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29

Summer/Fall Registration begins

April
15
26
26

Archival copies due at Grad.
School for May graduation
Last day of Spring Classes
Incomplete “I” grades from Fall
due in Registrar’s Office

May
8
14
24-28

Commencement
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3-4
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5
9
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26-27
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30
30

Last Day of Summer II
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Orientation for new and returning
students (following
Graduate School’s orientation),
102 Leonard
Fall classes begin
Add/Drop begins
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from the Director:
Spring has finally come to Indiana, after a long winter that did not want to
end—and before we know it, Summer will be here. Once again this year, we
have a large group of new Summers-only students planning to begin their work
in our Ph.D. program, and we look forward to welcoming back our returning
summer students. I urge all of you—both summers-only and academic-year
students, Ph.D. and M.A.—to join us for our Summer Orientation on Sunday,
June 6, at 6:00 p.m. We will meet in the Graduate Literature Seminar Room,
Leonard Hall 102, for introductions, information, and a question and answer
session, and then move outside for good food and casual conversation, shared
with the folks in the Composition and TESOL program.
We have a wide range of courses scheduled for Summer, beginning with the
Pre-Session Workshop and running through the two regular Summer Sessions.
See the course descriptions in this newsletter; they also are posted on our website, as descriptions now are for every semester. You will notice that the
Summer Sessions begin a bit later than last year, which will, I hope, make it
easier for people whose teaching schedules go through late May or early June
to attend. One new offering this Summer is a version of ENGL 760, Teaching
College Literature, designed for experienced teachers of literature. This course
fulfills part of the Research Skills Requirement for Ph.D. students but is open
as well to M.A. students, provided they have literature teaching experience.
An exciting event this Summer will be the one-day Symposium planned by Dr.
David Downing, “Information University: Rise of the Education Management
University,” tentatively scheduled for the third week of Summer Session I.
Although the Symposium will be incorporated into the syllabus for ENGL 751,
it will be open to all graduate students. More information will be available
later; I hope you’ll all plan to attend.
For Fall, too, we are offering a great selection of courses. One innovation this
Fall will be a change in the timing of our orientation. Rather than holding it the
Sunday evening before classes start, as we have in the past, it will immediately
follow the Graduate School orientation for new students, which takes place the
Saturday morning before the Fall semester begins. We expect it will take place
on Saturday afternoon, August 28, beginning at about 1:30 p.m. As soon as the
Graduate School sets their schedule, we will send all new students more
specific information, and we will also post an orientation schedule on the
website.
I look forward to hearing from all of you about your registration plans and to
working with you as you begin or continue your graduate studies.

Karen Dandurand, Director
Graduate Studies in Literature and Criticism
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September
5
6

Add/Drop Ends
Labor Day--no classes

October
1
TBA
18-19

Applications for December graduation
due at Grad. School
Language Exam sitting
(University Testing Services)
Fall Recess

November
5
12
15
24-28

Individual course withdrawal deadline
Total semester withdrawal
deadline
Archival copies due at Graduate School for
December graduation
Thanksgiving recess

19
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Sharon Gallagher, "Charles Robert Maturin, Joseph
Sheridan LeFanu, and Bram Stoker in the Formation of the
Irish Gothic," directed by Dr. James M. Cahalan.
Janet Lane, “The Silenced Cry from the Factory Floor:
Gastonia’s Female Strikers and Their Proletarian Authors,”
directed by Dr. Karen Dandurand.
Claire Norris, "Samuel Beckett and Trauma: Laughter and
Tears," directed by Dr. James M. Cahalan.

DECEMBER GRADUATES
M.A. LITERATURE &
M. A. GENERALIST:
M.A. Literature:
Huda Gamal Mohammed, Matthew Ussia

M.A. Generalist:

December
13
13

2

Last day of Fall classes
Incomplete “I” grades from Spring and
Summer due in Registrar’s Office
Commencement

Up-to-date information on the University
Calendar can be accessed at:
http://www.iup.edu/registrar/calendars/

INS & OUTS
The following Ph.D. Literature
students recently defended their
dissertations:
Nichole Burkholder-Mosco, "Hidden Monstrosities: Woman
and Child Victim(izer)s in Nineteenth-Century British Gothic
Fiction," directed by Dr. Wendy Carse.
Sasitorn Chantharothai, "Transforming the Self and
Community: Women Mediators in Three American Women's
Novels," directed by Dr. Thomas Slater.

Jessica Barszczowski, Sarah Horne

NEW STUDENTS:
Ph. D. Literature:
Michael Arnold, Brian Brown, Christopher Buck, John Carey,
Lindsay Christopher, Alice D'Amore, Lea DelCoco-Fridley,
Ayman Elhallq, Thomas Evans, Sujoy Ghosh, Cory Goehring,Loren Carl Herring, Debra Larry-Kearney, Robert Marcink, Angelique Medvesky, Jeff Schragel, Sally Schatz, Salita
Seibert, De’ Lara Stephens, Laura Stevens, Larry Stofko,
Matthew Ussia, Bret Wallen, Yanjun Zhang

M.A./Literature:
Christian Beck, Thomas Daniel Girshin, Allison Keller,
Gregory Lindquist, Heather Lowcock, Janice Murgi, Jennifer
Woolston, Karen Ziperman

M.A./Generalist:
Cortnee Clapper, Gabriel Currie, Lydia Dobrowolsky, Yu-Chi
Liu, Catherine Lodge, Shoko Unno, Yu-Han Yueh, Ethan
Zaharia
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Cathy's Corner
Ph.D. Dissertation Credit Policy
In 1990, The Graduate School adopted a continuous registration policy. In short, this policy states that doctoral
students must be enrolled in each Fall and in each Spring
semester (summers exempt) until the defense of the dissertation. The policy was amended in 2003 to require continuous registration until the student submits his/her archival
copies of the dissertation to the Graduate School (extending
the policy beyond defense).

students may register for all 12 credits in one semester and
pay the "full-time" tuition (equal to the tuition for 9 credits).
This would give three credits to a student for "free." The
student would then come under the 950 101 registration and
pay no more tuition--just fees. (I have just learned that there
is a new policy pending approval by the University Senate to
charge for the Continuous Dissertation Credit. The charge, if
approved, will be at the rate of 1/2 credit hour).

Ph.D./English students fall under this policy. Ph.D. students in English must enroll and pay for 12 dissertation
credits while working on their dissertation. After registering and paying for those 12 credits, The Graduate School
takes over the enrollment. Anyone who already has 12
credits of 950 (dissertation) is registered for 950-101 (one
hour of continuous dissertation credit). ENGL 950 101
carries NO tuition. However, certain fees (approximately
$100 per semester) must be paid until the completed dissertation is submitted to the Graduate Research Office.

I want to make sure that everyone is aware that, when he or
she leaves the University, it is the student's duty to make sure
that Accounts Receivable knows their current address (I believe there is a place in URSA to change your address). If a
bill is returned to A.R., the student's records are put on
"hold." This prevents the Graduate School from enrolling
the student in subsequent semesters, and puts the student in
jeopardy of being dismissed from the program. If there is
any possibility that you are one of these students, please contact Accounts Receivable at 724-357-2207 as soon as possible to correct this problem. I'm sure you don't want to show
up at your dissertation defense to find out that you have been
dismissed from the university.

Now, here comes the confusing part--students at the dissertation level must register for at least one dissertation
credit each Fall and Spring. Having said that, I will add that

EGO NEWS
The fall and spring semesters have been very eventful for
the English Graduate Organization. Heather Duda (Ph.D.
Lit.), the organization’s vice-president, has been busy
chairing the committee for the Second Annual GSA and
EGO Graduate Interdisciplinary Conference that was held
at IUP on February 20 and 21. The conference entitled
All Together Now: Culture and Society on an (Inter)
National Stage was a big success and we were happy to
see graduate students from other departments presenting
and attending. Dr. Keith Gilyard, a professor and author
from Penn State University, presented the keynote speech
on Friday night.
EGO has sponsored many informative workshops already
this semester. On January 29, Dr. Ben Rafoth led a CV
workshop in the writing center. Students were encouraged to bring a copy of their CV on a disk as it was a
“working” workshop. On February 9, Dr. Martha Bower
presented a workshop on “Writing Effective Proposals.”
The workshop was held in Nicholson Library and those in
attendance learned the do’s and don’ts when preparing for
a conference. “Who’s Who in the University” was the
topic of a workshop on March 5, led by Dr. Gail Berlin.

