
 

  
 

 
 
 
 
 

 

From the Director:  
 
 

This past year we welcomed into 
our program a wonderful new 
colleague, Aimee Wilson, who 
brings a remarkable range of 
expertise in 20th-century British and 
global literatures, with special 
interests in transatlantic modern-
ism, feminist theory, and sexuality 

studies. Aimee comes to us from Florida State 
University where she completed her dissertation 
under the direction of the well-known feminist 
theorist, Robin Truth Goodman. Aimee’s new 
book, Conceived in Modernism: The Aesthetics and Politics 
of Birth Control, was just published by Bloomsbury 
Press. Please see her engaging interview with Peter 
Faziani in this Newsletter. Also be sure to read the 
interviews with Todd Thompson and Veronica 
Watson about their new books. 
 
The big news this year is that we are all moving into 
our new home, the Humanities Building, beginning 
in January, 2016. This is truly a transformative 
moment for our entire department. We now have so 
many more available resources that we will be able 
to host events, meetings, symposia, and conferences 
all under one roof. Offices and classrooms are more  
 

 
 
 
spacious; we have different size meeting and 
seminar rooms; a whole host of medium and large 
size lecture halls; some wonderful conference-size  
open areas; a restaurant and open lounge areas; an 
open-air roof-top patio—and that’s just the 
beginning. One of our first new events in this 
building will be the EGO Conference, February 26-
27, 2016. This year’s theme will be “Representing 
the Misrepresented: Interdisciplinary Approaches to 
Misinformation, Unreliability, and Marginalization,” 
and the keynote address will be delivered by Dr. 
Sophia McClennen, a well-known writer, critic, and 
the Associate Director of the School of 
International Affairs as well as the founding director 
of the Center for Global Studies at Pennsylvania 
State University. The Humanities Building will be a 
great showcase for this and many other future 
events. 
 
Finally, this fall our program approved a 
significantly revised Literature and Criticism Program 
Ph.D. Handbook. The revisions should help to 
further clarify and standardize all our policies and 
procedures in many areas, especially regarding 
Acting Advisors, Comprehensive Exams, disser-
tation proposal procedures, dissertation reading 
protocols, time-to-degree policies, and the 
procedures for requesting an extension in time-to-
completion. The Handbook is available on our 
website, and everyone in the program is encouraged 
to read it carefully. This should put us all on the 
same page in our efforts to help all our students 
make steady progress towards completing their 
degrees.  
  
 
  David B. Downing 

 downing@iup.edu   
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Interview with  
Dr. Aimee Wilson 
 
By Peter Faziani 
 

Peter Faziani: The English 
Department is very excited to have a 
new graduate faculty member on board 
who focuses on 20th century British 
literature. Being half way through the 
Fall 2015 semester, how is your 
transition from Florida to 
Pennsylvania? 
 
Aimee Wilson: It's going well. 

The first couple of weeks were very busy and there was a 
lot of new information to take in, but at this point I'm 
enjoying my students a lot. I’m teaching two sections of 
ENGL 122 which is the intro to English study for 
English majors. So I’ve got all the brand new English 
Majors and they’re blowing me away with how smart 
they are and then really I’ve had to change the lessons 
that I'm doing to really gear it up for them because they 
are far more advanced than I thought students in a one 
hundred level class would be. With that in mind, it has 
been an easier transition than I think it could have 
otherwise been. They’re really great students. 
 
PF: What drew you to the field of English Literature and more 
specifically, Modernist British literature? 
 

AW: I initially started 
Graduate School focusing 
on Rhet/Comp and then 
I took a seminar on 
Virginia Woolf that 
changed everything. I 
read Virginia Woolf and I 
thought this is what I 
want to do with the rest 

of my life and so I ended up changing from a rhet/comp 
focus to a Modernism/Literature focus, and I also broke 
up with a partner of nine years and never looked back. In 
many practical ways, it was life changing. In a broader 
sense I was drawn to Modernism and British Modernism 
because of the fact that this period is really the first time 
that you see female authors and female characters caring 
about something other than getting married. In the 
literature before that time the characters seemed 

preoccupied by “How do I get a man?”, and in 
Modernist literature you finally see female characters 
who have a lot more depth, so that’s really what drew 
me, not just to Woolf but to modernist literature in 
general; modernist women writers. It is so true that you 
don't anticipate what direction your career is going to 
lead you in. I hadn't read much Woolf before taking this 
seminar. I just needed to take a class, and I sat down one 
day and decided to read A Room of One’s Own to figure 
out if I wanted to take this seminar on Woolf, and I 
thought, “She seemed pretty cool,” but it wasn't until I 
got into the class and really read the entire progression of 
her novels that I fell in love with literature.  
 
PF: What would you like to accomplish here, at IUP, in these 
respects: teaching, service, and research? And, what have your 
experiences been in terms of these categories? 
 
AW: In terms of teaching I’m really excited about doing 
some classes that involve experiential education or 
service learning. For a long time I’ve thought that I want 
to teach a class that is getting the students to visit 
retirement facilities and the reason why I want to do this 
because I think that it can be easy to think in terms of 
how now men and women have equal rights, but at some 
point back then women were oppressed. When in reality, 
history is not nearly as black and white, and even for 
those of us who know that in a very general level, I think 
that talking to residents in a retirement facility would 
give people a more nuanced understanding of the ways 
that peoples lives changed over the 20th century in 
regards to opportunities for women and the 
development of relationships between men and women. 
Ultimately, it would give them an opportunity to 
understand those narratives that we read in a much more 
nuanced manner.  In terms of teaching that's something 
that is high on my list of goals. I want to do a class in a 
retirement facility or getting students to go to a 
retirement facility to better understand those nuances in 
historical relationships. In terms of service I’m just 
starting to get involved with the Women’s Studies 
curriculum committee, and I know there are a lot of 
efforts to expand Women’s Studies at IUP so I’d like to 
be involved in that in some capacity as yet to be 
determined. Then in terms of research, I’ve got one essay 
that is in the hopper for this year for an edited collection 
on Popular Modernisms, so I'm looking at the character 
of Orlando in League of Extraordinary Gentlemen. That's 
sort of the most immediate project that I have. My next 
big project, or next book length project that I want to 
work on is looking at masculinity / modernism and 
reproductive rights. I think that scholars, myself 
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included, have a tendency to think about reproduction as 
something that only affects women and birth control is 
something that only women do when clearly that's not 
the case, and I think there needs to be more attention 
paid to the intersection of masculinity and modernism 
reproduction and where it shows up in modernist works.  
 
PF: You’re teaching a graduate course in the spring, “ENGL 
764/864: Topics in British Literature Since 1660: The Gender 
of Modernism”, can you tell me a little about where you plan to 
take the content?  
 
AW: As you can probably tell from my answers so far, 
I’m very interested in gender and feminist theory, so in 
this course, we’ll be focusing on the gender of 
modernism. The first part of the semester we’ll be 
thinking about really defining terminology because while 
we might all have a vague idea of what Modernism and 
gender mean, we also all know that 
these are very complicated terms. 
Because of that we'll be spending 
the first part of the semester 
thinking about the terms and 
defining modernism and defining 
gender.  And then we'll think about 
the ways that Modernism was 
characterized as a particularly 
masculine discipline both by writers 
themselves, people like Ezra Pound 
telling T.S. Eliot that “The Waste 
Land” is his erection and may it 
never grow less, you know, and 
really vulgar things like that, but 
then also the ways that critics have 
talked about modernism in a 
particularly masculine way. For 
example Peter Nichols wrote this 
really excellent book on modernism, 
but by and large the only chapter in 
which he talks about female 
modernists is one that’s titled 
“Other Modernists.” I’m sure it was 
inadvertent, but nevertheless there. We’ll think about the 
way that this has been coded as masculine by writers and 
critics and then think about the ways that what people 
are calling “the New Modernist Studies” has attempted 
to expand beyond that very masculine idea of 
Modernism and the ways that female and minority artists 
have been brought into the fold in the last twenty years 
or so.   
 

PF: What other graduate courses do you hope to offer/teach at 
IUP in the future?  
 
AW: I’ve got a few other classes that I’d like to do, but 
I’m still trying to decide if they’d be graduate or 
undergraduate courses or more specifically upper or 
lower division classes. One that I think would be really 
fun to teach is a class on 21st century literature and I 
think particularly for creative writers this might be an 
interesting class because I want to look at the ways 
contemporary artists have been using multimodal writing 
mechanisms. Basically, I’m thinking about the way that 
some writers are telling entire narratives in Yelp reviews, 
the ways people are using Google Maps to tell narratives, 
or the way people are using video essays; just the way 
that writing in electronic or alternative mediums have 
changed the way people write. So that's another class 
that I have in mind to teach at some point. 

 
PF: You’ve got a new book, Conceived 
in Modernism: The Aesthetics and 
Politics of Birth Control, being 
published in December; can you tell me a 
little about the project? 
 
AW: The book, Conceived in Modernism, 
argues that the rhetoric of the Anglo-
American birth control movement 
has roots in Modernism. This is an 
idea that I started thinking about 
when I was doing research for a 
feminist theory class on reproductive 
rights. In that research, I started 
noticing that Margaret Sanger in the 
U.S. and her counterpart in England, 
Marie Stopes, were both developing 
their social movements around the 
same times and places as Modernist 
artists. Additionally, I realized beyond 
those patterns in time, people were 
pretty closely involved with each 
other; that Sanger was rubbing 

shoulders with a lot of the modernists in NYC and 
Stopes was also following the careers of T.S. Eliot and 
Woolf. Furthermore, I realized that no scholarship had 
been done on the interaction between these movements 
and how they both came of age at the same times places. 
So, I started researching the overlap between the two 
and that resulted in my dissertation, which was then 
transformed into my book that is due out in December.  
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PF: In the very interesting chapter from your book that you 
recently sent me, you focus on Margaret Sanger, how does she fit 
within the larger content and thematic frameworks of the book?  
 
