zola 
(1937). What we found in the first is that a film 
challenges narrative conventions and gender depictions 
in a number of ways. Although the filmmakers include 
an explicit statement condemning gangsters, the 
conservative alternative of following rules, working hard, 
and getting a steady job is equally disparaged. It’s a film 
with no resolution. 

The bio-pics (Pasteur and Zola) are practically the same 
film. Both follow the “classic Hollywood narrative” 
about as closely as it can be followed and uphold a 
patriarchal order. But even here, there’s more than meets 
the eye. By relying on spectacle as much as narrative, 
both films (but especially Zola) undercut their messages 
as well. 

But the low-budget women’s films – Born in Flames 
(1983), The Body Beautiful (1988), and The Watermelon 
Woman (1993) – challenge or sometimes complement the  

 

Hollywood product to a greater extent. In these films, 
women control the camera and have voices. They work 
in communities and present alternative realities. With the 
addition of these films, we get a more complete look at 
who we are. We see a part of history that needs to be 
recovered and circulated. Yet, we recognize that the 
Hollywood film will most likely continue to capture 
massive audiences and thus dominate our culture. 

This course has shown us how Hollywood has always 
been able to adapt to social and technological changes. 
Nevertheless, its works are continually multi-layered and 
ambiguous (latest example in class: Avatar). Yet, we must 
keep seeking new artists as well whose visions keep 
getting marginalized. Unfortunately, these artists come 
from the same demographic categories as they have for 
the last century. But what’s exciting is that there are 
more classes to come, more films to explore, and more 
great discussions and student work to be experienced. 
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The Classics of the World 
Cinema in Tehran 
An Exclusive Interview for IUP with the Iranian 
Film Critic, Amir Ezati, by Reza Parchizadeh 
amir.ezati@gmail.com, r.parchizadeh@iup.edu 

 

Amir Ezati is an Iranian writer, filmmaker, film critic, film 
studies teacher, literary translator, television producer, publisher 
and cultural activist. He was born in Tabriz in 1968, and he has 
been publicly active in many important venues 
since the late 1980’s. 

In early 2003, in a massive defamation 
campaign against a great number of cinematic 
individuals and organizations by the regime, 
Ezati was arrested by the Islamic Republic’s 
Ministry of Intelligence, continuously tortured 
and kept in solitary confinement for two 
months, held in custody for another two 
months, charged with being an agent of 
cultural imperialism and a vehicle for 
“cultural invasion,” thus acting against 
national security, and then released on heavy 
bail. Ezati fled to Turkey in late 2004, and 
he then was assigned by UNHCR to 
Finland in mid 2006. 

Based in Helsinki, Ezati, despite all 
adversities, has been continuing his cultural 
activities. These days, his greatest concern is 
the monumental project of Bashgah-e  
Adabia t  (Persian Literature Club), which is 
a humanitarian non-profit online library (already boasting around 
20000 members) initiated almost two years ago, intended to bring 
to the Iranian public a huge deal of written material in arts and 
humanities from all over the world.  

The interview was done in the spirit of cultural exchange; for the 
IUP English Department also has a particular concentration on 

film studies in general and classic cinema studies in particular, most 
insightfully conducted by Dr. Tom Slater in a course entitled 
“Literature As Genre.” The fact that Iranians in general are 
interested in the classics was another reason why I tried to 
concentrate mostly on the classic cinema in this interview by having 
Amir reminisce on one of the fascinating and most memorable 
highlights of his cinematic career, namely, his enterprise of the 
cyclical selecting and presenting to the Iranian public, under intense 
governmental restrictions, of the classic masterpieces of the world 
cinema at the National Film Archive of Iran (NFAI) in Tehran 
from 1995 to 1998.  

***** 

Reza Parch izadeh :  Could you please tell us about the NFAI 
screenings? 

Amir Ezati: Early in 1995, I was invited by Abbas 
Baharloo to participate in organizing a few cycles of film 
screenings, at the National Film Archive of Iran and a 
number of other theaters and cinematheques in Tehran, 
as a cultural event centered on the centennial anniversary 
of the cinema. Since then, in three-month seasons with 

usually one screening per week, we 
presented films to eager audiences 
around or above fifteen hundred. 
Our concentration, taking into 
account the restrictions, accessibility 
and interest, was on “cinema-by-
country,” showing in five seasons 
classic masterpieces from France, 
England, Italy, Japan, and Germany.  