We are also anticipating scheduling an IRB workshop in
March.
Amy Hagenrater (Ph.D. Lit.), EGO’s social coordinator, has
been busy all year planning various outings and events. Among
many things, members of EGO have gone canoeing at Yellow
Creek, bowling, and have seen movies and gone to dinner.
EGO is also hoping to participate in a charity softball tournament sponsored by GSA this April.
Thank you to both Claire Norris (Ph.D. Lit.) and Kelli Custer
(Ph.D. C&T) for their leadership roles as co-presidents for the
2003/2004 school year! EGO presidential nominations for the
2004/2005 school year will be held on April 15. Elections will
be held on April 29.
All English graduate students are automatically members of
EGO. EGO meets every other week. The dates are always
posted in the English lounge in Leonard Hall. Please check out
EGO’S website at http://www.people.iup.edu/vzzk/. You can
also join the listserv at iupego@yahoogroups.com.
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FACULTY NEWS
Gail Berlin will be presenting a paper
deriving from last semester’s work
with Holocaust literature at the 37th
Annual Comparative Literature Symposium, Memory and History: Cultural
Representations of Displacement and
Genocide, at Texas Tech University.
Jim Cahalan’s proposal on “Vivian
Mercier’s The Irish Comic Tradition as
a Touchstone for Bilingual and Cultural Studies” has been accepted for
presentation in July at both the American Conference for Irish Studies
(ACIS, meeting jointly with the Canadian, British, and European Irish studies organizations) in Liverpool, and the
International Association for the Study
of Irish Literatures (IASIL) in Galway.
He was asked by the editor of the New
Hibernia Review, on whose board Jim
sits as advisory editor for scholarship
on Irish fiction, to invite and edit some
essays on Mercier’s classic book,
within a “Backward Glance,” an occasional feature that celebrates the continuing relevance of such important
texts in Irish studies. (On the Irish
studies listserv last spring, when some
others were commenting on Irish comedy without mentioning Mercier’s key
study of the subject, Jim chimed in to
suggest that one would do well to return to Mercier’s book—after which
the NHR editor asked him to work on
this project, perhaps demonstrating that
posting on a listserv isn’t always a bad
idea.) Meanwhile, Jim has recently
completed and had accepted the Irish
chapter for a forthcoming “world history of comedy” from Greenwood
Press, which he was invited to contribute and which dovetailed nicely with
his work on Mercier. In a less comic,
non-Irish, more rabble-rousing vein,
his article “Was Ed Abbey an

`Ecoterrorist’?” (No! and neither is anyone else!) from the September/October
issue of Earth First! The Radical Environmental Journal has now been republished on the front page of Abbey’s Web
at http://www.abbeyweb.net (complete
with photography). This postscript on
Abbey since 9/11 explains why
“ecoterrorism” is an incendiary, reactionary misnomer and why a movie of
Abbey’s novel The Monkey Wrench
Gang has never been made even though
it would make a great one and has been
scripted and planned for more than a
quarter-century. The new program recruitment poster whose planning and
design Jim oversaw—together with
Karen Dandurand, David Downing,
Ken Sherwood, and Lingyan Yang—
went off in the mail this semester to
nearly 7,000 recipients, and Jim continues to give most of his graduate assistant
Katrina Thacker’s time (and much of
his own) to follow-up emails to our prospective students.
Susan Comfort presented a paper in
February, entitled “Season of Migration
to the South: Globalization, Race and
Gender in Nadine Gordimer's ‘The
Pickup,’” at the British Commonwealth
and Postcolonial Studies Conference in
Savannah, Georgia. This summer she
plans to participate in a faculty seminar
organized by the Educational Resources
Centre Trust in New Delhi, India. She
also continues to work on a book-length
study of postcolonial women's literature
and globalization.
Karen Dandurand continues her work
as an editor of Legacy: A Journal of
American Women Writers as it begins its
second twenty years. The journal recently marked its twentieth anniversary
with the publication of a special double
issue. Karen will again take part in the

annual conference in the American Literature Association, chairing two panels
sponsored by the Society for the Study of
American Women Writers and representing SSAWW at business meetings. She
also continues her work as editor of the
SSAWW Newsletter.
David Downing’s review of Jeffrey R.
DiLeo’s edited volume, Affiliations:
Identity in Academic Culture will be appearing this year in the journal symplochē. His recently-completed book
manuscript, The Knowledge Contract:
Re-Negotiating Paradigms in the Managed University, is now under review at
the University of Nebraska Press.
Ron Shafer continues work with the
Pennsylvania College English
Association, currently in the role of a
board member. For this year’s meeting
(March 18-20 in Scranton) he chaired a
panel, featuring IUP undergraduate
English majors, titled “Postmodern
Perspectives: Sam Shepard, Toni
Morrison, and a Quixotic Quest for
Meaning.” In consultation with the
American Embassy in Cairo, he is
helping to arrange a possible visit to
Cairo by the distinguished American
poet, Donald Hall. The visit will likely
be synchronized with the publication of
Hall’s Memoirs, timed, in turn, to mark
the 10-year anniversary of the poet Jane
Kenyon’s tragic death. Ron will also be
presenting an invited paper at an
international poets’ meeting in Texas
(June 2004). His address, presented last
year at an international conference in
Cairo (March 2003), will soon be
published along with the address of cokeynoter, Irish novelist John McGahern.
Finally, he has been working with the
International Affairs Office to revise a
linkage agreement IUP has with Ain
Shams University, Cairo, Egypt.
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FACULTY NEWS (continued)
Over Spring break, Tom Slater traveled to London to study June Mathis’s
script for the 1925 version of Ben-Hur.
This study will contribute to completion of an essay about Mathis’s simultaneous work on that film and Greed,
two massive productions of the silent
film era. It will also contribute to a
monograph on Mathis that he is looking forward to writing. Recently, he
also wrote an entry on silent film actress/producer Corinne Griffith for a
sourcebook on Women Film Pioneers

to be published by the University of Illinois Press and a book review of Anita
Loos Rediscovered, an anthology of
short works by the author of Gentlemen
Prefer Blondes accompanied by commentary from film scholar Carrie
Beauchamp and Loos’s niece, author
Mary Anita Loos. That work was thoroughly enjoyable and gave him new respect for Loos, who worked constantly
for over seventy years to develop her
voice, often focusing on the struggles of
women and artists.

Lingyan Yang gave two presentations
at the MELUS (Society for the Study of
Multi-Ethnic Literatures of the United
States) national conference in mid-March
in San Antonio, Texas. She presented a
paper, "Narrating Asian Diaspora, Racialization, Postcoloniality, Nationalism
and Gender in Amitav Ghosh's The
Shadow Lines." She also was a panelist
in the Women of Color Caucus Roundtable, in which she has been frequently
participating in the past
few years. Currently Lingyan continues
to edit her volume of essays, Asian Pacific American Cultural Criticism, A
Reader.
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ALUMNI/AE NEWS
Barbara Marie Christian (Ph.D. Lit.
2000) has signed a book contract with
Other Press, a New York publisher
that focuses on multiethnic literature,
cultural studies, and psychoanalytical
criticism. The book, which will come
out in 2005, will be part of its Cultural Studies Series. Christian laid the
groundwork for the book as she wrote
her doctoral dissertation at IUP in
2000. New research since then has
resulted in a redesigned and expanded
document. Currently titled Belief in
Dialogue, the manuscript explores the
complex spiritual awareness that underlies the literature being produced
by Latina writers in the U.S. today.
This literature reflects a religious
heritage that includes varying

interpretations of Catholicism as well as
elements of indigenous spiritual
beliefs, African spiritism dating back to
the era of slave trade, varieties of European spiritism, and recent evangelical
protestantism. The result is a rich and
constantly changing spiritual awareness
that is evident in content, metaphor, and
psychological motivation in the fiction
and nonfiction produced.
Michael W. Cox (Ph.D. Lit. 2003) is
presenting a paper on Edward Albee's
Who's Afraid of Virginia Woolf at the
PCEA Conference in Scranton in March.
He's reviewing Meena Alexander's memoir Fault Lines for the upcoming issue of
South Asian Review. He has also become
a reviewer for Choice Magazine.