AW: The first half of the book is really focused on the 
birth control movement, and the figureheads of the 
movements; Marie Stopes and Margaret Sanger and I’m 
talking about the ways that Modernist Aesthetics directly 
influenced these figures. Marie Stopes followed the 
career of T.S. Eliot and some of the themes he 
developed in “The Waste Land” I find present in her 
writing about birth control. Additionally, Margaret 
Sanger was the publisher and founded a periodical called 
The Birth Control Review which published a lot of poets, 
drama, and short stories related to birth control. So I’m 
looking at the narratives that are developed in these 
political writings.  
 
PF: What are some of the other topics you cover within the text? 
 
AW: The latter half of the book moves into territory that 
might not typically be considered as modernist. I look at 
a Flannery O’Conner short story where I examine 
Catholicism and its relationship to birth control. In 
another chapter, I look at Octavia Butler’s Dawn, and 
there I focus the ways race and birth control has been 
used against women and specifically women from 
oppressed communities as a way to control their bodies 
and to limit those populations. So Issues of class, race, 
and religion all figure prominently and come up at 
various points about the book. 
 
PF: What role does the content of your book play in the larger 
academic scope of your interests?   
 
AW: I like to think of myself as a scholar that could have 
an impact outside of the Ivory Tower. I’m interested in 
thinking about narrative and aesthetics but doing so in a 
way that would reach outside of the boundaries of this 
narrow little world of Feminist Modernism and that 
might have an impact on people that are generally 
interested in reproductive rights and birth control. I see 
my book as representative of the relationship between 
politics and art and that’s where I’m most interested in 
terms of my teaching and my research. As I mentioned 
earlier, my undergraduate degree is in journalism, and I 
feel that it is the reason I focus on the news, and because 
this has never been lost, I think that it will always be a 
big part of the work I’m doing in the classroom and in 
my research.  
 
 

PF: Is there anything else you’d like to share today as far as 
research, service, teaching, or personal endeavors? 
 
AW: I’m thrilled to be here and everyone has been 
warning me about IUP winters, but being born in 
Detroit, I’m glad to be back somewhere that has a 
change of seasons, and I’ll actually get to see some snow.  
 
 

2015 IUP Banned Books 
Week, a Beloved Tradition!  
 
By Meghan Hurley 
 
Toward the end of each September, the American 
Library Association (ALA) encourages schools and 
libraries to celebrate the freedom to read by honoring 
Banned Books Week. Here at IUP, Banned Books Week 
has become an enthusiastically embraced and beloved 
tradition since 2012. For the fourth year in a row, Dr. 
Tanya Heflin orchestrated the weeklong series, including 
the annual “Read Out” at 
IUP’s Stapleton Library 
where faculty, staff, and 
students come together to 
read passages from their 
favorite banned and 
challenged books. Each year, 
Banned Books Week 
highlights the challenges that 
hundreds of books face in 
schools and libraries across 
the country as concerned 
parents attempt to remove 
books from shelves due to content that they deem 
inappropriate, immoral, or otherwise dangerous. Banned 
Books Week at IUP draws attention to the larger dangers 
of censorship while it simultaneously demonstrates that 
many of these books—which include Dr. Seuss’ The 
Lorax, Shel Silverstein’s “The Giving Tree,” Suzanne 
Collins’ The Hunger Games, and J.K. Rowling’s Harry Potter 
and the Sorcerer’s Stone—also contain myriad beautiful, 
moving, tragic, and witty moments that demonstrate 
what gets lost when censorship challenges succeed.  
 
The Banned Books Read Out would not be complete 
without the enthusiastic participation of some very 
special guests. President Mike Driscoll, Mrs. Rebecca 
Driscoll, Dean Yaw Asamoah, Dr. Gian Pagnucci, and 

Asst. Dep. Chair Dr. 
Tanya Heflin 



The L & C Newsletter     6 
 

  
 

Dr. Todd Thompson all gave spirited readings from their 
favorite books. It has become a tradition for President 

Dris-coll to read a selection from Dave Pilkey’s Captain 
Underpants, which always kicks off the event with a bang! 
Mrs. Driscoll read Corinthians 13 from the William 
Tyndale’s influential translation to draw attention to the 
martyrdom Tyndale faced due in part to his work on this 
translation. More than a dozen graduate and 
undergraduate students stepped up to read from favorite 
books—from Alice’s Adventures in Wonderland to The Well 
of Loneliness—and the event was capped off by Dr. 
Thompson’s stimulating selection from Herman 
Melville’s Moby Dick, Dean Asamoah’s poignant selection 
from Diana Abu-Jaber’s Crescent, and Dr. Pagnucci’s 
closing selection from Alan Moore’s graphic novel The 
Watchmen.  
 
IUP English Department Literature & Criticism graduate 
students are crucial to the running of this annual event. 
Working closely with Dr. Heflin, Meghan Hurley co-
organized the entire week; Lauren Shoemaker and A.J. 
Schmitz provided their spirited M.C. skills during the 
Read Out; Eliza Albert organized the catering; Kaitlin 
Tonti and Meghan Hurley decorated the library display 
case; Matt Stumpf reserved the A/V equipment; and 
Kaitlin Tonti, Matt Stumpf, Meg Oldman, and Meghan 
Hurley helped the day of the event with registration, 
handing out passages, and communicating with the MCs. 
Prior to the Banned Books Read Out, EGO officers 
Matt Stumpf, Kaitlin Tonti, Lauren Shoemaker, 

Madeline Jobczynski, Rod Taylor, Rob Welch, and Eliza 
Albert all helped to curate passages for the event.  

 
In addition to the Read Out event 
which serves as annual cornerstone, 
this year we held a record-breaking 
five events over five days—making 
us one of the most active Banned 
Books Weeks in the nation. We 
kicked off the week with the 
campus-wide Six O’clock Series 
titled “Freedom to Read, Open 
Access, and Cybersecurity in the 
Digital Age.” This roundtable 
discussion featured faculty from 
across campus (Theresa McDevitt, 
Reena Dube, Dighton Fiddner, 
Dennis Gleaver, Paul Grieggs, and 
Ken Sherwood) and focused on the 
activism of Aaron Swartz and the 
ongoing issues of access to 
information within academia and 

beyond. Next up was a roundtable 
on “Dystopias and the Fantastic in YA Literature,” 
orchestrated by graduate student Meghan Hurley and 
showcasing five Literature & Criticism graduate students: 
Meghan Hurley, Lauren Shoemaker, Kaitlin Tonti, Mary 
Reading, and Samantha Vertosick. Each panelist 
presented her work on a dystopian or young adult novel, 
including Dan Wells’ Partials, Kristen Simmons’ Article 5, 
Orwell’s Nineteen Eighty Four, Suzanne Collins’ The Hunger 
Games, J.K. Rowling’s Harry Potter Series, and Neil 
Gaimen’s Odd and the Frost Giants and The Graveyard Book. 
A lively Q & A on dystopian genre, censorship, and the 
impact of censorship on youth followed the 
presentations. The next evening, screening of the film 
The Internet’s Own Boy: The Story of Aaron Swartz, shown as 
a follow-up to the Six O’clock Series, featured a 
discussion on the social, institutional, and human 
implications of Aaron Swartz’s activism led by Dr. Dube. 
The final event of the week, “Why Are We So Scared of 
Adolescence? Sherman Alexie’s The Absolutely True Diary 
of a Part-Time Indian,” was a student-designed discussion 
and activity led by Dr. Emily Wender and students from 
her Children’s Literature course, Aileen Weaver, Aubree 
Furrer, Ashley Smith, and Kelly Davis, who discussed 
our assumptions about adolescence and the ways that 
Alexie’s novel works to disrupt those assumptions.  
 
Throughout the week, enthusiasm ran high and 
attendance broke records as IUP English—along with 
IUP Libraries and EGO graduate students—not only 

Banned Books 2015 
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celebrated our own freedom to read, but also sparked 
lively campus-wide discussion about the importance of 
protecting and promoting access to books and 
information for all people across our campus and 
beyond. 

 
Faculty News 
 
Dr. Gail Berlin presented her paper, "Cordelia as 
Doctor in Laʒamon's Brut and the Medieval Regimens of 
Health," for the Brut Society session at the 50th 
International Congress on Medieval Studies, May 2015.  
Laʒamon's Brut is an Early Middle English chronicle.  
Dr. Berlin has also been granted a sabbatical for Fall 
2016 to work on a chapbook of poetry. 
  
Dr. Susan Comfort has had a very busy year. Her 
schedule has included a presentation this summer at the 
2015 Bi-Annual Conference of the Association for the Study 
of Literature and the Environment (ASLE) held at University 
of Idaho in Moscow, Idaho.  The paper, entitled 
“Unsettling Accounts: Feminist Political Ecology and 
Embodied Debt and Iraq War Literature”, was 
concerned with contemporary postcolonial literature 
representing the impacts of globalization and war on 
women and the environment in formerly colonized 
countries.  This research came out of her interest in how 
these impacts have been imagined in environmental 
justice activism and literature as a form of ecological 
debt or embodied debt imposed by centuries of global 
uneven development.  She is currently preparing it for 
publication in an upcoming special joint issue of Works 
and Days and Cultural Logic on the topic of 
“SCHOLACTIVISM: Reflections on Transforming Praxis 
Inside and Outside the Classroom.”    
 
Comfort is also scheduled to participate on a roundtable 
on "Peripheral Aesthetics and World Literature" at the 
upcoming annual 2016 conference of the Modern 
Language Association, which will be held in Austin.  She 
will discuss the aesthetic strategies used by Pakistani 
writer Uzma Aslam Khan in her novels to represent 
contemporary capitalism as a ‘world-ecology’.   
 
And, finally, she has been invited to serve on the 
Fulbright U.S. Student Screening Committee, which will 
convene in New York on November 19. She will review 
applications from U.S. graduate students seeking to study 
in India under the Fulbright-India Program for the 2015-
2016 academic year.  Comfort was a 2010-2011 recipient 

of a Fulbright-Nehru Award, which supported her 
research in India.   
 