R: With respect to the genre, I can see in 
the list you provided to me that there were a 
number of significant films absent from your 
repertory of the British films; like The 
Loneliness of the Long Distance Runner 
(1962), The Spy Who Came In from the 
Cold (1965), and Chariots of Fire (1981). 
How come? 

A: There were different reasons for 
not showing those films. Most simply, 
some of them, like The Spy, were not 

available to us at the time of the screenings. The Long 
Distance Runner had also been shown on TV quite a few 
times. In the case of Chariots of Fire, however, the fact 
that one of the central characters, played by Ben Cross, 
was a Jew with a conduct sustaining strong political 
overtones was a great hindrance and could also 
constitute a potential threat to us given the common 

      James Bond: 35 Years with a Phenomenon 
                   by Ezati & Mohsenin 
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anti-Zionist stance advocated by the regime. In addition 
to these, there were also the problems of nudity and 
obscenity. 

In this line, I remember a rather tragicomic incident in 
the course of the screenings. I and Abbas used to 
personally “inspect” the films on television and the 
moviola before their screening for any kind of 
“problems” they might pose to us and the audience. 
However, as you know, things that usually look trivial on 
the television screen could look really critical on the 
silver screen. And such was the case of This Sporting Life 
(1963), where the rugby players 
in the shower room were stark 
naked, with buttocks and 
everything quite exposed and 
even looming threateningly 
large, and me, Abbas and the 
audience, mouths agape and 
eyes popping out, caught in fait 
accompli! You can imagine. 
When the show was over, many 
of the viewers, on their way out 
of the theater, would come to 
us and jokingly tell us: “Please 
accept our condolences!” That 
is why after this, as after all 
such incidents, we had to 
disappear from the public view 
for a while. That is also why 
Ansar-e Hezbollah and Basij 
[two hardline, supposedly 
vigilante, groups associated 
with the Supreme Leader], 
quite a few times stormed the 
theaters where we used to show 
the films, vandalizing them, and 
punching, kicking and finally 
arresting almost every single 
soul in those theaters. We were playing with fire! 

R: Sounds theatrical! How did the screenings go on? 

A: When our cycles of “cinema-by-country” were over, 
we decided that we’d better make our screenings more 
specific by focusing on the development of particular 
cinematic genres; so we started our short-lived but 
splendid four seasons of “cinema-by-genre” screenings, 
namely, Western, crime/gangster/detective/noir, and 
epic. The two successive seasons when we showed film 
noir are by far my most favorite; where, with only two 
French exceptions, the whole plethora constituted 

American productions. Our screenings, including those 
of cinema-by-country, were all accompanied by a great 
deal of information on and analysis of the particularities 
of their genres, corresponding literature, people involved 
with them and many other aspects in the form of 
bulletins and booklets that we ourselves used to design 
and publish; and that was why, due to the high volume 
of the material to be translated for or published in the 
bulletins and booklets, I asked another film critic, 
Kamyar Mohsenin, to join me. The fact that those 
booklets, long after going out of print, are still circulating 

among the fans, is a great joy to 
us. 

R: But why this concentration on the 
so-called “classics?” What about the 
contemporary world cinema? For it 
seems to me that the extent of your 
screenings at most reached the late 
1970s. 

A: The classics became 
fashionable in post-revolutionary 
Iran simply because they were 
more easily available to us. Take 
note that after the revolution that 
caused the severance of cultural 
relations between Iran and most 
of the world we did not have 
access to the standard reels of 
new films suitable for screening 
in the theaters, though we could 
watch almost all of them on 
videotapes. But we did have most 
of the classics in the reel format, 
and many of them in good shape. 
So what we did in effect was 
putting to use archived material 
from the past. And it was a great 

experience, for people loved it, and we also basked in 
their love of the cinema. In sum, our – we and the 
audience’s – communal effort, totally spontaneous and 
self-reliant, was a sublime manifestation of our 
cinephilia. 