Melora Giardetti (Ph.D. Lit. 2000)
recently published a book, Personal and
Political Transformation in the Texts of
Jane Austen. She places Jane Austen
within the context of her French contemporaries and the political discourse
of the day to elucidate new readings of
Austen’s texts and examines Austen’s
view--that personal transformation can
precede societal change--through a
detailed study of masks, mirrors, and
mirages. Melora recently published an
article titled “Can you Hear Me Now?
Listening for What Students are Learning” and she continues to lecture, present, and/or consult at various institutions. Her most recent talk is titled:
“Stand Firm and Keep Moving: The
Paradox of Effective Leadership.”

STUDENT NEWS
Over the last two semesters, Renae
R. Applegate (Ph.D. Lit.) has been
teaching part-time at both Thiel College (Greenville, PA) and Geneva
College (Beaver Falls, PA) while continuing to pursue her graduate work at
IUP. During the summer of 2004, she
will take her comprehensive examination at the State University of New
York at Albany, thus completing her
(second) M.A. in Women’s Studies.
Laurie Cannady (Ph.D. Lit.) has had
an eventful semester. She is currently
teaching American Literature for the
Tennessee Board of Regents Online
Degree Program and she also teaches
English Composition II for The Art
Institute Online in Pittsburgh, PA.
She presented a paper at the PCEA
conference this month entitled
“Richard Price’s The Tongues of Angels: Portrait of a Man as God in

Training.” She will also be presenting at the 37th Comparative Literature
Symposium hosted by Texas Tech
University in Lubbock, Texas. The
title of her paper is “Every Day’s a
Bad Hair Day: The Significance of
Hair in Sara Nomberg-Przytyk and
Charlotte Delbo’s Literature.”
Heather Duda (Ph.D. Lit.) is very
busy this spring presenting papers at
three different conferences.
First, she presented her paper, "Will
You Still Be Alive in Seven Days?
Why The Ring Frightens Even the
Most Desensitized Horror Viewer,” at
NEMLA in Pittsburgh. Then she
headed to PCEA in Scranton to present "Narcissism and the Rocking
Chair in Theodore Dreiser’s Sister
Carrie." Finally, she will end her
presentations in Dublin, Ireland, at
Quality American Television: An
International Conference, presenting

"High School can be Hell:
De-Mythifying the High School Experience on Buffy the Vampire
Slayer."
Mary Grace Gainer (Ph.D. Lit.)
continues to serve as Production
Assistant for Grants, Etc., a
university-wide funding opportunity
publication, and has been nominated
for IUP Student Employee of the
Year for her work at the IUP Research Institute. She will be presenting a paper for “The Natural and Unnatural: On and Beyond Nature in the
Middle Ages” conference at Princeton
in March.
Amy Hagenrater (Ph.D. Lit.) presented her paper, “The Impossibility
of Male/Female Relationships in
Willa Cather’s My Antonia” at PCEA
in Scanton, PA. She will also be traveling to Dublin, Ireland, where she
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STUDENT NEWS (continued)
will be presenting her paper, “ReMythifying Motherhood: Sex and the
City Rewrites Mom,” at Quality
American Television: An International Conference.
In November 2003, M. Nzadi Keita
(Ph.D. Lit.), received a "Window of
Opportunity" (WOO) Grant to attend
the International Conference of Arts
and Humanities from the Leeway
Foundation. WOO grants are
designed to support a specific project
by woman-artists from Philadelphia.
She also attended the 2004 International Conference of Arts and Humanities in Honolulu, Hawaii, where
she presented a paper titled "Anna
Murray Douglass: A Poetic Searchand-Rescue" and poems from her
manuscript-in-progress, "The Brief
Evidence of Heaven." This Spring
Keita's essay on Sonia Sanchez titled
"Sonia Sanchez: 'Fearless About the
World'" will be issued in Impossible
to Change: Women, Culture, and the
Sixties, a collection of essays forthcoming from NYU Press.
Noh-shin Lee (Ph.D. Lit.) has completed his Korean class (Korean I, II,
III, IV) teaching (4 years, Fall 1999Spring 2003) and translation work
(5 years, Fall 1999-Spring 2004) at
IUP. Recently, he completed a translation of 200 pages of Korean texts
into English (about 40,000 English
words). The final version of the translation has been officially approved by
a U.S. company.
Since January 2004, Peggy Manouka
(Ph.D. Lit.) has been the director of
academic advising and teaches literature at the University of Indianapolis,
Athens. She also presented her

paper titled "Eros and Thanatos: A
Boundless Ontological Arrival and
Departure" on November 29, 2003 in
Athens at the conference "Rethinking
Identity: Literature, Ontology, Communication." In May, she will present
her essay "Eros, War,Thanatos: A
Coexistence Leading to a Cosmic
Whole" in Budapest, Hungary at the
conference "The Erotic." In June, she
is going to present "Conflict Between
Silence and Voice in The Woman
Warrior and Dictee" in Sweeden at
the conference "Memory, Haunting,
Discourse/Discourse, Haunting,Memory."
Joyce Devlin Mosher (Ph.D. Lit.)
has been selected for inclusion in the
2004 (8th edition) of Who’s Who
Among America’s Teachers. She was
nominated by a student who took her
Literature and French course at Colorado Mountain College.
Claire Norris (Ph.D. Lit.) presented
recently at the GSA and EGO conference at IUP and the GRIAN conference in New York. Her papers ranged
from examining perceptions of Ireland, England, and the U.S.A., to a
roundtable on issues of "quality," to a
paper on the anthologizing of Irish
literature. Claire will present at several upcoming conferences, including
the PCEA, NYCEA, and ACIS conferences, as well as at an international
Performance Studies conference in
Wales.
Elizabeth O'Day (Ph.D. Lit.) is currently teaching European Literature,
1900-1950 to B.F.A. students at the
Pennsylvania College of Art & Design in Lancaster, PA, and will be

teaching an Introduction to Literature
class there this fall. She also continues to teach assorted writing classes
at the Lancaster Campus of Harrisburg Area Community College.
Alyce Baker-Putt (Ph.D. Lit.) presented the paper "Highlighting Cultural and Political Hair During the
Black Arts and Black Power Movements" at the EGO/GSA Conference
held at IUP on February 21. She is
currently teaching Rhetoric I at
Mount Aloysius College.
Beverly Tsao (Ph.D. Lit.) will have
her poetry published in forthcoming
issues of The Crab Orchard Review
(9.2) and the first issue of the Jane
Leonard Journal.
Shanda L. Tyger (Ph.D. Lit.) presented her paper, "This Little Light of
Mine: Three Generations of Preachers
and Teachers in Montgomery Township, Indiana County, Pennsylvania"
at the Mid-Atlantic Women's Studies
Association Conference, held at Susquehanna University in Selinsburg,
Pennsylvania, on February 21. She is
teaching Rhetoric I and Rhetoric II at
Mount Aloysius College in Cresson.
William Steele (Ph.D. Lit.) presented
his paper "Suffering With Faith: A
Comparative Examination of Job and
Elie Wiesel" at the 99th Annual Meeting of the Tennessee Philological
Association at Columbia State Community College in Columbia, Tennessee. The same paper was also presented at the IUP Graduate conference. He was also selected for the
second year to be included in Who's
Who Among America's Teachers representing Cascade College in Portland, Oregon.
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PRESESSION
May 24-28, 2004
ENGL 681 Research Skills: Translation &
Culture
Dr. Malcolm Hayward
May 24-28, 8:00-4:30
This is a week-long course in a workshop environment. Each
day includes brief lectures, group discussions, and practical,
interactive exercises.
Our topics:
· Translation theory and practice past and present
· Cultural issues in translation
· Practical approaches to literary translation
· Teaching translated works in the literature class
· Translation and the ESL student
· Issues in teaching literary translation
· Translation theory and other literary and linguistic theories
· How to design and follow through with a translation project