David Downing was invited to be one of the featured 
speakers for the conference, “Capitalism, Climate, and 
Public Discourse: The Limits and Possibilities of 
Rhetorical Intervention,” held in honor of Naomi Klein 
who will be the keynote speaker. The title of his 
presentation is “Rhetoric and Institutional Critique.” The 
conference is in Reno, Nevada, February 11-13, 2016. 
David was also invited to speak at the Humanities 
Center, University of Pittsburgh, December 3, 2015. The 
title of his talk was “The Politics of the Academic Mess.” 
Two university of Pittsburgh faculty members served as 
respondents to his talk, followed by a lively discussion. 
This year’s Works and Days volume was entitled The 
Comics Studies Multiverse: Graphic Transformations in 
Education and Culture, and it was Guest Edited by Gian 
Pagnucci and C&T graduate, Alex Romagnoli. Peter 
Faziani and Nick Katsiadas served as Editorial 
Assistants. The essays in this volume address a wide 
range of ways that comic books and graphic novels 
influence contemporary thought and culture. The 
volume features 22 articles by 26 scholars, including 
many current and former IUP faculty and graduate 
students: Joshua Begley, John Branscum, Brian 
Burke, Wendy Carse, Jonathon Cooper, Brandon 
Galm, Oriana Gatta, Tanya Heflin, Forrest Helvie, 
Shana Kraynak, Chris Kuipers, John Marsden, Scott 
Moore, Edel Reilly, and Steven Schroeder. On 
October 22, 2015, the English Department held a 
reception to celebrate the release of this publication, and 
it was attended by, among many others including a good 
number of the contributors, President Mike Driscoll, 
Dean Yaw Asamoah, and Associate Dean Dot 
Gracey. 

Dr. Tanya Heflin, throughout 2015, has continued to 
research primarily women’s life-writing narrative, ranging 
from 19th-century diary to contemporary graphic novel. 
Her article, “Minds in the Gutter: Psychological Self-
Exposure in Graphic Memoir” theorized the role of the 
comic “gutter” in recent graphic memoirs by Alison 
Bechdel and Ellen Fornay and was presented 
at the PAMLA conference and subsequently published 
as part of a special comics-focused edition of Works and 
Days. In addition, with support from a PASSHE grant 
and in collaboration with IUP’s Digital Humanities 
Center and IUP’s Special Collections, Dr. Heflin has 
continued to work on developing an online repository of 
hard-to-access manuscript diaries, the "Women’s Diary 
Archive." When completed, this online site will serve 
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both as resource for IUP and as a proof-of-concept for 
competition for a national grant to develop a much-
needed nationally linked network to serve as a key digital 
resource for scholarship on the diary form. In direct 
connection to this larger project, in November, Dr. 
Heflin presented her research on women’s changing 
work roles during World War II, drawing from a 1942 
military diary written by Beulah Johns, which she 
discovered in the archives while working on her digital 
project with IUP Special Collections. Over the course of 
the academic year, Dr. Heflin taught graduate courses 
including ENGL 853/753 “Literature as a Profession” 
and ENGL 983 “Hidden Voices: Suppressed, Contested, 
and Recovered Texts in American Literature,” and she 
looks forward in 2016 to teaching ENGL 872/772 
“Mystery and Manners: Fairy Tale, Magic, and the 
Uncanny in Women’s Literature” in Spring 2016 and 
ENGL 956 “Literary Theory for Teachers and Scholarly 
Writers” in Summer 2016. 
 
Mike Sell was awarded a sabbatical semester for the fall 
of 2015. During his time away from campus, he will 
complete his book Jitterbugging in the Streets! Performance and 
Community in the Black Arts Movement; continue to co-
write, with the University of Maryland¹s James Harding, 
Stories of the Avant-Garde: An Introduction to Critical 
Vanguard Studies; and begin work on an edited collection 
about performance and video games. He presents on 
scholarly ethics and activism as part of the opening 
plenary of the 2015 American Society for Theatre 
Research Conference. Three invited essays appear in 
anthologies in 2016: “Avant-Garde Theory and Right-
Wing Ideology” in Vanguard Performance Beyond Right and 
Left (U of Michigan Press); “Calling Poppa Stoppa: Larry 
Neal¹s Ghosts” in Don¹t Say Goodbye to the Porkpie 
Hat: The Larry Neal Critical Reader (U of Illinois Press); 
and, with James Harding, “Telling the Telling of the 
Tale: A Dialogue” in Preservation, Radicalism, and the Avant-
Garde Canon (Palgrave Macmillan). His articles “Avant-
Garde,” “Race,” and “War” are part of the reference text 
Reading Contemporary Performance (Routledge). “The Bitter 
Pleasures of Patriarchy Lite” was published on Kill Screen 
Daily (killscreendaily.com). In Spring 2015, he co-led 
with IUP doctoral student Chih-Lung Kung a two-day 
workshop on designing Twine games at the Franklin-
RegionalMiddleSchool. 
 
Kenneth Sherwood: Extending his work with the 
NEH-funded HIPSTAS group, Prof. Sherwood contin-
ues to study the Pennsound poetry audio collection 
through computational means. He will pre-
sent “Distanced Sounding: Versioning Poems in the 

Digital Audio Archive” at the 2016 MLA in Austin. He 
will deliver an invited lecture on digital pedagogy at the 
SCCC Creative Writing Festival this spring. At IUP, he 
continues to support the research of colleagues through 
the Center for Digital Humanities and Culture.  
 
Tom Slater: About two years ago, Tom received an 
email from Barbara Therese Ryan at the University of 
Singapore who was co-editing a collection of essays on 
versions of Ben-Hur.  She liked the essay he published in 
Women’s Studies on June Mathis’s work on the silent film 
version in 1924.  Only, she wanted a new essay that gave 
more consideration to the completed film released the 
following year in comparison with Mathis’s unused 
script.  Writing a completely new essay on practically the 
same topic was a new kind of challenge that was very 
worthwhile in that it forced him to adopt a new 
perspective and use new resources.  The book, Bigger 
Than Ben-Hur: The Book, Its Adaptations, and Their Audiences 
is now set to come out in December from Syracuse 
including Dr. Slater’s essay, “June Mathis’s Ben-Hur: A 
Tale of Corporate Change and the Decline of Women in 
Hollywood.”  In it, he discusses Mathis’s dismissal from 
the production and its take-over by the newly formed 
MGM within the context of the overall decline of 
women as producers, writers, and directors in 
Hollywood as power in the industry shifted away from 
the studios towards the banks in New York. He also 
describes how Mathis’s screenplay included more 
significant roles for women than did the completed film. 
 
Although research and publication in the area is 
increasing, most people are still largely unaware of how 
women held a stronger position in American film up 
until 1923 than at any time since.  Most are even further 
unaware of the ideas they produced in their work, yet it 
is there as a palimpsest in texts such as Mathis’s Ben-Hur 
script. Currently on sabbatical, Dr. Slater has been 
working on a manuscript exploring this idea in Mathis’s 
entire career and learning more about her life as a stage 
actress from ages 14-28 to help support her family.  In 
1915, she made the risky move to screenwriting who 
happened to be gay, lesbian, and the industry’s only 
Native American director and last until the 1990s.  In 
addition, she wrote about struggling women writers and 
Arab and Chinese women who faced ostracism and 
abuse.  To continue his work, he has obtained a Senate 
Research Grant of $1,000 for a trip to LA to use the 
USC and Academy Film Archives and hopes to get more 
funding for a trip to the Museum of Modern Art Film 
Study Center in New York in January.   
 



Vol. 29, 2015    9 
 

  
 

There is much great work to be done in film studies and 
knowing it can benefit both teaching and scholarship 
even if your focus is on traditional literature and 
composition.  Dr. Slater is now working with students 
who are planning dissertations on the films of the Coen 
brothers, horror film, and women in silent film.  He 
encourages any students with film topics they would like 
to explore either in class or informally to contact him at 
tslater@iup.edu.  He is especially interested in 
establishing an informal movie viewing and discussion 
group in which students can choose the films (or tv 
episodes), perhaps find a short reading to go with them, 
and discuss them in person and online (or both).  Feel 
free to contact him with ideas for this, and the group can 
get started.  
 
Todd Thompson’s monograph, The National Joker: 
Abraham Lincoln and the Politics of Satire (Southern 
Illinois UP) was published in July 2015 and has 
been mentioned in the New York Post and Chicago 
Book Review. His essay “‘Satire upon all of us’: The Self-
Made Man as Confidence Man in P.T. Barnum’s 
America” appeared in the spring 2015 issue of 
Nineteenth-Century Prose, as did his book review of 
America’s England: Antebellum Literature and Atlantic 
Sectionalism by (Christopher Hanlon, Oxford UP, 2013). 
In May 2015 Thompson gave the invited keynote lecture 
at Kalamazoo College’s Hilberry Symposium. He also 
presented a paper,  “‘[C]haracteristic of the American 
Mind’: 19th Century Humor, Satire, and National 
Identity,” at the American Literature Association 
conference. With coeditor and IUP L&C alumnus Jessica 
Showalter, Thompson published a digital edition, “Satire 
in Circulation: James Russell Lowell’s ‘LETTER FROM 
A VOLUNTEER IN SALTILLO,” in Scholarly Editing 
36. Thompson and Showalter also gave two talks on 
their digital humanities scholarship: 1) “TEI Markup and 
Scholarly Editions of Newspaper Poetry” at the 
American Antiquarian Society's Digital Antiquarian 
conference and 2) “On Creating a Small-Scale Digital 
Edition of Antebellum Periodical Poetry” at Penn State’s 
Liberal Arts Scholarship and Technology Summit. 
 