Besides this practical fact, there was also the attitude that 
these masterpieces still had a lot to give us and to teach 
us, and that the world, in its technological rush forward, 
had missed a great deal by putting them behind so soon. 
In the long run, this concentration on the classics 
produced a generation of filmmakers, critics and 
moviegoers which is very well, if not necessarily highly 

Western Cinema Bulletin 
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all the time, educated in the classics. However, I must 
also add this that our general concentration on the 
classics did not mean that we were totally unmindful of 
the more modern or avant-garde trends in the cinema, as 
is obvious from a particular consciousness in the 
contemporary Iranian film criticism of the works of 
André Bazin, the Cahiers du Cinéma circle, and the concept 
of the auteur. 

R: You just mentioned film criticism. In your opinion, what is the 
status of the post-revolutionary film criticism is Iran? 

R: As I mentioned before, the 1979 revolution that 
isolated Iran from the global cultural sphere put many 
restrictions on the Iranian cinema and its criticism as 
well. In addition to this, in the course of the notorious 
“Cultural Revolution” of the early 1980s, a great number 
of university professors and students in humanities were 
either expelled from the universities or had to migrate to 
be able to pursue their expert activities. This whole issue 
created a huge vacuum in the human sciences and 
studies in Iran which also encompassed the cinema and 
film criticism. Stripped of its academic wing, the Iranian 
film criticism was forced to lumber forward only on its 
professional wing. This is why the contemporary Iranian 
film criticism has been much more “professional” than 
“academic;” which has led to its general alienation from 
the concept of “film theory” common to western 
universities. 

However, on the other hand, it has also led to the rise of 
a yet amorphous native trend that can lay the 
foundations of an articulated movement in film criticism 
in the long run. I must also make note of the 
considerable “Translation Movement” that this lack or 
shortage of access to the academic studies in film 
criticism has brought about in Iran. Many important 
books and articles on the cinema have been translated 
from different languages to Farsi. In addition to this, 
more recently, a younger generation that has had the 
academic experience of studying the cinema both in Iran 
and abroad is boosting the Iranian film criticism. On the 
whole, I think the situation, especially with regard to the 
most recent highly malefic political restrictions on arts 
and humanities in Iran, is still so-so, but it could be 
improved. 

R: It seems that politics has had a great impact on the career of the 
film critics in contemporary Iran, which makes me ask: can film 
criticism concentrate only on esthetic values and thus be set apart 
from sociopolitical issues? 

A: Absolutely not! The cinema is the mirror of human 
life, and whatever reflects human life also reflects 
politics. One cannot assess human life and consequently 
its mirror, the cinema, in a spatiotemporal void, i.e. 
disregarding its “situatedness” in space and time. Truth 
is, every film has something to do with the politics of its 
age and place, even if the treatment of that politics is 
latent in or seems to be apparently absent from the film. 
A metacritically telling example of this verity is the case 
of Giuseppe Tornatore’s Malèna (2000). On the surface 
level, it is a bildungsroman, a coming-of-age story with 
all its melodramatic ingredients. However, on a deeper 
level, it is an account of fascism taking over human lives; 
for whatever happens in the macrocosm of politics also 
finds its parallel or manifestation in the microcosm of 
the individual lives of the kids: the ascendency of virility, 
the commodification of women, the penchant for 
violence, and the prevalence of sadomasochism, to name 
only a few. The one patent parallelization of the politics 
with the person is where the boy with the largest penis 
among his peers is expressively called “Il Duce,” 
confirming the “phallocentrism” that had taken over 
even the most farfetched facets of private life in Italy 
during that particular period in history. 

Now, if we decide to treat this film as only a 
bildunsgroman, a great deal of signification will be lost to 
us. The fascinating point is, on the same deeper level, 
Malèna can also be regarded as a universal study of the 
rise of fascism. Accordingly, the critical piece I wrote on 
this film back then could also be read as addressing the 
same issue in Iran, simply by replacing Italy with Iran, 
and the readers could read between the lines, as many of 
them in fact did. Therefore, in my opinion, film criticism 
cannot avoid sociopolitical issues by resorting to the 
excuse that they rest outside the jurisdiction of esthetics. 
In fact, film criticism is already political, notwithstanding 
the fact that the critic himself/herself is conscious of it 
or not. 

R: One final question: would you go back to the academy to teach 
cinema studies if the chance presented itself? 