You do not need expertise in a second language. Many of our
exercises will pair native and non-native speakers. You’ll find
how translation can be a window looking into other cultures or
a mirror for looking at your own culture.
This course is open to Masters and Doctoral Students in all
programs. Check with your advisor to see how the course
might fit into your programmatic needs.
For a full description of the course, contact Malcolm Hayward,
mhayward@iup.edu, or see the posting at:
http://www.english.iup.edu/mhayward
This course satisfies three credits of the Research Skills
requirement.
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SUMMER SESSION I
June 7 - July 9, 2004
ENGL 751 History and Theory of Criticism
Dr. David Downing
M-F 3:15-5:15
(Ph.D. students only)
This course will be not so much a history of ideas as an exploration of those significant cultural conflicts which have produced the society, the disciplines, and the vocabulary with
which we describe ourselves and our literature. After a brief
look at some recent contributions to the status of history and
theory in literature departments, we will turn to Plato and ancient Greece. My assumption is that the cultural revolution
inaugurated by the shift from oral to literate culture shaped
what we call "Western metaphysics," and that this catch-all
phrase suggests the extent to which the issues of representation, mimesis, reason, rhetoric, imagination, objective and
subjective still have a bearing on the way we read and interpret the world. We will then shift to the cultural revolution
that took place during the Romantic period leading up to
Marx, Nietzsche, and Darwin. We will then turn to what I call
Cultural Turn 3, the contemporary moment, where students
will then have the opportunity to explore the impact of the
course on the contemporary teaching, research, and working
conditions in English departments in the U.S. Students can
expect to emerge with a sense of the many ways that history,
theory, and teaching impact on each other.
This summer we are planning to have a 1-day symposium on
the “Information University: Rise of the Education Management University,” and this event is coordinated so as to relate
directly to our course work, especially with respect to Cultural
Turn 3. This symposium is based on the most recent issue of
the journal I edit, Works and Days, and two of the featured
speakers will be contributors to this issue.
Students will be given a variety of options for writing assignments; collaborative projects, group work, and study groups
will also be encouraged. We will also be using online computer conferences to exchange ideas and announcements.
Class participation will, of course, be a vital part of the seminar. Texts to be used include: The Republic and Phaedrus, by
Plato, the Rhetoric and Poetics of Aristotle, Orality and Literacy by Walter Ong, Selected Writings by Karl Marx, The
Portable Nietzsche, The University in Ruins, by Bill Readings,
The Rise and Fall of English by Robert Scholes, Beyond English, Inc., edited by Claude M. Hurlbert, Paula Mathieu, and
myself, the recent Works and Days issue, and selected essays
to be put on reserve or reproduced on xerox.

ENGL 760 Teaching College Literature
Dr. Jim Cahalan
M-F 1:00-3:00
This is a seminar and workshop course in which we'll focus as
pragmatically as possible on current approaches to teaching
introductory courses in literature--as informed by recent theory
as well as the real constraints of the classroom, the institutional
setting, and the needs of our students and ourselves. This is
the version of this course that experienced teachers should
take, as it is designed specifically for you; students looking
for experience teaching college literature should take the
course during the fall semester instead, as that version of
the course is designed specifically for those who need
teaching experience. If you enroll for this summer course,
please bring with you any and all syllabi, lesson plans,
handouts, books, course folders, and such that you have
used in the past when teaching literature; they will become
key resources and parts of our discussion. If you have (or
could create) any videotape of your own teaching, please
bring that along too! We'll look at some videotapes of IUP
English teachers at work in ENGL 121 Humanities Literature,
the course for non-majors required of every IUP student. I’ll
ask you to write a paper reflecting on your past teaching and
making plans for your future teaching as based on and inspired
by our readings and discussions. Our readings will include
selections from my collection of essays (coedited with David
Downing) Practicing Theory in Introductory College Literature Courses (NCTE, 1991, ISBN 0-8141-3653-2), which I
mention here in case anyone wants to get a head-start.
This course satisfies three credits of the Research Skills
requirement.

ENGL 761 Topics in American Literature before
1870: From Colony to Republic: Three Threads
Dr. Michael Vella
M-F 8:00-10:00
Students will be asked to trace three discursive threads in the
development from colony to Republic. These “threads” trace
the discourses of race, of landscape, and of gender. At the outset, I will offer provisional definitions of “discourses,” and
then plan the course chronologically, with readings interweaving the three discursive strands of race, landscape, and gender.
Depending on enrollments, this course may be structured as
tutorials or as a seminar, but in either case I intend to meet
one-on-one with students a number of times, particularly as
they write their papers. For this course, each student will have
to write one synthesis paper that traces the evolution and
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permutations of a discourse (of race, of gender, or of landscape) across a number of early American literary texts spanning the Seventeenth and Eighteenth centuries. In addition, I
will be handing out, or more likely, making available to students via email and new digital technologies, rare Seventeenth
century primary source documents. We will also explore digitalized primary source archives now available on-line. Since
many students will teach out of anthologies, I am using the
Heath so as to familiarize students with the selections in it. I
may supplement the anthology with integral texts later.
The texts identified below are my tentative selections; if any
given text is out of print or otherwise unavailable, I may have
to make changes prior to the session.
Texts: Lauter, The Heath Anthology of American Literature
Volume I 2nd edition (HM College 066932972-X); Lauter,
Canons and Contexts (Oxford UP 0195068327); Noelle
McAfee, Julia Kristeva, (Routledge, 2004). ISBN 0-41525009-9.

ENGL 762: Topics in American Literature since
1870: Southern Women Writers
Dr. Ron Emerick
M-F 1:00-3:00
This class will explore the rich tradition of twentieth-century
southern women writers. Women played a central role in the
blossoming of southern literature labeled the Southern Literary Renascence, and they continue to compete successfully
with men in southern letters and literary achievements. We
will try to discover why women have occupied such a significant position in southern writing. We will also attempt to
answer the following questions: To what extent do women
writers explore the typical concerns of male writers of the
Southern Literary Renascence? To what degree do second
(and third?) generation southern women writers reflect the
concerns of first generation southern women writers? In what
ways do the concerns of the feminist movement intersect with
the concerns of southern women writers?
Students will be required to participate in class discussion,
teach a short story from the Gibson anthology (25% of grade),
submit weekly responses about the reading (25%), and compose a critical research paper of approximately 3000-3500
words (50%).
Required texts:
Margaret Edson, Wit
Mary Gibson (ed.), New Stories by Southern Women
Gail Godwin, A Southern Family

Lillian Hellman, Six Plays by Lillian Hellman
Carson McCullers, Ballad of the Sad Café and Other Stories
Flannery O’Connor, A Good Man Is Hard to Find
Katherine Anne Porter, The Collected Stories of Katherine
Anne Porter
Anne Tyler, Searching for Caleb
Alice Walker, In Love and Trouble
Eudora Welty, The Optimist’s Daughter; One Writer’s Beginnings

ENGL 764: Topics in British Literature since
1660: Modern and Contemporary Irish Poetry
Dr. Jim Cahalan
M-F 10:15-12:15 p.m.
Come relish beautiful, short Irish poems suited to the season—
sweet summer in Indiana! Here's a chance to study the important contributions of a rich literary genre. This course will feature the lyric poems of Nobel Prize winners William Butler
Yeats (1923) and Seamus Heaney (1995) as well as Patrick
Kavanagh, Eavan Boland, and Nuala Ní Dhomhnaill. We’ll
take advantage of the second volume of Roy Foster’s big biography of Yeats, just out, which I will have read shortly before
the beginning of this course. As in all my courses on Irish literature, I’ll help contextualize what we read as intertwined
with Irish history, politics, gender issues, mythology, folklore,
languages (Irish Gaelic and Irish English), and much more.
We’ll prove that one can be a cultural critic and read poems
closely at the same time. There will be plenty of discussion
and one paper, with an option (but not requirement) to aim it at
a particular conference or journal. Anyone wanting to shop and
read ahead could order Kavanagh’s Collected Poems (ISBN
0393006948).