Dr. Michael T. Williamson’s essay, “Before Jeeves: 
Impudence in P. G. Wodehouse’s Novels, 1909-1923,” 
will be published in the first edited collection of 
academic essays on Wodehouse, Middlebrow Wodehouse: 
P.G. Wodehouse in Context, published by Ashgate Press. 
Dr. Williamson presented a paper, “Doubled Crossings: 
Yiddish Writers Respond to the Treaty of Non-
Aggression Between Germany and the USSR,” at the 
Senate House in London, UK at the 2014 Space Between 

Society Conference. This paper won the 2014 
Space Between Society Essay Prize. At the 2015 Space 
Between Conference, Dr. Williamson presented a paper 
on the relationship between interwar modernist poetry 
and Holocaust poetry, “It Survives / In the Valley of Its 
Saying:” W.H. Auden, Jacob Glatstein, and the Place of 
1930s Poetry in Holocaust Studies.” He is also busy 
revising his book, The Heart of the World: Mysticism and 
Romanticism in Interwar and Holocaust Yiddish Poetry, 
forthcoming from Northwestern University Press.   
 
As a Romanticist, he presented two papers on nineteenth 
century poetry by women, “Treason, Stiff with Doom:” 
Aesthetic Inheritance, Cultural Betrayal, and the Right to 
Self Determination in Felicia Hemans’s and Elizabeth 
Barrett Browning’s War Poetry,” at the North American 
Society for the Study of Romanticism conference 
and “Landscapes of Freedom: Nineteenth Century 
British Women Writers and the Politics of Intervention 
in the Balkans” at the Pennsylvania College English 
Conference. At that conference Dr. Williamson was 
nominated and elected to serve as Editor of the peer 
reviewed journal, Pennsylvania English. 
 
Interview with  
Dr. Veronica Watson  
 
By: Matthew Stumpf 
 

Matthew Stumpf: As you were one of 
the co-editors of Unveiling Whiteness 
is the Twenty-First Century, can you 
tell us about the origins of this project? 
 
Veronica Watson: The book was 
an outgrowth, a continuation of 
conversations a group of us started 

at Interdisciplinary.Net’s First Global Conference: 
Images of Whiteness.  It was held at Oxford University 
in 2011.  ID-Net has a unique approach to academic 
conferences. Through a variety of strategies in the 
conference design, they attempt to break down the 
divisions and hierarchies within in academy.  For 
instance, they usually do not schedule concurrent 
sessions so that everyone is able to participate in all the 
sessions rather than seeking out a few that have 
recognized names.  Over the course of 4 days, 
participants of that conference really got to know each 
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other and our work quite well, sitting at pubs in Oxford 
continuing conversations that started earlier in the day at 
the conference. The book is an outgrowth of that rich 
intellectual exchange. 
 
MS: Can you fill us in on how this project relates to your overall 
work as a scholar? 
 
VW: The focus of the book is on critical whiteness 
studies from a global perspective and that’s really a 
direction I’ve been trying to move in with my own work. 
I’ve been looking at African American writers who are 
expatriates and really trying to think about their 
engagement with whiteness from other countries. What 
does that look like, what are the contours of that, how 
does place effect their conceptualizations and analyses of 
race in the U.S.? So, having the opportunity to work with 
scholars who were thinking about whiteness from 
different and various national contexts was kind of a 
stepping stone for that work. I got to learn a lot about 
places I didn’t know much about in terms of their 
politics.. 
 
MS: This global view of whiteness is what really stood out to me in 
the book. You often only see whiteness studies being applied within 
the contexts of the U.S. Can you talk about this misconception for 
us? 
 
VW: I think that it’s our 
own blinders. There is a 
lot of amazing work done 
around the globe with 
critical whiteness except 
that as scholars in the U.S., 
we don’t often engage 
with it as fully as we could. 
A lot of those are coming 
from perspectives that 
don’t apply so easily to the 
U.S. Thinking about 
indigenous rights and areas 
such as that, which are 
conversations about whiteness, but we don’t have those 
conversations in the same way in the U.S. I will say that 
many of the more contemporary conversations going on 
within critical whiteness studies, in the last 15-20 years, 
probably have arisen in the U.S. Now, I’m not saying 
that the U.S. has had a longer engagement with the 
critical conversation, because, in fact, I would say that 
Australia, and probably also Canada have a deeper 

attachment to those roots. Though not the early adopters 
of this framework, I think U.S. scholars have really 
pushed the envelope and put critical whiteness studies 
on the map. Now, that has more to do with a sort of 
western dominance of critical conversations more so 
than a lack of other conversations happening across the 
globe. 
 
MS: Can you talk some about the selection process you and your 
peers went through while putting together this collection? 
 
VW: Well, we started because the conference we went to 
was actually different for IDnet. They had so many 
submissions that they ended up running concurrent 
sessions, which they don’t normally do. So, we had 
choices about which panels we went to. The first thing 
then was to touch base and see who went to each 
session. To make sure just because we weren’t in a 
session we weren’t considering someone’s work. This 
way we had a sense of the breadth of the papers being 
presented there. The next thing was to make sure we had 
good coverage of the countries being represented at the 
conference. So we wanted to make sure we weren’t 
weighting it heavily in one country. There were actually 
several South African papers presented. Interestingly, 
and very quickly, we found as we were doing the 
selection process, some things that hadn’t occurred to us 
while we were at the conference. There were actually 
very few nonwestern countries represented at the 
conference. Even though there is a lot happening in 
Africa across the continent, only South Africa was 
represented as far as the scholars that were there. There 
was nothing from China. There were just all of these 
large portions of the globe missing. And then once again 
we wanted to make sure we had good representation 
from beginning scholars to senior scholars. We were 
committed to making sure we had at least one graduate 
student participate; we ended up with a couple because 
of their strong presentations. Also, it was interesting 
working with two coeditors. This was actually my first 
edited book, and then working with two coeditors 
created a kind of learning curve. I was lucky we all had a 
good rapport, and we were each committed for different 
reasons to seeing this project through. 
 
MS: In the introduction, one of the stated goals is to “continue to 
explore the vexed and troubling maneuvers of whiteness to maintain 
dominance in the multicultural United States.” What exactly do 
you mean when you speak of these maneuvers? 
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VW: I’m really interested in the ways that rationales are 
offered to maintain the racial hierarchy in this country, 
and how those rationales get developed and 
mainstreamed. Because, when they first begin to be 
articulated, very often, those positons are seen as 
extreme. But, over time they are repackaged and 
massaged in ways that make them more acceptable to a 
wider population. But we’re not in that moment 
anymore so I’m interested in how we go from those 
things being so extreme that people won’t articulate 
them in public, to it being acceptable and something that 
gets picked up and amplified in different ways. I talk 
about those kinds of issues as being maneuvers of 
whiteness. What are the actual mechanisms by which we 
mask conversations about racial inequality in this 
country? Terms like reverse discrimination, which on the 
face of it should not make any sense. Discrimination is a 
power dynamic. So how can you have reverse 
discrimination? A group that is not in power cannot 
exercise power over another. So that term should 

actually not make sense, and yet it has been picked up 
and has become part of our lexicon, to the extent that it 
is in our legal parlance.  
 
MS: Can you fill us in on what kind of work you’re trying to do 
in the future to continue this exploration of whiteness? 
 
VW: Right now I’m working on a project on Frank 
Yerby, which is to try to get one of his books out. He 
mostly wrote about white life literature, or as I would 
frame it literature of white estrangement, and he was an 
ex-pat, so it brings together a lot of the interests I have. 
How is it that a black writer is critiquing whiteness? How 
is it that he is critiquing it from a different sort of 
geographical and national space, looking back at the U.S. 
and writing back to the U.S.? I want to historicize that 
conversation because he wrote from the 1940s through 
the 1980s, a 40-year career of writing about whiteness. 
I’m also working on a piece on The Help. Another 
interest that I’ve developed—probably in the last year or 
so—is thinking about how white writers have grappled 
with racial issues that plague this country. How have they 
represented it, how have they tried to unpack and 
understand for themselves what was happening within 
their own communities?  
 
MS: Can you explain the relationship between your use of the term 
“neoliberalism”, with its predominantly economic meaning, and 
how this relates to the multicultural discussion of whiteness’s 
material and spatial effects?  
 
VW: So many scholars are doing really great work in this 
area right now. I think that is one of the things that the 
book surprisingly, to us, ended up emphasizing in a lot 
of different ways, that these things we think of as being 
very disparate and separated actually fuel one another 
and are interconnected. We have the piece by Brandy 
Jensen and Deirdre Howard-Wagner. I thought what 
Brandy did so well was really unpack how these 
assumptions and presumptions about race, and an 
unspoken desire to maintain privilege in the hands of a 
few, underpin economic and social policies that were 
being advanced at one stage in this country. But really 
her argument is much broader: that these are things that 
are happening at a much wider scale and we see that in 
other national contexts as well. What does it mean to say 
we do not have the economic means to provide certain 
kinds of assistance or access or educational opportunities 
while at the same time that we’re moving money out of 
those structures to support something such as an 
industrial prison system that is largely populated by 
people of color?  
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MS: At the end of the introduction, a key question is posed: “Can 
whiteness remake itself based on a full acknowledgment of its 
oppressive history and a commitment to human recognition and 
connection going forward?” Do you have your own answer to this 
question? 
 
VW: Well, I’m afraid I’m not an optimist when it comes 
to this. I’m an optimist in lots of different ways, but at 
least so far the tealeaves are not looking good for this. 
Our history has been to deny and repress rather than to 
open, interrogate, and internalize in such a way that we 
move forward differently. In fact, what we argue in the 
book is that it has expanded into countries that it had 
not existed before, countries that had once had a very 
progressive kind of identity, and yet we see this, not only 
encroachment, but a full kind of embrace of racial 
politics that marginalize people of color. Is this just sort 
of the moment we’re in? We talk about it as a zeitgeist in 
the book. I’m certainly hopeful that the pendulum will 
swing back in the other direction sooner rather than 
later. The other side of that is: I do have hope and 
optimism when I’m in the classroom working with 
students in this material and really trying to engage these 
questions. I’ve seen students come a really long way in 
the span of a semester in terms of their willingness to 
question and see things differently and to place 
themselves in someone else’s shoes. As Lee says in To 
Kill a Mockingbird, “to walk a mile in someone’s shoes” 
for a moment and to see how that experience might be 
from someone else’s perspective.  
 