A: Certainly! To be honest, I don’t regard the making of 
films separate from teaching and explaining about them. 
In fact, I believe that in the process of teaching one also 
learns, and that kind of interaction proves very helpful 
for keeping the mind active. And, most important of all, 
having been forced to stay away from the academy for 
long, I have been missing it, so I would definitely 
welcome such a chance. 
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The EGO Page 
 
Greetings Friends, Colleagues, and Faculty,  
 
 
I have the pleasure of serving as the EGO (English 
Graduate Organization) President this year. If you 
haven’t noticed, we have been up to some pretty fun 
stuff this semester. The good news is we plan to stay 
active and engaged in the Spring semester so you haven’t 
missed out yet!  
 
In developing some of our goals for this year, we have 
been working to expand our annual conference, making 
it more interdisciplinary, and incorporating students and 
scholars from all parts of our academic and global 
community. Meg Oldman, our vice president, has been 
doing wonderful work in setting up the conference for 
March 8-10, and it will be called “Living By The Code: 
An Exploration of Morality and Ethics.” Meg has 
worked hard to get two speakers this year. One will be 
featured with a ‘meet and greet’ event on Friday night 
and the other will be a keynote on Saturday. In addition 
to the work that Meg has done in promoting our 
conference by posting our call for papers in various 
places, our public relations officer, AJ Schmitz, has been 
hard at work involving other disciplines, such as the 
Theatre and Communications departments.  
 
Since the conference is such a large part of our academic 
engagement, it requires a lot of funding. We have been 
holding quite a few innovative and lucrative fundraisers. 
Our first of this year was a spooky bake sale featuring, 
among some other notable goodies provided by such 
awesome members as our treasurer, Amy Klemm, brain 
cupcakes. This year we also held a t-shirt fundraiser, 
which was run was Amy and Meg. If you missed out on 
getting your t-shirt we still have a few, so you can see any 
of the officers to purchase one! 
 
As we are working to be academically and socially 
involved, we choose to move our book sale from the 
graduate lounge to the Artist’s Hand this year. Our 
secretary, Mitch James, headed this successful, multi-day 
event. Paired with an excellent open-mic night and 
featured poetry reading, our book sale did well and 
incorporated the community as well as providing space 
for the creativity of our students and faculty to be 
highlighted.  

Of course, our social calendar has also been jam packed. 
Julia Grove, our social coordinator, has been busy 
organizing EGO nights that jive with everyone's 
schedule. We have been working to alternate the days 
and times of our social events to better accommodate 
class, work, and childcare schedules for our peers. 
Furthermore, to be more culturally sensitive and various 
in the types of activities we host, we have also been 
trying to have our events at multiple places with multiple 
purposes. Our traditional Culpepper’s nights have been a 
hit, as usual, but we have also been doing coffee 
afternoons at Commonplace which have gone over 
rather well. Our fall picnic and potluck which was paired 
with our general EGO meeting, were well attended with 
a variety of yummy dishes. This year we have also run 
our first ‘Stache Bash’ with all of the proceeds going to 
charity. Our event is still ongoing, but it’s sure to raise 
quite a bit of money to benefit charity! 
 
Our workshops have provided a well-rounded 
engagement with our academic community. We have 
been fortunate to have diverse presentations from 
students across all parts of our English discipline that 
have been well attended by a variety of graduate and 
undergraduate students. A variety of pedagogical, 
scholarly, and creative topics have been touched upon.  
 
To make sure that our information gets out to our 
colleagues and faculty more efficiently, we have been 
working on making ourselves more easily accessible. Lisa 
Weddell, our historian, created our gorgeous bulletin 
board in the Graduate Student Lounge in Leonard Hall, 
which will soon be sporting our Spring Calendar with 
upcoming events run by EGO and other Graduate 
organizations. In addition, John Hepler, our amazing 
web master, has published our website with a gamut of 
changes.  
 
With such a mind-blowing cabinet running events, our 
Spring semester is sure to be busy. Keep your eye on our 
Facebook page, website, our bulletin board, and/or the 
listserv for upcoming dates of events! Thanks to all those 
who have been involved in making this year and our 
organization such a blast and beneficial to our 
institution, community, and peers. We look forward to 
seeing you all and continuing to work with and for you 
to better all of our experiences here! 
  Sincerely,  
   Erin Guydish, EGO President  
    & 
   The rest of the EGO Cabinet 
  



The L & C Newsletter     18 
 

  
 

 

 
Welcome New Students! 
 