ENGL 773 Topics in Minority Literature: The
Black Arts Movement
Dr. Michael Sell
M-F 8:00-10:00
Though it is now receiving a fair amount of scholarly attention
and serious critical appraisal, the Black Arts Movement continues to hold the dubious distinction as the most historically
and culturally significant yet misunderstood vanguard cultural
trend of the twentieth century. This is not surprising; the BAM
was a radical, cultural nationalist movement that aimed to destroy and recreate the cultural, political, and ethical foundations of Western society. It is the goal of this course to introduce you to the major concepts, players, and moments of this
movement and enable you to pursue serious, possibly innovative and significant scholarly research in this subject.
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Amiri Baraka, The LeRoi Jones/Amiri Baraka Reader, ed.
W.J. Harris
Charles Fuller, A Soldier's Play
Nikki Giovanni, Black Feeling, Black Talk/Black Judgment
Lorraine Hansberry, A Raisin in the Sun and Les Blancs: The
Collected Last Plays
Robin D.G. Kelley, Freedom Dreams
Ntozake Shange, for colored girls who have considered suicide/when the rainbow is enuf
Kimberly Benston, Performing Blackness

Students will give at least two or three reports (depending on
class size) on critical and theoretical materials. Everyone will,
of course, be expected to prepare for and actively participate in
seminar discussions. You will write three short critical papers
due after the second, third, and fourth weeks (about 1,000
words each), drawing on the theoretical approaches explored
during the previous week. The final project will be a conference-type paper (2,000-2,500 words) which you will present
during the final week and hand in at the end of the session.

ENGL 783 Seminar in American Literature:
Dickinson
Dr. Karen Dandurand
M-R 6:00-8:30 p.m.
(Ph.D. students only)

Texts that you will need are the following:
The Complete Poems of Emily Dickinson. Ed. Thomas H.
Johnson. Boston: Little-Brown, 1960.
The Poems of Emily Dickinson: Reading Edition. Ed. R.W.
Franklin. Cambridge: Harvard UP, 1999.
Selected Letters of Emily Dickinson. Ed. Thomas H. Johnson.
Cambridge: Harvard UP, 1986.

We will look at Dickinson’s work and her life, examining her
poetry and her letters from various theoretical perspectives.
The course will emphasize her nineteenth-century context as
well as her significance as a founder of modern American
poetry. Although we will not attempt to read all of her poems,
we will go far beyond the few dozen most often anthologized.
In an attempt to see Dickinson’s creative process and to understand the unique problems of editing her poems, we will
consider not only the edited texts (in Johnson’s and Franklin’s
one-volume editions) but also the variants (in Thomas H.
Johnson’s and R.W. Franklin’s three-volume variorum editions) and the manuscript poems in the fascicles (reproduced
in Manuscript Books, edited by Franklin). Once we have familiarized ourselves with some of the poems and letters and
with textual issues, we will look at criticism examining Dickinson’s work from a variety of perspectives.

The following will be available on reserve; you will need to
consult them frequently:
The Poems of Emily Dickinson. Ed. Thomas H. Johnson. 3
vols. Cambridge: Belknap-Harvard UP, 1955.
The Poems of Emily Dickinson: Variorum Edition. Ed. R.W.
Franklin. 3 vols. Cambridge: Belknap-Harvard UP, 1998.
The Letters of Emily Dickinson. Ed. Thomas H. Johnson and
Theodora Ward. 3 vols. Cambridge: Belknap-Harvard UP,
1958.
The Manuscript Books of Emily Dickinson. Ed. R.W. Franklin.
2 vols. Cambridge: Belknap-Harvard UP, 1981.
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July 12 - August 12, 2004
ENGL 752 Literary Theory for the Teacher and
Scholarly Writer
Dr. Kenneth Sherwood
M-F 1:00-3:00
(Ph.D. students only)
The everyday life of the teacher and critic involves the practices of reading, writing, interpretation, and commentary. In
that they constitute a routine, such practices may come to
seem so natural that they become invisible to us. Critics of
everyday life aim to alter the relationship to the everyday by
rendering the familiar strange or defamiliarizing it. This
course presumes one virtue of theory to be its capacity to invite a similar process of defamiliarization in readers, leading
to renewed self-consciousness and new practices.
Through close reading of critical texts associated with some of
the main schools of critical theory (structuralism, marxism,
psychoanalysis, deconstruction, reception, identity), seminar
participants engage in a very selective survey of essay-length
critical texts. We gain familiarity with the fundamental practices of particular schools and, at the same time, seek to establish connections through the lenses of such recurring concepts
as the unconscious, structure, culture, ideology, gender and
ethnicity. Students may expect to develop a facility at "trying
on" and practicing within a handful of paradigms, rather than
acquiring mastery of a single "method" or achieving an encyclopedic coverage. A few literary texts and perhaps a film will
also be folded into the discussion.
A list of assigned texts will be available in advance; please
consult the webpage: www.chss.iup.edu/sherwood/
courses.htm. Requirements will likely include active participation, preparation of discussion questions, two experiments
(pedagogical micro-lesson, performative text), and one 10-15
page final research paper. If you have questions, please email
sherwood@iup.edu

ENGL 761 Topics in American Literature before
1870: Subversion, Sensation and Scandal: The
“Other” American Renaissance
Dr. Susan Gatti
M-F 10:15-12:15
When we think of “the American Renaissance”—a label usually designating the antebellum years of the nineteenth century—we typically think of an era of optimism, romantic idealism, and formation of an American cultural identity. Such
literary icons as Emerson, Thoreau, Hawthorne, Melville,
Dickinson, and Whitman readily come to mind. While these
superstars unquestionably challenged the artistic,

political, and social status quo, they seem to be securely
locked into the canon by virtue of certain “monumental”
works. But do canonical works adequately reflect the energy,
anxiety, radicalism, and experimentation of nineteenth-century
American literature? What, for instance, did the masses read?
How did contemporary readers of this period respond to texts
now enshrined in the canon? The reading list might suggest a
rather different perspective on antebellum America. Clearly,
the focus of this course is what might be called the “other” side
of the American Renaissance. That is, it will explore the more
subversive or sensational elements at work in an era grappling
with such concerns as utopianism, urbanism, national expansion, psychology, eroticism, orientalism, feminism, abolition,
politics, science, class struggle, labor strife, gender roles,
crime, and corruption. While idealism, intellectual liberalism,
and expansive spirituality tend to be associated with this important period of American writing, the works listed will offer
a glimpse into the intensely fascinating “dark” side of the nineteenth century.
Tentative List of Texts: (Please check with me before purchasing books.)
Wieland—Charles Brockden Brown
The Narrative of Arthur Gordon Pym—Edgar Allan Poe
Fall River: An Authentic Narrative—Catharine Williams
The House of the Seven Gables—N. Hawthorne
The Blithedale Romance—N. Hawthorne
The Quaker City: or The Monks of Monk Hall—George Lippard
Typee—Herman Melville
The Morgesons—Elizabeth Stoddard
Behind a Mask and selected thrillers—Louisa May Alcott
Course requirements include a paper, roughly 10-12 pages, on
a topic related to the course theme. This paper should be suitable for presentation at a professional conference. Four brief
papers of around 4-5 pages will also be assigned. There will be
one oral presentation summarizing and evaluating a critical,
theory-based essay from a recent journal or book.

ENGL 764 Topics in British Literature since
1660: The English Romantic Poets
Dr. Ron Shafer
M-F 3:15-5:15
This course will center on the major British Romantic poets—
Blake, Wordsworth, Coleridge, Byron, Shelley, and Keats.
While a number of the major poems of each of these poets will
be considered, somewhat greater emphasis will be given to
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Wordsworth, Shelley, and Keats. The objectives of the course
are simple: gaining a heightened understanding of and appreciation for these poets, comparing and contrasting their
particular themes and styles, noting the nature and extent of
their departure from eighteenth century sensibilities, tracing
the evolution of their corpus across the early decades of the
nineteenth century, and examining their poetry in light of historical and cultural phenomena of their day. Requirements for
the course will feature (1) a paper (in the form of a chapter)
that will comprise a study guide/manual on the Romantic
Poets—that is, the chapters will be edited and compiled into a
collection of essays that will serve as a handbook. While
these chapters will be individually composed, the students
working on the same poet will comprise a panel and will offer
a (2) group presentation of their work and findings. Finally,
there will be occasional (3) mini-statements (even shorter than
brief papers)—some composed in class, some outside of
class—on the poets and/or specific poems. These will be generated by assigned readings or, on occasion, class discussion.