MS: In your article, you speak about white racial trauma, and 
you say that “the multilayered reality of this trauma... has 
significant implications.” Can you explain some of these 
implications, and elaborate on how the denial of this trauma is 
perpetuated in white society? 
 
VW: What my co-author Becky Thompson (she’s a 
sociologist) and I were really trying to excavate were the 
moments in our social fabric where we thought we saw 
evidence of trauma shaping individuals and more broadly 
white culture. We built on McDermott’s book about 
people who are caring for people who have been 
significantly traumatized. Whether that be in homeless 
shelters, domestic violence cases, animal rescue 
operations, or global perspective, he looked at how 
people are affected. One then begins to show symptoms, 
and very often it is so nebulous and varied that one 
begins to think that this has to be about me, I’m just 
having a rough day or a rough week, and you don’t 
recognize that it is part of a psychological and emotional 

response that other people might share. So that is really 
where we started when we began this piece, and we really 
thought, wow, when you think about it, a lot of white 
culture looks traumatized, it looks like people are 
working really hard to deny, to repress, to separate 
themselves from the pain that they have experienced or 
are experiencing, out of realizations that would force 
them into uncomfortable situations. So, all of the kind of 
strategies that our minds and bodies go through to try to 
protect us is happening in white culture in this country. 
That is really what we were trying to explore.  
     
One of the implications of this trauma, I think, is that it 
begins to explain why it can sometimes be so difficult to 
get white people to the table to have conversations about 
racial injustice, and I had never thought of it that way. I 
had always thought of it as a sort of stubbornness or 
refusal, a mean heartedness. I had never considered the 
possibility that it could be coming from a place of pain. 
Not that that excuses the actions, but it was another way 
of understanding why there can be such virulent 
resistance to having these conversations and participating 
in a process that would end up in more equity and access 
for most people, if not everybody.  
 
I’m not saying it’s easy, but helping people recognize 
they’re operating out of places of pain and fear, rather 
than positions of power seems a way of starting 
conversations and building bridges that perhaps haven’t 
been explored. And in my classes that seems to be 
something that happens more often than not. When 
people are making movements it’s because they are able 
to tap in to a pain that they didn’t recognize. You can 
create a space where you’re not constantly feeling bad 
because the people around you are hurting and you have 
to witness that; and you in some way feel like you’re 
participating in that but you can’t acknowledge it. There 
are things you can do to make that better. 
 

     
Student & Alumni News—
and a lot of it! 
 
Issam Aldowkat presented the following papers: 
“‘Comedy-dramas of Life:’ Mae West and the Unique 
Dramatization of Sex.” A paper presented at the English 
Graduate Organization’s annual conference entitled 
“Thresholds and Beyond: Exploring Concrete and 
Abstract Borders, Boundaries, and Frontiers” at Indiana 
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University of Pennsylvania on March 28, 2015, and “The 
Hungry Earth, and the Dramatization of the Apartheid 
Regime in South Africa” A paper presented at Brooklyn 
College Graduate English Conference entitled 
“Transforming Knowledge/Transforming Discourse: 
Trans through Writing/ Brooklyn College” on May 8, 
2015 at Brooklyn College/ New York. Additionally the 
following papers were published: “‘Comedy-dramas of 
Life:’ Mae West and the Unique Dramatization of Sex” 
Publisher: Voices, the official publication for the IUP 
English Graduate Organization. Finally Issam currently 
teaches General English Language courses at the 
American Language Institute (ALI)/ IUP.  
 
In October of 2014, Angela Aliff participated in a 
Livingstone Online Enrichment and Access Program 
grant update at the National Endowment for the 
Humanities in Washington D.C. In the months to 
follow, she led the design team in the 
reconceptualization of the project’s new website, the 
beta version of which was launched on June 24, 2015. To 
celebrate the relaunch, Angela joined other members of 
the Livingstone Online team in giving talks on David 
Livingstone and the digital humanities at the National 
Library of Scotland and the British Library.  
 
Gregory Luke Chwala, doctoral candidate in the 
English Literature and Criticism program, presented a 
paper in July at the biannual 2015 International Gothic 
Association conference, “Gothic Migrations,” in 
Vancouver, Canada, entitled “Migrations through Time: 
the Gothic, Erotohistoriography, and Cultural 
Imperialism in H. Rider Haggard’s She.” An earlier 
version of this paper was presented in April at the 8th 
annual DC Queer Studies Symposium, “Queer 
Speculations,” at the University of Maryland, College 
Park, entitled “Speculative Queer Ecologies and Cultural 
Imperialism in Henry Rider Haggard’s She.” 
 
Lisa Ann Elwood-Farber published the following 
papers this year: “Grimké’s Sentimentalism in Rachel: 
Subversion as an Act of Feminism.” Critical Insights: 
Harlem Renaissance. Christopher Varlack, ed. MA: 
Salem Press, Pending, and “Mothering, Mothers and the 
Historical Representations of Black Motherhood in 
Fiction: Barbara Chase-Riboud’s Sally Hemings.” Black 
Motherhood. Karen T. Craddock, Ed. Toronto, Canada: 
Demeter Press, 2015. Additionally she presented her 
paper, “Grimké’s Sentimentalism in Rachel: Subversion 
as an Act of Feminism.” at the 46th Annual NeMLA 
Convention at Ryerson University, Toronto, Ontario. 
April 30-May 3, 2015. 

 
Nicol Epple: Presented at the following conferences-
“Representational Strategies and Ramifications: Three 
Literary Perspectives of ‘Enslaved for Sex’” Lehigh 
University Literature & Social Justice Conference, March 
7, 2015. “Faith and Activism: How Do Your Words 
Make a Difference?” Faith & Culture Writers 
Conference, Portland, OR, April 10-11, 2015. “Hope on 
the Horizon: Fourth Wave of Feminism(s) Burgeoning 
Across the Globe.” SAMLA 2014, Atlanta, Ga. Nov. 7-
9, 2014. “Scars upon the Heart: Women Poets Writing 
WWI.” First World War Conference: Literature, 
Memory, and the First World War. West Point United 
States Military Academy. West Point, NY. Sept. 11, 2014. 
 
Peter Faziani has had a busy year. Over the course of 
the year, he has presented his paper entitled “Re-writing 
the Narrative: George Orwell and 1984 as Traumatic 
Rupture” at Florida International University’s Literature 
& Crisis conference as well as a paper entitled “Domestic 
Homes, Modernity, and Forbidden Nostalgia in George 
Orwell’s Coming Up For Air and Robert Musil’s The Man 
Without Qualities” at the Space Between Society’s annual 
Space Between Conference at Notre Dame University. 
Also, this year Peter has started his second year as an 
editorial assistant on Indiana University of 
Pennsylvania’s journal, Works & Days. With a double 
volume anticipated, there is much work to be done. In 
addition to his scholarly work, Peter has founded a 
postcard poetry journal called Red Flag Poetry, and with 
the help and support of faculty and staff of the IUP 
English Department, the project has seen much growth. 
Red Flag Poetry publishes monthly poems by nationally 
known and developing poets on postcards and delivers 
them to the subscriber’s mailbox. Finally, in the past year 
Peter has had three poems, “A Glassy Affair,” “Little 
Books on Big Shelves,” and “Lessons my TV Taught 
Me,” published in 2015 edition of The Tau, a literary 
Journal from Lourdes University. 
 
Charity Gibson presented her work “Literary Lure in 
the Ozarks?” at the 9th annual Ozarks Symposium. A 
synopsis of her work is as follows:  “The Ozarks have 
received very little attention from major authors, editors, 
or scholars. Therefore, when looking at Ozarks literature, 
the lack of attention it receives may be perceived as a 
political statement about the values and ideologies of the 
Ozarks. This presentation will explore the literary 
attention given to or denied to the Ozarks.” This 
conference took place September 18th -19th, 2015 at the 
West Plains Civic Center. The symposium is through 
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Missouri State University’s West Plain’s Ozarks Studies 
Committee. 
 
Jeffrey Markovitz’s short story, "Threads" was 
published by Glassworks at Rowan University and was 
subsequently nominated for a Pushcart Prize. 
Additionally, a travel narrative was published by the 
Philadelphia Inquirer and a journalistic piece published by 
Hidden City Philadelphia. Finally, as of this semester, he 
has tenure at the Community College of Philadelphia. He 
has since proposed an essay concerning pedagogy in 
American Lit classes for a publication out of WVU's 
press. 
 
Hediye Ozkan went to Boston in May 2015 for ALA 
conference and presented her paper titled "“Till 9/11 Do 
Them Part: Trauma and Individual Conflicts in Falling 
Man and Netherland.” She also attended the "Gender 
Matters Conference: 'All in the Family'" in April 2015 
which was at Governors State University in Chicago with 
Asmaa where they both presented papers. I will also 
attend a roundtable in NeMLA's conference in Hartford, 
March 2016 and present my paper about revolutionary 
women figures in the 19th century. 
 