The following students have been admitted to the graduate program since Spring 2012: 
 
Ph.D./Literature & Criticism:      
Basem Abu-Jamil, Tayseer Abu Odeh, Freddie Albany, Hamzeh Al-Jarrah, Menia Almenia, Met’Eb Alnwairan, 
Mais Al-Shara’h, Samantha Audette, Benton Fazzolari, Theresa Fitzpatrick, Shannon Frantz, Amy George, 
Charity Gibson, Kevin Gleason, Jessica Grimes, Sheila Gross, Erin Guydish, Eden Hade, Marvin Hobson, Jill 
Hummel, Elizabeth Jacoby, Maria Kranidis, Matthew Loudon, Aspen Mock, Jose Otero, Reza Parchizadeh, Julie 
Pavlick, Susan Petrole, Thomas Powers, Kamal Salem, Nicholas Shaner, Lauren Shoemaker, Joseph Spece, 
Jaclyn Sullivan, Rachael Warmington, Robert Welch 

 
M.A./Literature: 
Mona Al Shamsi, Ali Almajnooni, Juraydi Almansouri, Abrar Alrddadi, Asmaa Alshehri, Mandi Bell, Jaron Fox, 
Gina Lemmon, Staci Neal, Hediye Özkan, Chelsea Palmer, Matthew Stumpf, Samantha Vertosick  

 
M.A./Generalist: 
Sultan Alghofaili, Amanda Eason, Renee Fagan, Chelsea Rea 
 
 
 

Congratulations Graduates! 
 
The following students successfully graduated in December 2011 and May/August 2012: 
 
Ph.D./Literature & Criticism: 
Abdullah M. Al-Dagamseh, Nouh Ibrahim Salem Algunzo, Bassam Mohammad Eid Al-Shraah, Abdullah Fawaz  
Hamed Al-Badarneh, Mohammad Salem Ali Almostafa, Andrew Shawn Andermatt, Jamie D. Barker, Sean M. 
Carswell, Edward J. Carvalho, William Edward Clough, Brett Anthony Devido, Debra L. Frances, Mary G. 
Gainer, William Scott Hanna, Gwendolyn J. Heckmann, Matthew Martin Holman, Lars Olaf Johnson, Seung-
hye Joo, Hillary Ione LaMont, Krista S. Lewis, Patrick T. McAleer, Susan Elaine McGrade, Majid Salem Mgamis, 
Elizabeth Joanne Mutzabaugh, Tina Madison Peschock, Courtney Judith Ruffner Grieneisen, Jay W. Sarver, 
Leon E. Stennis, Henry C. Stewart, Mary Stewart, Matthew Francis Ussia, David Paul von Schlichten, Marsha I. 
Walker, Natalie M. Yaquenian 
 
M.A./Literature: 
Erin Mavis Guydish, Ryanna Shae McGinnis, Julie Ann Pavlick, Stefan Andrew Schneider 
 
M.A./Generalist: 
Rebecca A. Feldbusch 
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Dates to Remember 

 

 

         

  

LATE FALL 2012 
Last Day of Fall classes: Dec. 10 
Final Exams: Dec. 11-14 
Commencement: Dec. 15 

FUTURE DATES TO HELP WITH YOUR 
PLANNING 
Early Summer Session Classes Begin: May 20 
Early Summer Session Classes End: May 31 
Candidacy Exam: May 30-31 
Summer Session 1 Classes Begin: June 3 
Summer Session 1 Classes End: July 1 
Summer Session 2 Classes Begin: July 8 
Summer Session 2 Classes End: Aug. 5 
Candidacy Exam: Aug. 22-23 
Fall 2012 classes begin: Aug. 26 

SPRING 2012 
Candidacy Exam: Jan. 24-25 
Classes Begin: Jan. 28 
May graduation applications due on URSA: Mar. 1 
Spring Recess: Mar. 20-24 
Summer/Fall Registration: TBA 
Draft of Thesis/Dissertation due for format review: 
Apr. 1 
Electronic copies of Thesis/Dissertation due: Apr. 15 
Last day of Spring classes: May 10 
Final Exams: May 14-16 
Commencement: May 18 
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