ENGL 766: Topics in Comparative Literature:
Film and Literature
Dr. Tom Slater
M-F 10:15-12:15
In this class, we will use David Bordwell and Kristin Thompson’s Film Art: An Introduction, vol. 7 and Timothy Corrigan’s Film and Literature: An Introduction and Reader to
examine how film communicates through the relationship of
narrative and stylistic elements and to explore the various
relationships of film and literature. This means that we will
not only consider adaptations of novels, short stories, and
plays, but also of poetry (John Trevellini’s Dwelling Among
Junkmen) and as poetry (the films of Maya Deren and Stan
Brakhage). We will also consider film as essays
(documentaries). Beyond the films mentioned, students will
choose the films to study in class and present through group
work. Assignments will include two or three short essays and
a major research paper. This course will not only help students define film studies topics but also provide teachers with
new ideas about how to use film in their classes. Students
who took ENGL 766 with me last summer will be able to retake it this year. I will give the course a focus that fits the
needs and interests of students and will ensure that we use a
group of works different from those used last year. Choices
could be a focus on melodrama or war.

ENGL 771 Topics in Postmodern Literature: The
Feminist Subject in Postmodernist Literature
Dr. Michael Vella
M-F 8:00-10:00
Students will be asked to read a limited number of texts in
order to more deeply engage in defining problems in the subject of the feminine in postmodernist narrative, as well as the
postmodernist feminine subject. Students will be expected to
discuss the postmodernist narrative, with special attention to
the bearing of feminisms upon understanding the subject in
select postmodernist texts. The class will be run as a seminar;
each student will do two presentations in the session, one of
which will ask that the participant direct a discussion of the
single most influential article or book chapter the student believes pertinent to the course’s character, after reproducing this
material for the seminar and having it read by us all. The second presentation will focus on applied theory to particular
postmodernist narrative. In addition, as I have done in the past,
students will write reflective in-class essays each Friday of the
session; I will respond to these individually; and then devise
one or two individual final essay prompts for each student on
the basis of these weekly reflective writings. This individualized final in-class essay will constitute a final. There will be no
research paper, and students who have previously taken other
versions of ENGL 771 are invited to revisit this course in this
particular avatar.
The texts identified below are my tentative selection. If any
given text is out of print or otherwise unavailable, I may have
to make changes prior to the session.
Texts: Jones, Corregidora (Beacon 0807063150); Best, Postmodern Theory: Critical Interrogations, (Guilford
0898624185); Acker, Portrait of an Eye: Three Novels (Grove
0802135439); Kristeva, The Portable Kristeva (Col Univ Pr
0231105049).

ENGL 772 Topics in Women’s Literature:American Fiction, 1840-1920
Dr. Karen Dandurand
M-R 6:00-8:30 p.m.
We will read novels and short stories written by American
women between 1840 and 1920, tracing the development of
certain themes and patterns as well as noting divergences from
them. While we will have in mind the relationship of these
works to the canons of American fiction, our emphasis will be
on how the works of women relate to each other to form
counter-traditions. Given the demands of the intensive summer schedule, we will emphasize short stories, but we will also
read four novels (most of them relatively short). In addition,
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each individual class member will read and report on a novel
that the rest of the class will not be reading. This should allow us to gain familiarity with a broad range of women’s fiction while not forcing us to become madwomen in the attic.
In addition, everyone will be asked to give a brief summary
and analysis of secondary material on an author we are all
reading.
Each student will write a 15-20 page critical paper (due at the
end of the session) and will prepare and deliver a presentation
on the same subject (during the final week). And, of course,
everyone will be expected to take an active part in our discussions throughout the session.
The following is a tentative list of readings, in roughly
chronological order. Some short stories will be available as
handouts; most will be in packets that will be available at
Copies Now.
Lydia Maria Child, Alice Cary, and Harriet Beecher Stowe,
short stories (1840s and 1850s)
Fanny Fern. Ruth Hall. 1854. Ed. Joyce W. Warren. New
Brunswick: Rutgers UP, 1986.
Rose Terry Cooke, Harriet Prescott Spofford, Rebecca Harding Davis, Elizabeth Stoddard, and Frances E.W. Harper,
short stories (1850s-1890s)
Elizabeth Stuart Phelps. The Story of Avis. 1877. New Brunswick: Rutgers UP, 1984.
Sarah Orne Jewett. The Country of the Pointed Firs. 1896.
(Any reliable edition is acceptable.)
Kate Chopin. The Awakening. 1899. (Any reliable edition is
acceptable.)
Charlotte Perkins Gilman, Mary Wilkins Freeman, Alice
Brown, Margaret Deland, Mary Austin, Alice Dunbar-Nelson,
Sui Sin Far, and Anzia Yezierska, short stories (1890s-1920)

ENGL 784 Seminar in British Literature: The
World’s Olio: The Works of Margaret “Mad
Madge” Cavendish and Other Writers in Seventeenth-Century Britain
Dr. Chris Orchard
M-F 1:00-3:00
(Ph.D. students only)
Margaret Cavendish has emerged in recent years as one of the
most prolific writers of the mid-seventeenth century. Her voluminous output includes prefaces, 19 plays, verse, philosophy, scientific treatises and an utopia. As the wife of an aristocratic and Royalist commander during the British civil wars,
her writings express gender, political, and class tensions as her
desire for fame attained through writing was offset by her

wish to play second fiddle to her husband’s political and literary ambitions. In this course, we shall place her within her
political, cultural, and social context by exploring seventeenthcentury women writer’s theories about writing (self-image and
situating the self within the larger cultural/writing space inhabited by male writers), the political nature of autobiographies
and biographies (contrasting her work with a rival Parliamentarian writer, Lucy Hutchinson) and gender differences involved in the construction of Utopian fantasies.
Among the texts discussed will be:
Cavendish:
The Blazing World
The Convent of Pleasure and other plays
Prefaces
Poems and Fancies
Sociable Letters
Life of William Cavendish, first Duke of Newcastle
Other writers will include:
Thomas More, Utopia
Francis Bacon, New Atlantis
Henry Nevile, Isle of Pines
Ben Jonson, various prefaces to his plays
Lucy Hutchinson, memoirs of the Life of Colonel John Hutchinson
Lucy Hutchinson, extracts from Order and Disorder
John Milton, extracts from Paradise Lost
Margaret Tyler, Epistle to the Reader
Anne Dowriche, Epistle to the Reader
Katherine Phillips, Preface to Poems
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FALL SEMESTER
August 30—December 13, 2004
ENGL 674 Bibliographical Methods
Dr. Michael Vella
Monday 6:00-9:00
Students will concentrate on two projects: one will be an individualized topic chosen freely by the student; the other will
center on either of two case studies. Master’s students will be
encouraged to devise topics and projects suitable to their specific needs. For example, in the past, high school teachers
have devised in-classroom or high school curriculum research
projects, etc. Doctoral students also will be encouraged to
pursue research appropriate to their interests and possible dissertation work. In short, the course will allow students flexibility to work on their specific research needs.
The class will also have a choice of doing one of two case
studies: One will focus on Gary Snyder’s Mountains and Rivers Without End. This case study may include a visit to The
Cleveland Fine Arts Museum to view the Chinese landscape
scroll that figures importantly in the Snyder collection of poems. This case study will also read Dogen, the father of Japanese literature, also an important source of Snyder’s poetry in
Mountains and Rivers. The second case study will focus on
Djuna Barnes’s novel, Nightwood. This case study will contextualize Barnes’s writing by reading Benstock’s Women of
the Left Bank, about female expatriates living in Paris, a fascinating crowd. This case study may include a trip to the University of Maryland in College Park, to conduct research in
Djuna Barnes’s personal papers, manuscripts, drawings, etc.,
all of which is archived there.
Regularly scheduled individual meetings with the instructor
will enable students to formulate individual research projects
and to self-select work on one of the two case studies. All
students will do one research paper, and submit one brief research portfolio.
Texts: Snyder, Rivers and Moutains without End
(Counterpoint 1887178570); Dogen, Moon in a Dewdrop
(Point Press 086547186 X); Barnes, Nightwood (New Directions 0811200051); Barnes, Nightwood: Original Version
(Dalkey Pr 1564780805); Benstock, Women of the Left Bank
(U of Texas Pr 0292790295).