Reza Parhizadeh published numerous articles this past 
year: “The political situation in the Middle East as a ‘B 
movie.’” Khodnevis; “The Islamic Republic and its violent 
occupying of the public sphere.” Khodnevis; “Spirituality 
Crisis, Apocalyptic Islam, and Shortcomings of 
Democracy.” Khodnevis; “Democratic Society Bound with 
Democratic Language.” Khodnevis; “All the Terrors of the 
Earth: Dracula and the fundamental horrors of the 
Victorian era.” Radio Koocheh; “The Islamic Republic: 
Lenience Outside and Severity Inside.” Khodnevis; “The 
Shia-Sunni War Goes Official in the Middle East.” 
Khodnevis; “The State Reformists and the Strategic 
Heritage of ‘The Center for Strategic Studies.’” Rangin 
Kaman; “Abuse of Freedom of Expression by Pretenders 
to It.” Azizan Press; “Severe Violation of Freedom of 
Expression by Balatarin.” Tahlilrooz; “Return of Los 
Angeles.” Tahlilrooz; “State Reformism: A Road to 
Nowhere.” Radio Koocheh; “The Atomic Case of the 
Islamic Republic from Reza Parchizadeh’s Point of 
View.” Tahlilrooz; “Translation Criticism.” Tahlilrooz; 
“The Adriatic Sea in Miyazaki’s Work.” Tahlilrooz; 
“Catch-22 in Nikfar’s Position.” Tahlilrooz; “After Thirty 
Years on Edge of Darkness.” Tahlilrooz; “To be Secular is 
not to be Anti-religious.” Tahlilrooz; “Orebro’s Gothic 
Church.” Tahlilrooz; “Ukiyo-e: Pictures of a Passing 
World.” Tahlilrooz; “Fragonard’s Swing: Epitome of 
Rococo Decadence.” Tahlilrooz;“Phipps Botanical 

Gardens.” Tahlilrooz. “Do Not Underestimate the Power 
of the Media.” Tahlilrooz; “Ways of Seeing.” Tahlilrooz;  
“Venice: A City on the Sea.” Tahlilrooz; “Human Rights 
Come First and Foremost.” Tahlilrooz; “Two Beautiful 
Minds that Brought us The Lord of the Rings.” Tahlilrooz; 
“Shawshank Redemption: In Memory of Roger Ebert.” 
Tahlilrooz; “Epic Comedy: A Forgotten Genre.” 
Tahlilrooz; “Heritage of Space Age for Criticism of 
Technology.” Tahlilrooz; “Pet Shop Boys: Music, 
Eroticism, and Dream.” Tahlilrooz; “Van Utrecht: the 
Portrayer of a Passing Life.” Tahlilrooz; “Isaac Asimov: 
the Detective Science Fiction Writer.” Tahlilrooz;  
“Suppressing the Left is Still the Order of the Day in 
Iran.” Tahlilrooz; “Lost Horizon.” Tahlilrooz; “Godzilla in 
Niagara Cinema.” Tahlilrooz; “Foucault and the 
Revolution in Iran.” Tahlilrooz; “How can the ‘Fake 
Opposition’ Overshadow the ‘Real Opposition’?” 
Tahlilrooz; “Jules Verne, Me, and Childhood Nostalgia.” 
Tahlilrooz; “Jurassic World and Criticism of Consumer 
Society.” Tahlilrooz; “‘Syberia’: A Game of Thought and 
Choice.” Tahlilrooz; “Deconstructing ‘Blood’ in the 
Myths of KayKhosrow and Sir Galahad.” Tahlilrooz; 
“The Damned.” Tahlilrooz; “The Village.” Tahlilrooz; 
“Jack Holborn: A Rare Instance of a Genre.” Tahlilrooz; 
“Eyes on Me.” Tahlilrooz; “Art Deco in Cinema.” 
Tahlilrooz; “What Should We Do with All That 
Oppressive Force?” Tahlilrooz; “The State-Reformist.” 
Tahlilrooz “The Spirit of Abadan.” Tahlilrooz; “A Political 
Note on Nordic\Persian Mythologies.” Tahlilrooz.  
 
Wejdan Qumayri, MA Lit & Comp Second year 
participated in the Spring 2015 EGO conference as a 
presenter. I talked about “Women’s Pictures: Gender 
Roles in Films of the 1920s”. She also presented a poster 
in Graduate Scholars Forum in Spring 2015.  
 
AJ Schmitz Presented "Ned Ward's Architecture of the 
Page: Walking in Post-Fire London and the Creation of 
the Modern Metropolis." Conference Paper at the 
American Society for Eighteenth Century Studies on 1 
Apr., 2016 where the paper was selected to be part of an 
edited collection. He also presented "The Urban 
Ecosystem: The Organic Solidarity of the Street in Early 
Eighteenth-Century Periodicals" Conference Paper at the 
North Eastern American Society for Eighteenth Century 
Studies on 9 Oct., 2015. AJ presented a paper titled 
"Terror in the Streets: Mohocks and Imagined  Fear in 
Early Modern London" at the College English 
Association Conference on 28 Mar., 2015 He was a 
Panel Moderator: "Travel and Literature," College 
English Association Conference, 28 Mar. 2015. He 
presented "'Without the Industry of the Farmer': Samuel 
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Johnson and the Produce of a Country" Conference 
Paper at East-Central American Society for Eighteenth 
Century Studies, on 8 Nov., 2014. 
 
Sherry R. Shindelar, Lit/Crit PhD student, ABD, will 
be presenting  "Battlefield Transgressions to Wedded 
Bliss" at the Society for the Study of American Women 
Writers' National Conference Nov. 4-8 in Philadelphia. 
The presentation is taken from Chapter Three of her 
dissertation, "Will you..." "I will..." and "I do...": Re-
Envisioning Matrimony in Civil War Era Literature 
Written by Women. 
 
Rochelle Spencer’s All About Skin: Short Fiction by 
Women of Color (Univ. of Wisconsin Press, 2014) was 
named a “must read” feminist book of 2014 by Ms. 
Magazine. Additionally, her dissertation received 
tentative acceptance by Ashgate publishing, pending 
successful defense, “Abdul Ali’s Trouble Sleeping,” 
review published in Mosaic Literary Magazine, 
publication date Aug. 2015. Her blog post, “Why Black 
Science Fiction Studies Matter,” was published on Black 
Girl Nerds, Aug. 2015 and then crossposted on The 
Mary Sue, Sept. 2015. She also had  a short story, “The 
Cat on Coogan’s Bluff,” accepted for publication in the 
anthology Nine Deadly Lives, publication date Aug. 
2015. Rochelle was also a Reader/Organizer of “Fiction 
with Flavor,” a reading that is part of San Francisco’s 
Litquake, Oct. 2015. “Diversity and Children’s 
Speculative Fiction,” roundtable interview, LA Review, 
Nov. 5, 2015 “DownwardFacing Dog,” accepted for 
publication by Apocrypha and Abstract, publication date 
Jan 15, 2016. “Review: Nalo Hopkinson’s Falling in Love 
with Hominds,” Women’s Review of Books, publication 
date, Jan/Feb 2016. “Pinch Hitter,” excerpt from short 
story, to be included in the ACT educational assessment, 
publication date pending. “Mr. Wonderful Knows All,” 
short story, accepted for publication by the East Bay 
Review, publication date pending. “Risa Eldengrah and 
the BT.com Adventure,” accepted for publication by the 
Carbon Culture Review, publication date pending” 
 
Matthew Stumpf has had a very exciting year. This year 
Matthew presented his paper entitled “The Game, The 
Other, and The Conflict: The Transatlantic Role of 
Sports in Two Post-9/11 Novels” at the College English 
Association national conference in Indianapolis, Indiana. 
Also, this year Matthew has been brought on as an 
assistant editor to Works & Days, a journal focused on 
the exploration of problems in cultural studies, 
pedagogy, and institutional critique, especially as they are 
impacted by the global economic crisis of late capitalism. 

Along with this editorial position, Matthew has also 
started working as the Webmaster for “Red Flag Poetry,” 
a poetry journal that publishes poems through the 
medium of the postcard, delivered right to the 
subscriber’s mailbox. Additionally, the work Matthew 
previously did as a contributing editor and transcriber for 
the Livingstone Online project is going to be published 
online this year. The Livingstone Online project is a 
digital humanities initiative that takes the handwritten 
letters of Dr. David Livingstone and transcribes them 
into a searchable digital format that will be accompanied 
online by an interactive website. Finally, Matthew was 
awarded the Julius P. Filcik Doctoral Fellowship at IUP. 
This fellowship is dedicated in memory of Julius P. 
Filcik, ’53, in order to support new doctoral students 
who “Demonstrate strong academic preparation, 
potential for excellence in teaching and research, and the 
energy and intellect to contribute to the community of 
doctoral scholars at IUP.” 
 
For the 2014-2015 academic year, Samantha J. 
Vertosick, a PhD Literature and Criticism candidate, 
presented a paper titled “Out of the Silent Planet: Crossing 
the Boundaries of Time and Media” at the 2015 IUP 
English Graduate Organization Conference “Thresholds 
and Beyond: Exploring Concrete and Abstract Borders, 
Boundaries, and Frontiers.”  She also contributed a 
chapter, titled “‘Sympathy for the Devil’”: The 
Neutralization of Traditionally Evil Figures in 
Supernatural,” which is expected to appear in the edited 
collection ‘Supernatural’ and the Gothic Tradition. The book 
is expected in early 2016 from McFarland & Company. 
 
Rachael Warmington is a doctoral candidate at Indiana 
University of Pennsylvania. She earned her B.A. in 
English from Montclair State University, M.A. in English 
from Seton Hall University, and her MFA at City College 
of New York, City University of New York. Rachael 
presented her paper “Valiant Knights, Adulterers and 
Witches: Unstable Representations of Character in 
Arthurian Adaptations and Appropriations” at the 36th 
Annual Medieval and Renaissance Forum this past 
April.  She will be presenting her paper “Fluctuating 
Agency in Adaptations and Appropriations of Little Red 
Riding Hood” at the Mid-Atlantic Popular & American 
Culture Association Conference in November and her 
paper “Valiant Warriors, Adulterers and Witches: 
Unstable Representations of Character in Icelandic 
Adaptations and Appropriations of Arthurian Legend” 
on the New England Saga Society's 2016 panel at the 
International Congress in May.  The article "Lo-tech 
Tools as Episteme: Rethinking Student Engagement in 
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the Writing Process and Beyond" that Rachael co-
authored is being published in the Journal of Pedagogical 
Development in March of 2016.  She is also an editor for 
The Crimson Quill and Wachung Review.  Rachael was 
also elected second vice president for the New Jersey 
College English Association and ran their annual fall 
roundtable. 
 