ENGL 751 History and Theory of Criticism
Dr. David Downing
Tuesday 6:00-9:00
(Ph.D. students only)
This course will be not so much a history of ideas as an exploration of those significant cultural conflicts which have produced the society, the disciplines, and the vocabulary with
which we describe ourselves and our literature. After a brief
look at some recent contributions to the status of history and
theory in literature departments, we will turn to Plato and ancient Greece. My assumption is that the cultural revolution
inaugurated by the shift from oral to literate culture shaped
what we call "Western metaphysics," and that this catch-all
phrase suggests the extent to which the issues of representation, mimesis, reason, rhetoric, imagination, objective and subjective still have a bearing on the way we read and interpret the
world.
We will then shift to the cultural revolution that took place
during the Romantic period leading up to Marx, Nietzsche, and
Darwin. We will then turn to what I call Cultural Turn 3, the
contemporary moment, where students will then have the opportunity to explore the impact of the course on the contemporary teaching, research, and working conditions in English
departments in the United States. Students can expect to
emerge with a sense of the many ways that history, theory, and
teaching impact on each other.
Students will be given a variety of options for writing assignments; collaborative projects, group work, and study groups
will also be encouraged. We will also be using online computer conferences to exchange ideas and announcements.
Class participation will, of course, be a vital part of the seminar. Texts to be used include: The Republic and Phaedrus, by
Plato, the Rhetoric and Poetics of Aristotle, Orality and Literacy by Walter Ong, Selected Writings by Karl Marx, The Portable Nietzsche, The University in Ruins, by Bill Readings, The
Rise and Fall of English by Robert Scholes, Beyond English,
Inc., edited by Claude M. Hurlbert, Paula Mathieu, and myself,
the recent Works and Days issue, and selected essays to be put
on reserve or reproduced on xerox.
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ENGL 760 Teaching College Literature
Dr. Jim Cahalan
Tuesday/Thursday 1:15-2:45
This is a seminar and workshop course in which we'll focus as
pragmatically as possible on current approaches to teaching
introductory courses in literature--as informed by recent theory as well as the real constraints of the classroom, the
institutional setting, and the needs of our students and
ourselves. This is the version of this course that students in
need of experience teaching college literature should take,
as this one is designed for you; experienced teachers of
college literature should take the course during the first
summer 2004 session if at all possible, as that version of
the course is designed specifically for experienced
teachers. We'll look at some videotapes of IUP English
teachers at work in ENGL 121 Humanities Literature, the
course for non-majors required of every IUP student. I'll help
facilitate both your observations of faculty teaching ENGL
121 and a brief guest-teaching appearance by you in ENGL
121 or another appropriate course—in the presence of the
faculty member teaching that course, and with my mentoring.
You’ll write a paper about your observations of two faculty
members, a paper about your own guest-teaching, and an
ENGL 121 course syllabus. Our readings will include
selections from my collection of essays (coedited with David
Downing) Practicing Theory in Introductory College
Literature Courses (NCTE, 1991, ISBN 0-8141-3653-2),
which I mention here in case anyone wants to get a headstart.

ENGL 762: Topics in American Literature since
1870: Contemporary American Fiction
Dr. Ron Emerick
Wednsday 6:00-9:00
We will survey American fiction, both novels and novellas,
from 1945 to the present. Since much of the writing of this
period can be classified as either naturalistic or existential or
postmodern, we will examine how writers confront the dilemma of existence in a confusing, hostile, or absurd universe.
Because of the wide range of styles and themes in this period,
there will be no central focus to the course. Particular attention will be paid to women and minority writers (black, Jewish, gay, Asian American).
Students will be required to participate in class discussion,
teach a story from the Angus anthology (25% of grade), submit weekly responses about the reading (25%), and compose a
critical research paper of approximately 3000-4000 words
(50%).

These texts are fairly certain:
Angus and Angus, Contemporary American Short Stories
Truman Capote, In Cold Blood
Bernard Malamud, The Assistant
Toni Morrison, The Bluest Eye
Philip Roth, The Human Stain
Amy Tan, The Joy Luck Club
Anne Tyler, A Patchwork Planet
John Updike, In the Beauty of the Lilies
Kurt Vonnegut, Slaughterhouse-Five
Eudora Welty, The Optimist's Daughter
Richard Wright, Native Son
I'll probably include at least one of the following:
Margaret Atwood, Surfacing or Alias Grace
Michael Cunningham, The Hours
E.L. Doctorow, Ragtime or City of God
Barbara Kingsolver, Pigs in Heaven
Dale Peck, Now It's Time to Say Goodbye

ENGL 763 An Introduction to Middle English
Literature
Dr. Gail Berlin
Monday/Friday 3:30-5:00
After the Norman Conquest of England in 1066, English, as
the language of the conquered, fell out of use for written record and for literature. English emerges again, greatly
changed—augmented by French vocabulary and splendid in
its lack of any standard system of spelling—in about 1150.
This course will trace the development of Middle English
language and literature from 1150 to 1500, excluding Chaucer. We will take time to learn the grammar, syntax, and
vocabulary of Middle English and will read texts in the original language. By the end of the course, you will be able to
read Middle English with ease.
We will also learn about the varieties of Middle English dialects and how to distinguish them. Middle English literature
is rich in genres, and we will dip into such literary types as
the Breton lai, the fabliau, romance, lyric, beast fable, debate
poetry, allegorical verse, and drama, among others. Some
writing in Middle English by women will be included as
well. We will also take time to learn about history and cultural context of the works we study, particularly manuscript
culture.
I have not settled upon a text yet, but two likely anthologies
are Thomas Garbaty’s Middle English Literature or J. A.
Burrow’s A Book of Middle English. These anthologies of
excerpts may be supplemented with enfacing translations of
such works as Pearl, Sir Gawain and the Green Knight, or
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Piers Plowman. If there is sufficient interest, we may try to
squeeze in a bit of Mallory as well.
Precise assignments have not yet been determined, but I am
considering brief oral presentations of historical and cultural
backgrounds, ungraded quizzes to help master material, two
or three graded translation quizzes, and two brief papers. The
first will allow students to review criticism written on a particular Middle English work. The second will allow students
to create their own edition of a passage of Middle English,
perhaps from manuscript facsimile.

ENGL 765 Topics in Literature as Genre:
Classical American Cinema
Dr. Tom Slater
Thursday 6:00-9:00
Understanding American cinema of the Studio Era, roughly
1930-1960, provides numerous benefits. It provides an understanding of how filmmakers were able to work through the
standard elements of Hollywood narrative and style, and the
studio system, to produce their own visions. It allows us to
develop ideas about how the most widely experienced texts of
the times responded to American culture and to get past our
preconceived notions about the values or shortcomings of
those texts. Finally, it helps us to understand the basis for
contemporary film, both nationally and internationally, and
the frequent references to classic film often made within recent films.
In Hollywood Renaissance: The Cinema of Democracy in the
Era of Ford, Capra, and Kazan, Sam Girgus writes, “To begin, we probably should note that the significance of these
filmmakers to American culture as a whole, let alone to the
history of international and American film, probably still deserves greater recognition. Some of these directors were not
only taken for granted during their years of unprecedented
production, but were also often subsequently forgotten or
denigrated as tastes and styles changed. They produced so
much so quickly, and are so strongly identified with both the
positive and negative aspects of Hollywood, that we can better
appreciate their significance as artists through a perspective
that considers their overall achievements in the context of
their times and surroundings.”
With the help of Girgus’s book, Bordwell and Thompon’s
Film Art: An Introduction, vol. 7, and Hill and Gibson’s
American Cinema and Hollywood: Critical Approaches, understanding these artists through the contexts of their times
and circumstances is exactly what we will do. Students will
be required to write two or three short essays, make a class
presentation, and write a major research paper.

ENGL 766 Topics in Comparative Literature:
Modernity and the Making of Modern Drama
Dr. Mike Sell
Tuesday/Thursday 3:30-5:00
Modernity is a peculiarly dramatic condition characterized
by a number of fundamental intellectual, aesthetic, and social
problems, among these the search for transcendent
philosophical, cultural, and aesthetic verities in a world in
which, to quote Marx, "all that is solid melts into air." Over
the course of our semester together, we'll explore some of the
major genres, movements, artists, and problems of the first
fifty or so years of modern drama, dated from the advent of
Ibsen's "social problem" plays of the 1860s. No longer bound
to the retrospective, mythical glance of the romantic history
play or the rigid constraints of neo-classicism, those attempting to engage the forces of modernity through dramatic text,
theatrical spectacle, and performance roamed widely, exploring linguistic theory, mathematics, mysticism, Satanism,
feminism, music theory, philology, etc. The results were one
of the most creative—and troubling—periods in dramatic
history. We'll look at these results in a historicist, theoretically complex, and institutionally self-conscious fashion,
especially the question of modern drama's uncertain status in
the literary canons of past and present. Among other pertinent issues that will be engaged are globalism, the impact of
translation and intercultural collaboration on the meaning of
modernity, the im/materiality of text, the rise of performance
as an autonomous aesthetic and critical mode, and the history
of theater as entertainment and institution.
Textbooks:
Modern Drama by Women: 1800-1920, ed. Katherine E.
Kelly
August Strindberg, Miss Julie and Other Plays
Henrik Ibsen, Six Plays by Henrik Ibsen
Anton Chekhov, Anton Chekhov's Plays, ed. Eugene K. Bristow
Stéphane Mallarmé, Selected Poetry and Prose

ENGL 771 Postmodern Literature: Ritual and
Rebellion
Dr. Martha Bower
Wednesday 6:00-9:00
This course will be an exploration of the genre of Postmodernism as it pertains to the drama written after WWII. As we move
along in history after 1945, we will examine the conventions of
realism, absurdism, modernism and postmodernism--how they
are separated and how they overlap. We will also be concerned
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with the cultural, social, political, and historical perspectives and
their influences on the drama. How do the space age, Vietnam
War, rock and roll, computers and MTV, AIDS, the Internet, and
Sept. 11 impact the plays and vice-versa. We will also address
issues like Verbal Violence and its place in the scheme of things.
We will factor in theoretical and critical elements as well. I hope
this will also be a process of discovery and invention, for me as
well as you. Students will write short weekly responses, will do
one long "teaching" report, one short oral review of an article,
and write a 15 (approx) page paper at the end of the semester.
Texts by Men and Women: O'Neill's Iceman Cometh and
Hughie, Ionesco's The Lesson and Bald Soprano, Pinter's The
Birthday Party and Homecoming, Albee's Zoo Story and Three
Tall Women, works by Mamet, Shepard, Wendy Wasserstein,
Maria Fornes, John Guare, Adrienne Kennedy, August Wilson,
Suzan Parks, David Rabe, Terrence McNally, Christopher Durang, and Eric Bogosian and numerous theoretical handouts.
This list is not carved in stone, but gives you a sense of the content of the course.

ENGL 784 Seminar in British Literature:
(Re) Shaping British Identity: Cultural
Transformations from the Nineteenth to the
Twenty-First Century
Dr. Malcolm Hayward
Tuesday 6:00-9:00
(Ph.D. students only)
British identity forms an interesting arena for understanding
the forces of cultural resistance, accommodation, assimilation,
and transformation as seen in literature. If the locus is
England, what may be said of those who adopt the nation or
who affiliate themselves to it? Is J. M. Coetzee more or less a
part of the English identity than Londoners Ahdaf Soueif or
Hanif Kureish? How do we react to such diverse
“Englishmen” as Lord Byron or Kipling or Bram Stoker or
Joseph Conrad? How British is Salman Rushdie? What does
the strangeness of War of the Worlds or Orlando suggest
about these themes? In “Commonwealth Literature Does Not
Exist,” Salman Rushdie, about 20 years ago, wrote, “I think
that if all English literatures could be studied together, a shape
would emerge which would truly reflect the new shape of the
language in the world, and we could see that Eng. Lit. has
never been in better shape, because the world language now
also possesses a world literature, which is proliferating in
every conceivable direction.” While one course will not be
enough to disentangle all the webs of affiliation and
negotiation that exist in creating British literature, we will,
utilizing cultural and postcolonial theories, try to better grasp
ways to deal with the flux.

Readings will be drawn from the writers mentioned above
and others who will give theoretical and practical shape to
our course.
The grading will be based upon a single research project
(such as a publication or presentation-ready paper,
dissertation proposal, web project, or the like) together with
in-class presentations and discussion-leading opportunities.

ENGL 797 Independent Seminar
Dr. Jim Calahan
Dr. Karen Dandurand
Dr. Mike Vella
(meeting times to be arranged by individual
students and faculty)
Independent seminar provides an opportunity to pursue interests not accommodated by course offerings. It is not recommended during a student's first semester of course work.
Students wishing to take an Independent Seminar in Fall
2004 must file a completed application in the Graduate English office by August 10. (The form is available in the office.) Before it is submitted, the application must be approved by one of the faculty members listed below. Suggested areas for each faculty member are indicated below the
name and email address. The course is listed on URSA as a
“closed section.” When your application has been approved,
a space in the closed section will be opened for you.
Dr. Jim Cahalan, JCahalan@iup.edu
Irish Literature; Appalachian Literature; Modern and Contemporary Nature Writers (U.S. and elsewhere); Contemporary Literary Theory; Modern British Literature; and other
topics in British Literature considered on a case-by-case
basis
Dr. Karen Dandurand, karenddd@iup.edu
Nineteenth-Century American Literature—all genres;
Women’s Literature, American and British; Autobiography;
Diaries and Letters as literary genres
Dr. Michael Vella, VellaMW@iup.edu
Colonial American Literature; Literature of the Early Republic; 19th Century American Literature. Literature of the
American West, 19th and 20th Centuries. Avant-Gardes:
Surrealism, Dadaism. The San Francisco Renaissance and
Beat Writing. Structuralism, Poststructuralism, and Deconstruction. New Historicism and Cultural Criticism. Literary
Postmodernism, especially the postmodernist novel. Postmodernity in American culture

Instructions for Summer and Fall 2004 Advising/Alternate PIN Access
This semester, Dr. Dandurand will be advising all Ph.D. Literature and Criticism, M.A. Literature, and M.A. Generalist
students.
· IN-RESIDENCE STUDENTS: Make an appointment to meet with your advisor and get your Alternate PIN.
· NON-RESIDENT STUDENTS: Call or email your advisor to discuss course selections and get your Alternate PIN.
Contact Information:
Karen Dandurand
karenddd@iup.edu
(724) 357-2263
To make an appointment, contact Dr. Dandurand directly or call Cathy Renwick at (724) 357-2263 or email her at
crenwick@iup.edu.

English Web Site:
http://www.english.iup.edu/graduate/lc
Registration Web Address:
www.iup.edu/ursa
Literature and Criticism Electronic Salon:
www. iup.edu/webct
Graduate Literature E-mail Address:
iup-gradliterature@iup.edu
Graduate Literature Telephone:
(724) 357-2263

STUDENT DATA INFORMATION UPDATE FORM
We are updating contact information in our files. Please send the information below to iupgradliterature@iup.edu or complete this form and return to:
KAREN DANDURAND, DIRECTOR
GRADUATE STUDIES IN LITERATURE AND CRITICISM
LEONARD HALL
INDIANA UNIVERSITY OF PENNSYVANIA
INDIANA, PA 15705-1094
PLEASE PRINT THE FOLLOWING INFORMATION:
______________________________________
Last Name
______________________________________
First Name,
M.I.
Permanent Address:
___________________________________________________
Street or P.O. Box
___________________________________________________
City, State, and Zip Code
School Address:
___________________________________________________
Street or P.O. Box
___________________________________________________
City, State, and Zip Code
___________________________________________________
Primary Email Address:
___________________________________________________
Secondary Email Address:
Circle all that apply.
Program:

MA Lit.

MA Gen.

Ph. D.

Alumni

If you are still enrolled in a program, do you access your IUP email account?
Yes

No

If your response is no, are you receiving information via email from the graduate office (i.e., update requests, current events, etc.?)
Yes

No