In June 2015, Ph.D. student Adam M. Wassel was 
awarded an IUP research grant to spend eight days in 
Krakow, Poland.  On a series of excursions organized by 
the CANDLES Holocaust Museum and Education 
Center in Terre Haute, Indiana, Adam visited the sites of 
the Plaszow, Auschwitz, and Auschwitz II/Birkenau 
concentration camps; he also toured Kazimierz 
(Krakow’s Jewish quarter), the former site of the Krakow 
ghetto, and the enamelware factory once operated by an 
empathetic German businessman named Oskar 
Schindler.  Adam was accompanied on this trip by a 
cohort of scholars and teachers from around the globe, 
and during his stay he was afforded a private interview 
with Eva Mozes Kor, a child survivor of Auschwitz, 
author of the memoir Surviving the Angel of Death, and 
subject of the award-winning documentary Forgiving Dr. 
Mengele.         
  

 
Interview With  
Todd Thompson 
 
By Peter Faziani 
 
Peter Faziani: The title of your new book is The National 
Joker: Abraham Lincoln and the Politics of Satire. How 
did you come up with that title? 
 

Todd 
Thompson:  
My argument 

about 
Lincoln is 
that he takes 
things that 
are not satire 
and not 

political, like stories that are other people’s jokes is one 
example, and he tells them in a political context therefore 
making them allegorical. If Lincoln sits around and tells a 
story about being on a flatboat on the Mississippi River 

to someone in the White House, transitioning to it by 
saying, “This reminds me of a story of something from 
when I was a boy,” suddenly that story is allegorical 
because we are supposed to understand that story within 
a new context, a political context. In doing that he both 
changes the story itself to make it about something 
different, and he is also changing our understanding of 
the event that he is using it to talk about. So if you agree 
and say, “Oh, yeah, I like that joke. I see what you are 
saying,” you are also agreeing to his retelling of the 
political situation. That is how he gets you on his side by 
telling jokes.  
 
PF: Does satire have to be political? 
 
TT: Satire does not have to be political. Satire is 
literature of attack, and it has to be against something 
public: public policy, idea, thing, or person. The other 
thing that is required for satire to be satire instead being 
mere invective is that it has to be indirect, and by indirect 
I mean that it’s not a direct attack, but it uses indirect 
means, many of which are literary conventions; irony, 
allegory, metaphor. All of these are modes of indirection 
where you are not saying something literally. So, you can 
have literary satire that is not political satire. 
 
PF: What drew you to the subject of Lincoln’s use of story and 
satire?  
 
TT: My dissertation in grad school was about lots of 
figures like Lincoln. Figures who I call the satirist 
statesmen. To be a satirist statesmen on the one hand 
you have to be a public figure dealing with political 
problems directly through legislation or through making 
speeches. Additionally, newspaper editors can be 
statesmen in that way by making public nonliterary non-
satiric direct arguments for stuff, but on the other hand, 
the satirist part of satirist statesmen is usually the people 
I studied. Ben Franklin is the best example of this. 
Recently, I just finished a piece about Franklin and the 
Stamp Act focused on his time in England. While 
making an argument in the House of Commons that 
England should repeal the Stamp Act, he was also 
writing letters anonymously or under pseudonyms that 
were using satire to attack the Stamp Act in London 
papers. He wasn’t just signing it “Ben Franklin” because 
that would undercut his official role. So the dissertation 
addressed a bunch of different figures (e.g., James 
Russell Lowell, P. T. Barnum, John DeForest, and Davey 
Crocket). Crocket was a congressman, but he was also a 
sort of walking joke. I was always interested in satire and 
then I found this tradition of people who were both 
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doing this politically, but also doing it artistically and 
wondered why do both at the same time instead of just 
one or the other? And the reason came to is that you can 
attack the same issue from multiple angles or from 
multiple sides but you have to be acting as different 
types of people when you do it. Lincoln is really the best 
one at kind of doing both at the same time.  
 
PF: It looks like your main thesis is arguing that Lincoln used 
comedy (satire, specifically) to be successful in his politics, but also 
that satire informed the politics of the day in many ways.  
 
TT: It is sort of two fold; one, my joke about the thesis 
is that, I say that Lincoln is funny, but of course there is 
more than that. Many people have said that Lincoln was 
funny, and there’s whole books collecting his jokes. So, 
one point is that he used satire as a way to get ahead in 
politics, and the main way that he did that is by making 
fun of himself. The way that that works is if I make fun 
of myself, and then you make fun of me, then I’ve 
already beat you to the punch, and the punches don’t 
land as well. So that’s one angle, Lincoln using satire 
politically. The other is looking at how satire treats 
Lincoln throughout his political career, especially once 
he is in the national spotlight in 1860 running for 
president. That’s when all of the political cartoons come 
in, and there my argument is that these two have a 
relation to each other; that Lincoln’s self mocking satire 
of himself and others actually helped to direct and in 
some ways mitigate other’s satires of him.  
 
PF: Explain how you think Lincoln moved between the jokes and 
the politics.  
 
TT: Lincoln would often frustrate people because they 
would come to talk about an issue, and he would deflect 
them by telling a joke or telling a story that seemingly 
had nothing to do with the topic. Additionally, people 
sometimes thought that he was a buffoon or that he was 
trying to avoid them or the topic. What he’s really doing 
is reframing the issue to make them see it in a different 
way through a joke or a story, which becomes satire 
when it becomes about something else. He’s moving 
away from politics in order to talk about politics. He’s 
defamiliarizing it or putting it in a new light by 
connecting it to either a joke that he’s retelling from 
somewhere else, or disarming them by making fun of his 
appearance, or by mock flattery which he did to Steven 
Douglas all the time where he talked about how great he 
was and how he Lincoln himself was just a poor man 
and he could never be a great man like Douglas. But 
that’s when he returns to politics: “I don’t want to be a 

great man if it has to be…,” while then returning to the 
policy he finds problematic.  
 
PF: In the introduction you point out that after the War of 1812 
American’s triumphalism led to a derogation of the term satire, as 
connected to the worst of British culture, in favor of humor. Can 
you speak to this distinction a little bit more? 
 
TT: This idea stems from an article that is really focusing 
on the war of 1812, but I had long found that as I was 
studying satire all of the theory books use British models 
usually from the neoclassical period 18th century as their 
examples. No one ever talks about American satire until 
WWII, and I thought, well the theory seems to apply really well 
to American texts, but that’s all called humor. Why is that called 
humor and not satire? Well, this other scholar provides a 
reason for it and I took it further and examined 
magazines from the 1800s to understand the distinction 
between humor and satire and to see whether they are 
talking about American or British works when they say 
satire or humor. I have found almost without fail that 
when they say satire they say British; when they say 
humor they mean American. I think beyond Lincoln a 
larger point that I want to make in my work on political 
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satire, is that there is a sort of unacknowledged very 
strong tradition of political satire in American and 
especially U.S. literature. One strand of that tradition is 
this idea of the satirist statesmen, which I’ve long been 
interested in. I presented a paper at ALA this spring 
about split between satire and humor and why it matters 
what words we use.  
 
PF: Earlier you mentioned Lincoln using you said stories and 
stuff retelling those stories and how he would manipulate folk tales 
into kind of original jokes and stuff like that, and I think you 
already talked about this a little bit but when those stories were 
about him in terms the way he became a self- of I know you have 
an entire chapter related to this in terms of self made man, how did 
that, that's- chapter 3, the Rail Splitter? How did those stories 
impact him, his presence in the political sphere I guess? 
 
TT: The idea of the self-made man, as we understand it 
now, was really just developing in the 1840s and 1850s 
when Lincoln is running his initial campaigns. There 
wasn’t an already ready-made tradition there necessarily. 
There was a big difference between Lincoln and some 
other people who used it. When William Henry Harrison 
ran for president he talked about how he was born in a 
log cabin. While that was technically true, he just 
happened to be born in the cabin that was attached to 
the mansion on which his family lived. But Lincoln 
actually did come from truly abject poverty. His story is a 
real one, and you get this in 1860, which where a lot of 
things come together. So Lincoln had been playing up 
his laboring past in the 40s and 50s. When Lincoln 
becomes more of an abolitionist he is making an 
argument against slavery to say that when someone like 
me has an opportunity to go from nothing to something, 
which is something the very institution of slavery says 
that that can never ever happen, he’s really 
demonstrating that for him self making and the ability to 
self make is tied to an anti slavery and an anti expansion 
of slavery message. At the same time political cartoons, 
because of technology and printing advances, are really 
just coming to be a big deal in the mid 1850s, and so the 
1860 election is the first time when political cartoons are 
showing images of the candidates all the time. There’s a 
few things that happen just sort of fortuitously with 
Lincoln; one is that it’s really easy in the political cartoon 
to make a symbol stand in for that person. That’s what 
cartoons do, they’re ideagraphs where you oversimplify 
something to get at a bigger idea. At the 1860 
convention Lincoln became known as the rail splitter 
president because someone brought this ax that he’d 
used and some real rails that he’d split to make fence 
posts, so an ax, rolled up shirt sleeves, which was not 

something that was done at the time in polite circles, and 
rails became images that were associated Lincoln. There 
are lots of pictures of that and him doing that and things 
such as working as cooper putting together a bucket. All 
of these images of him doing physical labor come to 
stand in for political labor, and often in those images he’s 
joining or bringing things together, which is what the 
union needed at the time. It turned out that the images in 
the cartoons that tried to make fun of him by making 
him seem like just a mere laborer, those images looked 
exactly the same as the ones that celebrated him for 
being a laborer. The intention behind it doesn’t always 
matter, so if you’re trying to demean him as sort of a 
rube from the west it doesn’t quite work with readers 
who associate that positively instead of negatively. This 
suggests that a symbol can mean different things to 
different people and that really worked well for him.  
 
PF: There’s one remaining question that I have, why are you, a 
literature professor and satire scholar writing a history book? 
 
TT: The market answer is that nobody wanted to 
publish my book American satire and the satire 
statesman. People like reading about Lincoln, but as a 
literary scholar and a scholar of cultural studies, which is 
what I see doing this as, we’re good at different things 
than historians are good at and one thing we are good at 
is doing readings. Historians will look at these images, or 
even look at joke books, and see it as simply as evidence 
of something that biographical evidence of something 
that is in Lincoln’s life. If they’re doing a biography they 
don’t care about what it’s for, they care about 
authenticating it, which is important. I rely heavily on a 
particular scholar that goes through all of Lincoln’s jokes 
and figures out which ones he probably actually said and 
which ones he didn’t and where they appeared before. 
That work was done for me and I sort of just leveraged 
it. What I did was I synthesized all of that stuff, and I 
looked at a whole bunch of cartoons and looked for 
patterns and did close readings of them. So it’s a culture 
studies approach, but using skills that we as literary 
critics have, and I think the cartoons are important. not 
just because people like to look at them, but I think they 
prove my argument. At least I believe that my readings 
of them prove my argument. On the other hand, they 
also prove the limitations of my argument; chapter 4 
details the points and place where it doesn’t work. Right, 
so if I’m saying in the self made man chapter that 
Lincoln is really good with northern voters at portraying 
himself as a self made man two places that don’t care 
about the self made man are the South and England. 
They have very different cultural senses and don’t really 
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value that. I’m generalizing here, but the plantation class 
does not really value someone that was poor and then 
becomes middle class or upper middle class. To make it 
an accurate argument I have to point out the places 
where the images are absolutely, totally negative. Places 
like where Lincoln is Satan, a vampire, or black. These 
are mostly found in texts with southern in cultural 
affiliation and sort of very much against social mobility, 
but there are some southern sympathizer journals that do 
this stuff too called northern copper heads. So the 
cartoons show right where my argument works and 
sometimes where it doesn’t, and I have to be honest 
about that.  
 

 
The EGO Page: 
Letter from the President 
 
Greetings! 
 
I first want to extend my appreciation to everyone who 
believed in all of this year’s officers. If I may speak on 
behalf of the cabinet members, we offer our sincerest 
thanks to those who believed in us enough to allow us 
the opportunity to not only oversee the functions of this 
great organization, but also play a major role in the 
department and university-wide community. I would also 
like to let last year’s EGO officers know that without 
their hard work and support we would not be where we 
are today as an organization. Thank you all. 
 
As always, we kicked the year off with a picnic at Getty 
Heights Park. The turnout was phenomenal. Not only 
did students previously involved with EGO attend, but 
students from other programs within the English 
department also had a strong presence. We have 
additionally begun to hold our social nights at H.B. 
Culpeppers in downtown Indiana, which will occur every 
third Thursday. We encourage everyone to come out for 
a night off; decompression can be mentally and 
physically relieving to the daily stresses we all know too 
well. Also, EGO, in conjunction with the university 
library, completed our biggest event of the fall semester: 
the Banned Books Readout. Without the direction of Dr. 
Tanya Heflin and the assistance of her incredible 
graduate assistant, Meghan Hurley, this event would not 
have been the success it was. I, along with the rest of the 
cabinet, want to thank you both for such an inspiring 
event that continues to draw the attention of everyone at 

the university, including English department chair Dr. 
Gian Pagnucci, Dean to the college of Humanities and 
Social Sciences Dr. Yaw Asamoah, and  IUP president 
Dr. Mike Driscoll. 
 
By the time the leaves have fallen from the trees, and not 
long after the whole department moves to our new 
building, EGO will be on the cusp of our most 
important event. Every spring semester EGO organizes, 
runs, and even participates in an annual interdisciplinary 
conference. In the past we have had presenters from all 
over the world come to Indiana, Pennsylvania to present 
their ideas and to become a part of the intellectual 
community at IUP. In the future we expect more of the 
same. The theme for this year’s conference will be 
“Misrepresentation and Unreliability.” As always, we try 
to keep the theme broad. This allows for presentations 
from all disciplines across the campus community. We 
hope to see everyone in attendance. 
 
This idea of inclusion has helped shape the mission of 
the organization this year. One thing that seemed to 
stand out at IUP was the past gap between the two 
different programs within the English department. In 
previous years there has been little collaboration between 
the two programs when it comes to EGO. This year that 
has begun to change. As I have already discussed in 
regards to our annual picnic, the two sides are closer 
now. Beginning as one of my personal goals as president 
this year, this relationship has now become one of the 
goals of the organization. If I may borrow a phrase from 
a professor of mine, we should be striving to create a 
community of scholars, together we can make both 
programs even stronger. Here’s to the future. 
 
Finally, I want to thank my cabinet. Without the help 
and creativity of Vice President Lauren Shoemaker I 
would not have even made it this far into the semester. 
Our Public Relations Officer Wesley McMasters has 
fielded my emails in stride, maintaining decorum and 
professionalism through even the most trying of 
advertising challenges. Madeline Jobczynski, our 
Webmaster, has gone above and beyond the call of duty 
in maintaining and updating EGO’s web presence. Our 
Workshop Coordinator Rodney Taylor has not only 
provided the university community with workshops that 
both professionalize and assist, but he has also been 
there to help me with anything a former president may 
have insights into. Eliza Albert, this year’s secretary, and 
Kaitlin Tonti, our Historian, have been diligent in 
keeping us all on track while also maintaining a paper 
trail that shows the world we are, in fact, accomplishing 
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our goals. Finally, Rob Welch, this year’s double dipper, 
has taken on the duties of Treasurer as well as Social 
Events Coordinator. He has booked the social events 
and then he even scratched out the check to pay for 
them, we are all indebted to him for his work. Again, 
thank you all. 
 
If anyone has any questions about the upcoming 
conference, wants to know more about EGO, or wants 

to become involved in the organization please don’t 
think twice about contacting me at m.j.stumpf@iup.edu. 
 
Sincerely, 
Matthew J. Stumpf 
President, English Graduate Organization 

 

 
 
 

 
 

EGO Cabinet (from the left): 
 

Treasurer/Social Events Coordinator: Rob Welch 
Workshop Coordinator: Rod Taylor 
Secretary: Eliza Albert 
Public Relations: Wesley Scott McMasters 
President: Matthew Stumpf 
Vice President: Lauren Shoemaker 
Historian: Kaitlin Tonti 
Webmaster: Madeline Jobczynski 



Vol. 29, 2015    21 
 

  
 

Welcome New Students! 

 
The following students have been admitted to the graduate program since Spring 2015: 
 
Ph.D./Literature & Criticism:      

Ibtesam Alhwamdeh, Beshaier Alqahtani, Sultan Alquthami, Sahar Al-Shoubaki, Wejdan Alsubhi, Christopher 
Burlingame, Nicol Epple, Antoinette Gazda, Lauren Gaynord, Katie Lee, Mark Di Mauro, Gregory Miller, Bandar 
Otayf, Donovan Pogue, Jirayu Sinsiri, Matthew Stumpf, Carlton Sykes, Marie Thompson,  
Diana Van Dyke 
 
 

M.A./Literature: 
Adebanke Adebayo, Yazeed Aldukhayil, Imran Alkhalifah, Abdulaziz Almuthaybiri, Brandi Billotte, Kathrine 
Clark, Steven Gerencser, Robert Kehler, Talal Khamaj, Conor King, Shane Sedlemyer, Marquel Sherry, Derek 
Smeltzer, Jillian Winter 

 
 
M.A./Composition and Literature: 

Nadia Alfauri, Raad Alshammari, Ahmed Alsuhayyan, Rufaydah Bineid, Darla Coleman, Michael Cooper, Kathryn 
Gasperin, Alexander Hagood, Lynn Haraldson, Sarah Hepfl, Elle Ladebu, Christopher Rex, Megan Schoettler, 
Fang Yuan 

 
 
 

Congratulations Graduates! 
 
The following students successfully graduated in December 2014, May 2014, & August 2015: 
 
Ph.D./Literature & Criticism: 

Matthew Ayres, Ibrahim Azizi, Amanda Benigni, Mary Cappelli, Sarah Davis, Claire Englehart, Dominique 
Ficalora, Shana Kraynak, Sandra Leonard, Xiaodong Liu, Lana Lockhart, Thomas Powers, Kittiphong  Praphan, 
Jessica Showalter, Tess Stockslager, Tino Wilfong 
 
 

M.A./Literature: 
 Arene Al Sharah , Beshaier Alqahtani, Mark Di Mauro, Ashley Mondale, Carl Sell, Jirayu Sinsiri 
 
 
 M.A./ Composition and Literature:
 Kirstie Moss 
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Dates to Remember 

 

 

 

            
Fall 2015 Cohort. From Left: Bandar Otayf, Sultan Alquthami, Dr. David Downing, Donovan Pogue, Lauren Gaynord, Jirayu Sinsiri,  

Nicol Epple, Sahar Al-Shoubaki, Ibtesam Alhwamdeh, Matthew Stumpf 
 

Not Pictured: Beshaier Alqahtani, and Katie Lee 
 

LATE FALL 2015 
Last Day of Fall classes: Dec. 7 
Final Exams: Dec. 8-11 
Commencement: Dec. 12 

FUTURE DATES TO HELP WITH YOUR 
PLANNING 
Early Summer Session Classes Begin: May 09 
Early Summer Session Classes End: May 20 
Candidacy Exam: May 26-27 
Summer Session 1 Classes Begin: May 31 
Summer Session 1 Classes End: June 27 
Summer Session 2 Classes Begin: July 5 
Summer Session 2 Classes End: Aug. 1 
Candidacy Exam: Aug. 25-26 
Fall 2012 classes begin: Aug. 29 

SPRING 2016 
Candidacy Exam: Jan. 14-15 
Classes Begin: Jan. 19, 2016 
May graduation applications due on URSA: May 1 
Spring Recess: Mar. 7-12 
Summer/Fall Registration: TBA 
Draft of Thesis/Dissertation due for format review: 
Apr. 1 
Electronic copies of Thesis/Dissertation due: Apr. 15 
Last day of Spring classes: May 2 
Final Exams: May 5-8 
Commencement: May 9 
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